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SCOTT HARRIS 
// SCOTT@VUEWEEKLY.COM 
na place like Alberta, where the win- 
fe are long, dark and bitterly cold, 
the issue of how muchit costs Albertans 
to keep their homes warm and illumi- 
nated can literally be a question of life 
and death. That's why the more-than- 
a-decade-long debacle that energy de- 
regulation in the province has proven to 
be is of greater concern than the usual, 
day-to-day bungling most Albertans ex- 
pect from the Conservatives. 

Since first starting down that path of 
deregulating the provincial electric- 
ity market in the mid 1990s—a system 
that had for decades supplied Albertans 
with some of the cheapest and most 
dependable power in the world—the 
ongoing move to a deregulated energy 
market has proven to be an absolute 
disaster. Consumers now face higher 
utility bills and price spikes in an un- 
predictable and confusing market, all 
of which has happened despite the 
government pouring billions of dollars 
into politically motivated attempts to 
shield consumers from the predictable 
consequences of its own ineptitude. 

The most recent condemnation of 
deregulation has come from David 
Gray, the former executive director of 
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u were warned 


the Utilities Consumer Advocate—the 
agency set up by the government to 


help Albertans navigate the maze they 


had created—who put the situation in 
no uncertain terms inan interview with 
the Edmonton Journal, saying, "I think 
you will see customers crushed by high 


gas and electricity bills at some point. I 


think you will see industry either avoid- 
ing or leaving Alberta.” 

Of course warnings about the situa- 
tion have been issued—and completely 
ignored—since deregulation started, 
but they came from provincial opposi- 
tion parties, progressive think-tanks 
and other groups who are routinely 
ignored by the government. In just 
one example, a December 2000 report 
by the Parkland Institute warned, “In 
effect, deregulation of the electricity 
industry leads to an enormous transfer 


of wealth from consumers of electricity ; 


to producers of electricity,” a prediction 
now borne out as consumers looking 
for some stability are being gouged by 
unfair and inflexible contracts. 

As the province stumbles through a 
similarly ill-conceived and ideologically 
driven reshaping of health care, perhaps 
it's time to pay much more attention to 
those voices who sounded the alarm on 
energy deregulation, lest we find health 
care in the same sorry state. W 
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: SPOILER ALERT 


ody, you know if you don't like a 
movie it's cool, write what you feel 
("Zeus-ordained suffering,” Aug 6 - 


: Aug 12, 2009). But when your [sic] to 
: [sic] stupid to get that the dialogue is 
¢ ambiguous and can go either way, then. 
: you shouldn't be writing reviews. 


Here is what you wrote in your review: 
"The two main characters turn out to be 


: the serial killers, who repeatedly murder 
i vacationing couples and assume their 
: identities. This is in spite of the fact that 
: roughly halfofthe movie prior to thisrev- 
: elation is devoted to them sneaking away 
: from the other lovers and fearfully specu- 
: lating over who the killers might be.” 


Wrong! Every line of their dialogue 


: goes both ways. It works in the way you 
: saw it and wrote about it, and it works 
: in the way you didn't catch. That being 
; you know they are the killers from the 
: beginning. They are never speculating 
: over who the killers might be—they are 
: the killers—and all the dialogue works 


in this premise, All of the action also 


: works this way. I dare you to show me 
: one word they say that says absolutely 
: they are not the killers and someone 
: elseis. 1 should know, I cut the movie. 


Like I said: you don't like the movie, 
you find it trite, OK. But when you 


: miss it completely, well ... your stu- 
: pidity is, umm, unfathomable. 
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Oh, and so sorry you had to break 
your code of conduct and reveal the 
killers in you review. That must have 
been really hard for you. I swear to 
fucking Zeus you're a dumbass. 

Tracy Adams 


CHARACTER ASSASSINATION 


our article in Vue ("Character 

flaws," Aug 6 - Aug 12, 2009) is 
a joke. How can your food critic say 
things that she has no idea what she is 
talking about? Here are the flaws: 

1. There is no mustard in the duck 
dish at all. 

2. Itis impossible for fresh pasta to be 
al dente asit's fresh pasta, it’s not dried 
in any way. Dried pasta can, but fresh 
can't, that's Cooking 101. 

3. The foie gras is cooked in ceramic 
like everywhere in the world, so your 
writer must have mistaken tin for co- 
gnac. How, I don’t know. 

4. Turnover dough isn't puff pastry, 
turnover means a folded-over piece of 
dough. This isn’t toaster strudels from 
Safeway, which is what she might be 
used to. There are only three ingre- 
dients in it: butter, cream cheese and 
flour, so there is nothing in it to make 
it rise; no eggs, no baking powder, 
nothing, there isn't even sugar. 

5. The lobster sauce on the ravioli 
isn't lobster sauce. 
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We have a problem enough in this city 
with locally-owned restaurants, and if 
magazines like you keep slamming them, 
pretty soon you newspaper people that 
have such a high circulation will destroy 
us. Why don't you have some respect 
for local businesses and rate Olive Gar- 
den and such and see how you like the 
food there? You won't because you will 
get sued, even the Journal and the Sun 
stopped hurting the local businesses. 

If you get some 20-year-old girl that 
is writing a food article that has no ex- 
perience or palate in food, she better be 
right in her comments. It's embarrass- 
ing for you to allow this article to come 
out. Try writing this in your newspaper 
Shonn Oborowsky 
Characters 


YOU'VE BEEN DRINKING 


the lime beer phenomenon 
last? It is too early to tell, but lam 
reminded of past ‘innovations’ such as 
low-carb beer, Ice beer, and dry beer. All 
were big news when first released but 
within a couple of years quietly faded 
from view." ("Flavour of the island,” Jul 30 
- Aug 5, 2009). Huh? Low-carb beers in 
general and Bud Ice in particular are two 
of the fastest growing sellers in a down 
market. Maybe not in Canada—I haven't — 
looked into that—but certainly in the US. 
Jeff Billmeyer 


; ee TT MIM nun LMM 
INTERNATIONAL // PALESTINE 


Bride, groom, soldiers and barbed wire 


An Edmontonian reports from a nuptial protest in the occupied West Bank 


1 SHERYLE@VUEWEEKLY.COM 


in long white gowns, their faces heavy 
| makeup, two women, together 
with their male counterparts, lead a 
loud procession down a long, dusty 
road. Their followers cheer and dance 
around them waving flags, some rid- 
ing horses. I am their wedding videog- 

and manoeuvre through the 
crowd to capture their broad smiles, 
zoom in for close-ups of the couple 
holding hands and conduct interviews 
with the wedding party. 

I run ahead of the line to get a wide 
shot, but am greeted by another type of 
party: behind rolls of menacing barbed 
wire stand men with helmets, large 
guns slung at their sides; Israeli sol- 
diers are blocking the road the raucous 
wedding party is heading down. 

Today, Palestinians and their interna- 
tional supporters are holding a unique 
demonstration in the small village 
of Al-Ma'sara, located 15 kilometres 
south of Bethlehem in Palestine's West 
Bank. Every Friday since 2006 the vil- 
Jagers of Al-Ma'sara have been protest- 
ing the wall that is to be built by Israel 
on their land. 

The wall, which Israel calls the "Sepa- 
ration Barrier” but is referred to by 
many Palestinians as the "Apartheid 
Wall,” was started by Israel in 2002. 
Despite a five-year-old ruling by the 
United Nations’ International Court 
of Justice deeming the wall illegal, Is- 
rael continues to justify construction of 
the wall—which when completed will 
snake for over 700 kilometres, most of 
it within the occupied West Bank—for 
security purposes. For villagers in Al- 
Ma’Sara, the wall means their prime 
agricultural land and critical natural 
water resources are being stolen, and 

villages are being further isolated along 
with their economic livelihoods. 

When the people of Al-Ma'sara real- 
ized they would be soon joining other 
Palestinian villages such as Ni'lin, Bil'in 
and Jayyous in the West Bank's north— 
where the wall is already a reality— 
villagers began to organize a popular 
committee to protest against the wall, 
putting forth non-violent resistance to 
the construction. 

The village is located 22 kilometres 
from the internationally recognized 
Green Line, the armistice line set out in 
1949, and is surrounded by Israeli settle- 
ments Gush Atsyoun and Efrata to the 
north and west and Tequa settlement 
to the east, inhabited by more than 
50 000 Israeli settlers. Despite being 
considered illegal under international 
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since construction b M Scott Harris 


law, more than 300 000 Israelis now 
live in the West Bank, not including the 
almost 200 000 who live in Jerusalem 
and other “unauthorized” outposts. 

"People say, ‘The settlers won't build 
here,’ but then we see they do,” relates 
Al-Ma'sara resident Mahmoud Zwahre, 
sitting on the sofa in his family home, 
where international supporters are 
spending the night before the demon- 
stration. "Who imagined in Jerusalem 
settlers would come to Silwan? Who 
imagined settlers would take over 
Sheik Jarrah, Beit Saffafa? Changes hap- 
pen fast. If we don't see changes on the 
ground, the same will happen here". 

Zwahre has been at the forefront of 
the resistance in Al-Ma'sara. Like many 
others, he has been arrested and de- 
tained without charge in Israeli jails. 
Currently, by order of an Israeli court, 
he is prohibited from demonstrating, 
but this has not stopped Zwahre from 
continuing to organize the demonstra- 
tions in the village. 

"You can't measure the success of 
demonstrations by violence," Zwahre 
stresses, "The journalists are looking 
for something new. In Ni'lin and Bil'in 
you have images of the tear gas. In Al- 
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Ma'sara, we use creative demonstra- 
tions to attract the media. Not only is 
agriculture and water affected, but the 
social life is affected by the wall. The 
wedding demo addresses this.” 


On any given summer day there are a 
multitude of weddings in every Pal- 
estinian village, every town. They are 
huge celebrations featuring dancing, 
fireworks and feasts. Traditionally, mar- 
riage is forever. 

For a couple in Al-Ma’'sara, their spe- 
cial day is all the more memorable, as 
they have decided to attempt to marry 
by the wall. In support of the bride, two 
Italian volunteers agreed to accom- 
pany her as mock brides. When I ask 
why she would participate in a demo in 
this manner, one of the volunteers re- 
marked, "In Italy, itis bad luck to wear a 
wedding dress before the wedding, but 
I'm married to Palestine now." 

Unfortunately, the vehicle carrying 
the real bride—who is from nearby 
Bethlehem—is stopped by Israeli sol- 
diers on the road leading to the village 
and she is prevented from getting to the 
ceremony. The mock brides and their 
Palestinian "husbands" had arrived 
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GOOD FENCES, GOOD NEIGHBOURS? >> Palestinians have protested Israel's wall, including this stretch in Bethlehem, 


minutes earlier and were able to breach 
the barbed wire, dancing around the 
soldiers, to greet several hundred peo- 
ple on the other side of the Israeli-built 
barrier. 

Jum’a, one of the popular committee 
organizers, expresses regret at how the 
day has gone, but says that it's far from 
a unique event in Palestine. 

"A lot of weddings have happened 
away from the media, where they have 
been disrupted by the Israeli army,” he 
says. "Maybe it's not good to make a 
demo out of a wedding. I mean, it's a 
wedding. It happens just once in your 
life: But we need to show how the oc- 
cupation affects us. This demonstra- 
tion is to show how our daily lives are 
affected, even in the moment when we 
should be smiling.” 

The bride's vehicle drives away while 
speeches are made, asking for peace 
and the right for Palestinians to in- 
habit their lands. Soon the soldiers 
became frustrated and arrest three 
Israeli activists who are attending the 
ceremony. The groom, carried on the 
shoulders of his best men, comes to 
the barrier where his bride was pre- 
vented from passing. 
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With the ongoing construction of 
both settlements and the wall, only 17 
percent of the West Bank is left under 
exclusive Palestinian control, deemed 
Area A under the 1993 Oslo Accords 
Even this small amount that remains 
is compromised—houses and land are 
often 6ccupied by the Israeli army and 
Palestinians are frequently arrested in 
the night without just cause 

In US President Obama's May speech 

in Egypt he asked Israel to halt the con- 
struction of settlements in the West 
Bank. Israeli Prime Minister Benjamin 
Netanyahu has publicly rejected the 
empty request, and through the con- 
tinual housing demolitions, evictions, 
and land confiscation I have witnessed 
in my three months in Palestine I have 
seen with my own eyes that such lip ser- 
vice from the United States has had no 
impact on Israeli expansion at the cost 
of Palestinian land. 


The demonstration is finished, the sol- 
diers will soon remove the temporary 
barrier blocking entrance to the village 
and the vehicles of families of the cou- — 
ple to-be will soon begin to stream into 
Al-Ma'sara 

As we drive away, with tears in his 
eyes, Jum’a expresses to me his frustra- 
tion with the situation he and his vil- 
lage are trapped in 

"A lot of people know there isan occu- 
pation, there is the wall, there are pris- 
oners, there are killings, a lot,” he says 
“But there are things people don't know 
about: our daily lives. When there is an 
attack like in Gaza, the media will cover 
it, but after it is finished, they are gone. 
Who is talking about the suffering of 
a woman who lost her child? Who is 
talking about the loss of water, electric- 
ity, the loss of feelings? Who is talking 
about thousands in jail? Who is talking 
about the trauma of children? The Is- 
raeli's occupy the sky and the land 

"Sometimes it feels like we're living 
without hope. But we are still smiling 
because we have no other choice. May- 
be there is a candle at the end of the 
tunnel. We hope that one day we reach 
it. Sometimes I get up froma deep sleep, 
the weather is good and I can see Jerusa- 
lem with my eyes. But I cannot visit. It's 
hard. Maybe everything has changed 
The buildings, the streets. But I'm sure 
as a Palestinian the land will know me, 
because I am Palestinian." 


Sheryle Carlson is an Edmonton-based 
filmmaker and freelance writer currently 
visiting the occupied West Bank in Pal- 
estine. You can view her videos online at 
vimeo.com/user1769265. 
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Four more years 


‘Election’ in Afghanistan will do little to restore 
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: the Taliban commanders in Afghanistan, and it’s 
| perfectly true. The election on August 20 is 
oe not going to change that. 
di The foreign forces—US, Canadian and Eu- 
ropean—are well-trained, well-equipped 
} 4 troops who can inflict casualties on ama- 
ae teur Taliban fighters at a ratio of 10-to-one 
ale or worse. But the Taliban have an endless 
if flow of fresh fighters, and much popular sup- 
port among the Pashtuns of the south and south- 
east. Not to mention all the time in the world. 

The Taliban were and are almost exclusively Pash 
tuns, so it was really the Pashtuns, 40 percent of the 
population and traditionally Afghanistan's dominan 
ethnic group, who were driven from power by the 
US invasion in 2001. They are fighting foreign, non 


Muslim invaders, and the government the foreigners : 
put in is corrupt, incompetent and mostly non-Pash- : 
tun. Why wouldn't the Taliban have support among : 


the Pashtuns? 


Afghanistan's president, Hamid Karzai, is a Pashtun, : 
because the United States understood that it needed : 
a Pashtun figurehead. The regime's most powerful ; 
people, however, are non-Pashtun warlords from the : 
various ethnic minorities of the north and centre: Tajiks, : 


Uzbeks and Hazaras. 


ina recent interview. 


ing to lose," Haight told an embedded reporter from 


more years of this crap?” 


deliver victory. 
Karzai and the United States are shackled to the war- 
lords because those were the allies that the US recrui 
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"They have the watches, but we have the time,” say ; 


confidence in government, change reality on ground 


Pashtun, never controlled all of the country; Tajik, Haz- 

ara and Uzbek militias continued to hold out all 

across the north. So the US made deals with 

their leaders, showered them with weapons 

and money, and helped them into power 

instead. It made good sense militarily, but 

it meant that the non-Pashtun warlords 

would dominate the post-Taliban govern- 

ment. They don't live in the hills any more, 

but in the wealthy Kabul neighbourhood of 

Sherpar. Two of them, Mohammad Qasim Fahim, a 

key Tajik warlord, and Karim Khalili, a Hazara warlord, 
Karzai's choices as vice-presidents. 


The West's government in Kabul is not going to get 
any better. It cannot, given its origins. There will be 
"four more years of crap," and by the end of that the 
American, Canadian and European voters whose gov- 
ernments sent their troops to Afghanistan will be ready 
to bring then home. What will happen then? 

Nothing particularly dramatic Afghanistan was in- 
vaded in revenge for 9/11, but the US could have been 
played it differently from the start. Right after 9M, a 
thousand-strong shura (congress) of Muslim clerics in 
Kabul declared its sympathy with the dead Americans 
and voted to expel Osama bin Laden and al-Qaeda 


: from the country. 

Now we are asked to believe that an election will re- : 
store confidence in the government. It is nonsense: this 2 
election has no more relevance than the ones that the : 
United States used to stage in Vietnam. Colonel David : 
Haight, commanding the 3rd Brigade Combat Team of : 
the US 10th Mountain Division in Logar and Wardak : 
provinces near Kabul, was helpfully indiscreet about it : 


The Taliban regime had just made a lucrative deal 
with the United States to eradicate poppy-growing in 
the country, and most younger Taliban commanders 
wanted to maintain the deal and expel the Arab cre- 
zies. Mullah Omar, the Taliban leader, barely managed 
to overrule them, and if the United States had spread 
some serious money around it could easily have gone 


: the other way. 

"| think that apathy is going to turn into some an- : 
ger when the administration doesn't change, and | : 
don't-think that anybody believes that Karzai is go- : 
: ways a bad idea (although itis always temptingly easy). 
the Guardian. "There is going to be frustration from : 
people who realize there is not going to be a change. ? 
The bottom line is they are going to be thinking: 'Four : 
: are directly connected to the streets of Manhattan, 

Unless bribery, blackmail and threats no longer work : 
in Afghanistan, Karzai is going to win. He isn't even : 
bothering to run a conventional campaign: he bailed : 
out of a televised debate with the other presidential : 
candidates at the last moment, and leaves it to them to : 
hold election rallies in provincial towns. He has made : 
his deals with the warlords and the traditional ethnic : 
and tribal power-brokers, and is counting on them to : 


Washington wasn't interested in that outcome be- 
cause after 9/11 the American public wanted blood. 
Understandable enough, but invading Afghanistan is al- 


Once the invaders have left, however, the Afghans nev- 
er follow them home. It won't happen this time either. 
Western rhetoric insists that the hills of Afghanistan 


London and Toronto. But no Afghan, not even any 
member of the Taliban, was involved in the planning 
or execution of 9/11, nor in the later, lesser attacks 
elsewhere in the West. Nor would the Taliban sweep 
back into power if all western troops left Afghanistan 
tomorrow; the other players are still in the game. 
Everybody who dies in this conflict is dying for nothing. 
because it will not change what happens when the for- 


= eign troops finally go home. As they eventually will V 


: Gwynne Dyer is a London-based independent journalist 
ed to fight the Taliban on the ground when it invaded : 
Afghanistan in 2001. The Taliban, being exclusively : 


whose articles are published in 45 countries. His column 
appears each week in Vue Weekly. 
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L ASSAULT 


“4, police arrested Norman 
spected of sexually assault- 
four women in Mill Woods 
eek prior to his arrest. Cue 
je comments decrying the ir- 
ility of the women who were 
Walters used social net- 
o lure the women, and 
hey have been so naive as 
: ; ) enough to meet in person? 
(Tha ankfully, only 2 couple of the hand- 
ful of articles on the matter were open 
‘comments.) 
one is responsible for the 
apes, to be sure, and despite what 
we're told about how women's “poor 
choices” will get them raped, the re- 
sponsibility isn't one which is shared; 
blame for rape lies solely with the 
rapist. Women's choice of what 
clothes to wear, what to drink, when 
to go out and what company to keep 
are contributing factors only in the 
rape apologist's mind. Victims are 
| rarely blamed in other cases of injus- 
; tice, yet when sex becomes the tool 
for violence we're instructed to ques- 
| tion where the woman went wrong, 
when the reality is that women are 
raped by virtue of being women. 

The Mill Woods assaults are no dif- 
ferent. In fact, the assaults have more 
in common with well-known cases than 
we might first realize. 

In 1986, Jane Doe was assaulted by 
Paul Callow, who came to be known as 
the Balcony Rapist. Despite a specific 
MO—Callow accessed women's apart- 
ments via their balconies in an area of 
Toronto—police never released a warn- 
ing about the rapist to women in the 
area. Even after Jane Doe was assault- 
ed, police advised her against warning 
women herself. After she went ahead 
with her plan, Callow was caught. 

Last year, at least four women were 


‘ tel 451.8131 


12039 — 127 street 
www edmantanvasastadia cam 


Issues is a forum for individuals and or, 
issues of importance to the community. 
organizations they represent or of Vue Weekly. 


sexually assaulted on Edmonton's 
southside, mostly in the Garneau area. 
This time, numerous warnings were re- 
leased, but they were more similar to 
a misguided friend's advice than infor- 
mation that was useful to women. The 
Edmonton Police Service instructed 
women to lock their doors and win- 
dows, *advice that seemed to hinge 
on the belief that the rapist wouldn't 
bother with a barred door. 

While it remains important to stress 
again that no one but the rapist is re- 
sponsible for raping women, and that 
rapists need to be caught, we also 
need to examine the role of police 
in protecting women. The day before 
Walters’ arrest, the EPS went to his 
home to apprehend him, but Walters 
managed to escape on foot. Despite 
the fact that police knew who Walters 
was and had at least some knowledge 
of his MO, the EPS still didn't release 
a warhing to the public, and Walters 
went on to sexually assault another 
woman before his eventual arrest. 


Of course the police need to maintain 
the integrity of their investigations, but 
there comes a point when details need 
to be released to the public. In the case 
of the Mill Woods assaults, that point 
was undeniably reached once Walters 
escaped. The decision made by the EPS 
to withhold information that could have 
helped women protect themselves was 
both irresponsible and negligent. A 
public warning could very well have 
prevented the fourth woman's assault. 
That EPS either did not understand, or 
even worse, chose to ignore this fact 
is troubling. While the EPS should not 
be blamed for the fourth rape, they do 
bear some responsibility for failing to 
prevent it. 

{ don't mean that responsive mea- 
sures can't be improved, or that in- 
dividual police officers aren't aware 
of this need for improvement. Plac- 


Here’s your opportunity 
to save lives. 
Edmonton 
Donor Clinic 
8249 - 114 Street 
Monday - Friday 


9:00 am - 1:00 pm 
3:30 pm - 7:30 pm 


Saturday 
8:30 am - 2:30 pm 


Book your life | 
- saving appointment 
today! 
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ganizations to comment on current events and broader 
” Their commentary is not necessarily the opinion of the 


ing the blame on individual officers 
would be erroneous. The EPS as a 
whole must take on the challenge 
of developing an adequate training 
Program for EPS officers, and poli- 
cies dealing with sexual assault cases 
must be changed. Officers need to be 
given training designed specifically to 
dispel dangerous sexual assault ste- 
reotypes and myths—ideas that con- 
tribute to the mishandling of cases 
like this, and ideas that led to Jane 
Doe's successful lawsuit against the 
Metro Toronto Police. 

Along the same lines, Canadian citi- 
zens need to hold police departments 
across Canada accountable to women 
who are at risk of being sexually as- 
saulted (and as long as men rape, 
women are always at risk). We—and 
men especially—must devote our- 
selves to solving the issues that lead 
men to rape. Rapists are created, not 
born, and comprehensive education on 
healthy relationships is one potential 
starting point toward the erasure of 
sexism and virulent masculinity, not to 
mention the end of rape. 

Where are the pro-feminist men and 
male feminist allies who devote them- 
selves to this ideal? Where was the 
Garneau Brotherhood, and why were 
they not mobilizing alongside the Gar- 
neau Sisterhood in: their response to 
the rapes in the area? We sear with in- 
tense anger at the rape of women close 
to us, but where are we when they re- 
ally need us: in the classrooms, on the 
streets, our voices reaching other men, 
young and old? 

Norman Walters raped those women, 
and the EPS failed to protect at least 
one woman, but we, the men who sat in 
the shadows, allowed it to happen. W 


Derek Warwick is a sexual violence edu- 
cator and pro-feminist activist of colour. 
He can be heard on CjSR's feminist news 
program, Adamant Eve. 


TECHNOLOGY LAW >> COPYRIGHT REFORM 


Copyright law to last 


As the national copyright consulta- : have been a niche issue understood by 


tion launched earlier this summer hits ; a small number of experts, but today 


the midway point, the first four weeks > it affects the daily lives of millions. If 


have attracted considerable interest. : Canadians are to respect the law, they 


There have already been more than a = must first understand it. When Bill C-61 


} proposed a 12-part test to determine 


thousand submissions, one town hall 
meeting and five roundtable dis- 
cussions, with many Canadians 
visiting copyrightconsulta- 
tion.ca to provide their 
views on copyright reform. 

Changes such as expanded 

fair dealing, legal protection 
for digital locks and new digi- 
tal levies have emerged as the 
most-discussed issues. However, 


many are still grappling with one of : takes a general purpose law and ensures 


Industry Minister Tony Clement's core : 


concerns: in an era of rapidly changing 
technology, how does the government 


to last? 


Clement's focus on longevity appears : thorniest issues faced by Clement and Ca- 


: nadian Heritage Minister James Moore? 
Bill C-61, the Conservative copyright : 


bill that died last fall with the federal : 


to be a tacit acknowledgement that 


election call, was not sufficiently for- 
ward-looking. 


not rendered outdated soon after intro- 
duction requires identifying the right 


At least four come to mind. 
First, copyright law should strive 


virtually guaranteed to put the issue 


changes do not last. 

Second, the law must be technologi- 
cally neutral. Copyright has proven re- 
markably resilient over the decades in 


principles about the scope and limits of 
protection. If copyright veers too far to- 


ing new protection for specific business 
those rules risk being overtaken as the 


technologies and marketplace evolve. 
Third, the law should strive for simpli- 


web hosting 


www.alentus.com 
780.429.9903 
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: parody or recording television 
: This approach would remove th 
for balance between creator rights : 
and users’ rights. If the law tilts too : 
far in one direction, the other side is : 


whether recording a television 
Program was legal, it rendered 
the law far too complex for 
the average person. 

Fourth, the law should em- 
brace flexibility, which has 
allowed many copyright pro- 
visions to adapt to continually 
changing economic and techno 
logical environments. Flexibility 


that it works for stakeholders across the 


i spectrum, whether documentary film- 


: makers, musicians, teachers, researchers, 
ensure that a new copyright billis built : 


businesses or consumers. 
How would these principles apply to the 


On the issue of fair dealing, balance 
requires that it remain fair dealing, not 
free dealing. Technological neutrality, 


: simplification and flexibility suggest 
Designing copyright reforms that are : that the best approach may well be 
: to expand the current list of fair deal 
; ing exceptions by making it illustrative 
principles to use as a metric against : 
which new provisions can be measured. : 


rather than exhaustive. Cour 
be freed to add new exceptio 


nk 

to specific technologies and 

build in new legal flexibility 
Similarly on the issue of digital locks 


VOULG 


: linking the picking or circumvention of 
of reform back on the table and the : 


a digital lock to the intent to infringe 


? copyright would retain: the copyright 
; balance, avoid the need, for complex 
: exceptions, and do away with specific 
: references to technology. 

large measure because it states broad : 


Copyright reform is never simple, but 


‘a principled, forward-looking approach 
i is the right place to start. © 

ward specific technologies by mandat- : 

i Michael Geist holds the Canada Re- 
models or technological innovations, : 


search Chair in Internet and E-com- 


: merce Law at the University of Ot- 
} tawa, Faculty of Law. He can reached 
: at mgeist@uottawa.ca or online at 
fication and clarity. Copyright may once * 


michaelgeist.ca. 
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BOB THE ANGRY FLOWE 


Alphabet greens 


When our arteries are more calci- 
fied than our bones and teeth, 
and when osteoporosis-linked 
bone fractures are no longer 
limited to thin postmeno- 
pausal women, but rather 
common in young milk-drink- 
ing men and women devoted 
to weight-bearing exercise— 
which they are—we're clearly do- 
ing something wrong. 


But do we really need more calcium or : 
yet another drug, or do we just need to : 
take a closer look at the nutritional pic- : 
ture? Virtually none of the osteoporosis : 
stories I've seen make mention of the key : 
role vitamin K plays in assuring dietary : 
calcium actually gets deposited into our : 
bones. Fewer yet make mention of the : 
fact that many of us—most, according to : 
some of the research that's been done— : 
are vitamin K deficient. But if we bruise or : 
bleed mysteriously easily and have brittle : 
bones and clogging arteries, we likely are. : 

Many of us are deficient because we : 
shun vitamin K-rich collard greens, kale : 
: and putting it in all the wrong places. 


Vitamins K, D, A, B, C ... alphabet soup (ne VV UYRP PY: 
made of greens instead of grains, for a Gh / fs \ YAY if 
healthy change. And to add to the alpha- Caray 

C77 WHOA WHOA 


S104) Dow. 


and spinach, but causes of vitamin K de 
ficiency go far beyond shunning greens. 
Impaired fat absorption can cause vi 
tamin K and calcium deficiency. So ca 
eating disorders, cholesterol-lowerin; 


and blood-thinning medications, celiac : 
: cysteine) offers hope for hair-pulling and 


disease and Crohn's disease. 


More commonly though, our love affair : 
with aspirin and alcohol deplete vitamin : 
K and calcium. So do low levels of the : 
digestive gut bacteria that manufacture : 
vitamin K, which is the reason infants, : 


whose guts haven't yet had the neces 
sary microbes settle in, are’given vitami 


K at birth. And those essential microbes : 


are depleted every time we go on anti 
biotics or take Advil-like pain relievers 
The role of friendly digestive microbes i 
almost impossible to underestimate—i 
is key to all nutrient absorption. 


Common among the health conscious, : 
even very low-fat diets deplete vitamin K : 
levels—vitamin K, like vitamin D, is a fat- : 
soluble vitamin and is absorbed along with : 
dietary fat, not so much with low-fat foods. E 

Truth is, dietary calcium is usually : 
plentiful—more than plentiful, as vegans : 
know—but we tend to absorb it poorly : 


! age calcium content of bones much lower 


> optimal nutrient uptake. 


= system, but there's hope in the basics. 


or put it in the wrong places, which 
leaves us with non-elastic arteries 
and bones resembling Loofahs. 
But what, you may ask, do 
hardened arteries have to do 
with osteoporosis, calcium and 
vitamin K? The average calcium 
content of blood vessels at age 
80 is many, many times greater 
than that found at age 40; the aver- 


at 80 than 40, And though the march of 
time is inexorable, hardening in all the 
wrong places can be postponed—those 
who consciously protect their health often 
have elastic arteries and non-porous bones 
well past the age of 80. 

It's mot exactly fun being conscious 
of the effects of our so-tempting and 
so-available convenience and fun food 
options—I now wish I'd enjoyed the beer 
garden and my Fat Franks at the Folk 
Festival just a little less—but our phos- 
phorus-heavy, Coke and beer, pastry and 
chocolate-loving ways result in our bodies 
taking calcium out of our food and bones 


NN 


bet soup, psychiatric health news that 
the common supplement NAC (N-acetyl- 


other obsessive disorders. Dr. Jon Grant, 
an addictions and compulsive behaviour 
disorders psychiatrist at the University 
of Minnesota, found NAC to help about 
half of the hair-pullers in his study, but 
the amino acid derivative is also an anti- 
oxidant, an immune-booster, an antiviral 
and has been effectively used for bron- 
chitis, heavy metal chelation, and as liver 
support, which is, of course, essential to 


We have a drug-industry based medical 


More and more of us are opting out of 
pharmaceutical options whenever pos- 
sible, and more and more of us are vot- 
ing for choice and integration in health 
care—the Charter of Health Freedom 
Petition protecting access to natural 
health products has now passed the 
32 000 signatures marker. W 


AVAXS (es 


GA 
is 


Cl 


1402 Bow Valley Trail 
Canmore, Alberta T1W 1N5 
www.canmoreinn.com 


HORSEBACG 


PACKAGE INCLUDES: . 


-Rafting at the Kananaskis River or the é 
Horseshoe Canyon ; 


-Deluxe room with 2 queen beds 
-Free deluxe continental breakfast 


-Three-story waterslide, indoor pool, 
hot tub and fitness room 


i 


K RIDING PACKAGE 


$ 109 PACKAGE INCLUDES: 


joe pistes Geetote  ~TWO hour horseback riding in the 
) Rockies 


-Deluxe room with 2 queen beds 
-Free deluxe continental breakfast 


-Three-story waterslide, indoor poo! 
hot tub and fitness room 


Local 1.403.609.4656 
Toll Free 1.888.678.4656 
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Onlineatvueweekly.com 


Check out our comprehensive 
online database of Vue Weekly's 
restaurant reviews, searchable by 
location, price and type. 


PROFILE // Jojo's 


Coffee and art 


JoJo's makes a mean cup of joe 


SERENA BECK 
// SEREMAG@VUEWEEKLY.COM 
ay Monroe, barista and manager 

R? JoJo's, draws a perfect white 
frothy milk heart on top of a sea of 
coffee in the soup-bowl styled espres- 
so cup. He learned how to create cof- 
fee art from Transcend in Edmonton. 
As Monroe says, "The most important 
part of latte art is the consistency of 
the milk and the coordination of the 
barista.” Ray can create many differ- 
ent designs and he sometimes uses 
a toothpick as his artist's brush. A 
toothpick can also be used to create 
eyes on animals. 

Ray has long been a foodie and has 
worked in the food business for 15 
years, moving to Edmonton just this 
year to run the coffee bar. His brother 
and his wife—James and Giselle— 
own four businesses near Whyte Ave. 
La Piazza Dasee, JoJo's, Damon J, and 
the Plaid Giraffe are all part of The 
Dasee Group. Ray explains that "JoJo's 
is named after my niece Josée.” His 
nephew Damon used to call her JoJo 
when he was little. 

James and Giselle relocated the 
flower shop to its new location to cre- 
ate a piazza. The old flower shop of- 
fered espresso and gelato, but it didn't 
have enough room to include a full 
coffee bar. There is a beautiful patio 
complete with flowers where you can 
watch the traffic head down Gateway 
boulevard and cross Whyte Ave, or 
you could simply enjoy the piazza's 
décor, which features work by local 


artists such as Aaron Churchill. 

Jojo's offers wine as well as specialty 
coffees like Monte Cristo or Mel- 
low Monk. In addition to the many 
scrumptious baked goods available 
such as cinnamon buns and power 
cookies that contain flax, pumpkin 
seeds, sesame seeds, and almonds, 
JoJo's serves gelato from Café Leva 
and fruit smoothies. Ray's favourite 
smoothie is the "Berry Patch" which 
contains raspberries, blueberries, 
blackberries, and strawberries. 


For the non-coffee partakers like 
myself, try a red espresso. It's made 
with red roobios tea, is caffeine free 
and contains more antioxidants than 
green tea. My favourite red tea drink 
is the iced tea "Fresh Red." It's made 
with apple juice or cranberry juice 
and red rooibos tea. It has a strong 
woody earthy tea taste mixed with 
the naturally sweet juice. It's refresh- 
ing and energizing. 

If you're planning an event, JoJo's 
offers catering and a unique service 
called XPresso which allows you to 
rent an espresso machine complete 
with a barista for your next party or 
function. Why not make it a little 
more interesting with a series of hot 
or cold espresso drinks complete with 
latte art? W 
LEZEN ENA ROMNAD 

RAY MONROE, MANAGER 
4oj0's 

8004 GATEWAY BOULEVARD 

780.437.5555 . 
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Big Caballero Ribs 

Big, meaty ribs 
drippin’ off the bone 
smothered in smoky 
Ranchero BBQ sauce. 


99 


full-rack 


99 


half-tack 


for a limited time only 
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ARCHIVES // FRINGE FARE 


Get me my sweat pants 


Fringe food can be tasty, and there is always plenty of it 


dinner 
weekend brunch 


7018 - 109 ST 
780.436.8080 


www.parkallen.com 


SAPPORO SUSH| 


4 reed 
I simplicit 
freshness & simp De Sed 


TEL 180478. 8612 
| is cata clsed on HONDA . 


2nd location at 10923- 1 01 st 
open / days a week 


BEST ALL YOUCAN EAT SUSHIIN TOWN ermeesrceereenmest eee ee renee 
$25.99 (adult) $14.99 6.1 1yrs) ee eet ae 
BENTO available at lunch & dinner for $9.99 only! imam goose sey fo dao so mh 


A, 


FILL ‘ER UP>> The chicken bhoona will satisfy // accidental Hedonist (co) 


9 ther year— _ rious go of it—loose shirts and stretchy good foundation upon which to build 
and with many food vendors returning 


ee h if i 
va cities Ah ie poe o @ @ The highlight of this round had to be Oates tithase 
what's palatable and what isn't from a of the deep-fried Mars bar. Brilliant. I jealously 


oy THONAS FOR VOTING US BEST AFRICAN! Ha : food perspective. Happy Fringing! watched while he devoured the greasy treat. "I'm 
. 7 ie 
— Galkcinge thie againfountadt bigiont- like the Fringe-food James Dean," he said. "Die young 
door huzzah full of plays, push-ups, and leave a greasy, bloated corpse.” 
beer, buskers and food before the long 
cold season I like to call "Hockey." A  maternity-type shorts are worn by all—_— our pyramid of excess. I opt for an order 


couple of friends and thought we'd see~ and we lay down a few ground rules: (1) of chicken bhoona, almost entirely bas- 
just what the Fringe has to offerthisyear No elephant ears, green onion cakes or ing my decision on the smell as I walk 
as far as food goes, and whether you're meat-on-a-stick; (2) Variety is encour- by. Dee-lish. For what it cost 1 would 
: looking for alittle casual noshing,some _aged; (3) The completion of every dish have liked more chicken, but I was sat- 
ethiopian restaurant = quick sustenance between plays ortoeat must be followed by a trip to the beer _isfied nonetheless, thanks in part to the 
“ Ls ager gis i yourself into a curry-riddled coma, the _ tent to cleanse the palette. With this es- CONTINUED ON PAGE 16 >> 
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an ane Vegan Choice? 
Every Day: 


k ont the awesome 
Plus en tarian Vibrations Buffet 


e Last Tuesday of Each Month! 
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Vege Edmonton's >» 


% 
best food << 
website! Cuca ne ro 


+reviews sawards 
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Voted Edmonton's best African restaurant 
9920-82 Ave  langanoskiescom 432-3334 
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Go west 


Take a tour through BC's wine country 


Sitting here on Skaha Beach, taking in the 
beauty of the mountains surrounding Ska- 
Im debating which winery 

be our next official target. 
motes recent wine tour left ANiay\6 


Over 70 wineries are avail- 
able in the Okanagan to tan- 
talize your tastebuds on the 
infamous 155 kilometre stretch of 
Highway 97, more commonly known as 
"The BC Wine Trail." The most northern 
point of the wine trail is just north of 
Salmon Arm, and stretches all the way 


so! Osoyoos, which is located near 
border, The bulk of the wineries 
lie in the Mid Okanagan around the Sum- 


merland, Naramata and Penticton areas, 
and the South Okanagan, including Oka- 
nagan Falls, Oliver and Osoyoos. 

Many wineries choose to have plots 
of land in various parts of the region 
to maximize microclimate benefits for 
growing different grape varietals. For ex- 
ample, the cooler climate and clay and 
limestone soils of Kelowna are better 
growing conditions for grape varietals 
such as riesling, pinot blanc, pinot gris 
and pinot noir. In the south, desert-like 
conditions, heat and sandy soil give rise 
to varietals such as cabernet sauvignon, 
syrah, chardonnay and merlot. 

Another contributing factor to the suc- 
cess of Okanagan wines is the introduc- 


yiD\ 


tion of the Vintners Quality Alliance or 
VQA, in 1990. The VQA system ensures 
minimum quality standards. As the Brit- 
ish Columbia Wine Institute says, "Wines 
bearing the VQA symbol must be made 
entirely from grapes grown in specific 
Provinces and regions in Canada, pro- 
duced to a set of production standards, 
and must pass a sensory evaluation pro- 
cedure.” In other words, all VQA wines 
coming out of BC are made with 100 
percent BC grapes. 

With winemaking centuries old, the 
Okanagan's youthfulness is evident, as 
one of the oldest wineries in this region, 
Gray Owl, celebrated its 25th anniver- 
sary in 2007. Along with this youthful- 
ness comes growth at an exponential 
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rate, with production having increased 
from six-and-a-half million litres in 1999 
to more than 15 million in 2008, with the 
Okanagan Valley region being responsi- 
ble for producing 95 percent of the prov- 
ince's wine. Although the industry has 
grown significantly over the last decade, 
many of the wineries are still producing 
in small quantities—some of the smaller 
ones will produce only 3000 cases per 
year or less, leaving the consumer thirsty 
for more. 

So, take some time out to venture into 
our neighbouring province for a wee wine 
tour. Remember to follow the Wine Trail, 
marked every 20 km or so with a crimson 
sign noted by its bunches of grapes for 
easy following. W 
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REVUE // BOUALOUANG LAOS & THAI CUISINE 


Teddy's 4 en Ny Sweet and Laos 


If you're looking for spicy, you found it 


Dine with us. 


Htreuktast * buneli © Dinines 


11361 JASPER AVE 


serving Laenton Por Overt G0 Yea 


(700) 468 09004 9 leddlys.ca 


Book your group 9845 - 99TH STREET 
function now. Seay 
KEGNCORK.COM 


JAN HOSTYN some more water, and waited. 
/ /RM@VUEWBEKLY.COM Considering how full the restaurant 
‘unui we Was, it Wasn't too long before the Yaw- 
y husband and I are definitely  Tawt-Goong with Pineapple ($12) was 
fans of Stephanie's Laos & Thai plunked in front of us. Three spring 
Cuisine, that spicy oasis nestled deep rolls, each cut in two pieces, were 
in the northeast side of the city, far stuffed with shrimp, pineapple and a 
away from where we live. That causes sweet mayonnaise and then fried to 
a conundrum because my stomach, perfection. A bowl full of sweet & sour 
and my husband, are partial to im- sauce, topped with a pile of peanuts, 
mediate gratification and Stephanie's was served on the side. My tablemates 
involves a major time commitment gobbled them up and found the whole 
in terms of getting there. On our last crunchy/soft/sweet/sour juxtaposi- 
visit, however, we discovered a prized _ tion positively intriguing. 
morsel of information. In between 
sprints toand from the kitchen, Steph- There was ample time to start the 
anie's' very gregarious owner andchef whole digestion process on the rolls 
confided that she'dlearnedeverything before our other dishes began to 
she knew about cooking from her sis- emerge from the kitchen. But once 
ter, Bouloung. And that sister ran her they started, it seemed like we were 
own restaurant on 97 Street, Boual- 


ast nn 


Pe 


ouang Laos & Thai Cuisine. 3 
Arriving at Boualouang, we were & The first bite seemed 
pa to oe the wep aes somewhat spicy, but 
t was right next to the big window . 
at the front, the one with the flowery by the second bite 
curtains that make you forget that any lingering doubts 
the ravages of 97 Street are merely an that more water 
arm's length away. Obvious care had was in order had 
been taken with the interior, from the 
vanished. 


earthy tiled floors to the Thai pictures 
on the walls to the amazing hostess 
stand—a huge piece of elegant drift- greeted with a new temptation every 
wood with intricate elephants carved few minutes. 
in it. Fancy, but comfortable. The Pad-Kee-Mouw, a cabbage, broc- 
Outfitted with menus and water in coli, basil, onion and chilli stir-fry 
anticipation of (hopefully) merci- with rice noodles ($17), won the hon- 
lessly spicy food, we attempted to or- _ our of being first to arrive. You could 
der a few Singhas to help squelch the _get it with chicken, beefor shrimp, but 
burn. A tantalizing thought, but one _ we decided on the shrimp. Huge and 
our waitress quickly doused—the new _ tender, they had everyone surrepti- 
Boualouang hadn't yet been endowed _ tiously trying to sneak more than their 
gamanter | with its liquor license. So we stuck fair share. Equally memorable was 
with water—lots of it, asitturnedout. the sauce—sweet, salty, savoury and 
Soon we ordered our meals, drank spicy, all at the same time. The first 
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iol . AY Avenue 


14 // DISH WUEWEEKLY // AUG 20 - AUG 26, 2009 


bite seemed somewhat spicy, but by 
the second bite any lingering doubts 
that more water was in order had 
vanished. The soft, wide noodles that 
almost melted into the sauce were 


La 
Nir? 


deceptive; their looks said soothing, VA { mobile J 

but the sauce happily lounging within 

was anything but. 1) | Gotta Feeling 
Then out-came little bowls of rice Black Eyed Peas 


and the Pad-Ka-Pow ($15), a stir-fry 
with chicken, mushrooms, sugar 
snap peas, hot basil and plenty of red 
chillies. Meltingly tender chicken 3) Fire Burning 
and a fiery bite had us downing even Sean Kingston 
more water. 4) Best | Ever Had 
The evening also saw us consume Drake 

Pad-Puk ($15), yet another stir-fry. 7 

This one had beef, mixed veggies, 5) Birthday Sex 
lemongrass, lime leaf and more of deremih 

those red chillies. And then there 6) Beautiful 

was the Yum ($18), chicken and Eminem 

shrimp with thin glass noodles, ci- ane 

lantro, mint leaves, carrots and green 7) Day ‘N' Nite 


2) | Know You Want Me 
Pitbull 


onions, all covered with an addictive sShNSteh 
peanut sauce. Slightly sweet with 8) Summer Girl 
more of those massive shrimp, the Stereos 
Yum proved a soothing foil for the : 
never-ending but pleasant burn hap- a Den tTrust Me 
pening in our mouths. 

Okay, so we ordered too many stir- 10) | Want You Back 
fries. But in our defence, some were The Jackson 5 


rice-based and others noodle-based. 
And each had its own flavour nuanc- 
es. But they were all wickedly, water- 
guzzling, taste-bud-awakening spicy. 
What more could you want? Singha, I 
guess, but that’s coming. Boualouang 
is definitely worth discovering. W 
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Receive 50% off any bottle from Sage’s exclusive 
and extensive wine list on Wednesday nights. 


Enjoy your selection along with superb steak and 
seafood dishes. 


Tax and gratuity not included. Management reserves all rights. While quantities last 
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liberal usage of two sauces named "tama- 
rind sweet” and "very hot hot." Hall (the 
names here have been changed to pro- 
tect the gluttonous), meanwhile, goes 
for the chicken roti despite not being 
sure what it is. What a trooper. Initially 
disappointed by the size of the dish, he 
grudgingly admits that it’s “not bad fora 
hip-pack full of stew." Oates goes for the 
more recognizable bul-go-gi beef, a safe 
choice that leaves him happy. Or maybe 
it was the beer, 


Not wanting to have a blow-out so early 
in the day, our search turned next to 
smaller fare. I got an order of beef ribs 
that, frankly, left me pissed off. There 
were perhaps two and a half edible 
mouthfuls in all on the fatty bones, most 
of which I had a hell ofa time dislodging 
from my teeth. Hall was also disappoint- 
ed by his smokie, which he described 
as "pedestrian." Pretty heady words for 
a wiener there, buddy. The highlight of 
this round had to be Oates’ purchase of 
the deep-fried Mars bar. Brilliant. I jeal- 
ously watched while he devoured the 
greasy treat. "I'm like the Fringe-food 
James Dean,” he said. "Die young and 
leave a greasy, bloated corpse.” 

And for a while there we thought he 
might do that very thing. Over the next 
half-hour he grew more and more in- 
coherent until he just wandered away 
mumbling something about an “insulin 
smoothie." Whata kidder. Halland took 
this chance to head to the Pogo kiosk on 
the outskirts of the midway to try a com- 
plimentary Pogo dog, which turned out 
to be about as "complimentary" as her- 
pes. I couldn't get to the beer tent fast 


enough to get the taste of sour wiener 
out of my mouth. It was about time I got 
myselfa greasy and sugary treat, soabag 
of mini donuts was purchased en route. I 
know, I know—they’re about as standard 
as you can get at the Fringe, but I like 
‘em. And I think I deserved them after 
the Pogo debacle. Halfway through my 
beer, Oates reappeared with a sno-kone. 
Te was still feeling 4 rary eaal but 
was relieved to see that the desperate, 
haunted look had faded from his eyes 
He greedily wolfed it sree the 
healing virtues of Red Dye Number Five 
while Hall and I were enjoying the heal- 
ing powers of beer number three. — 

Feeling ourselves getting to the ends of 
our collective gastro-intestinal ropes, we 
went hunting for suitable courses to fin- 
ish off the afternoon. I settled on a cap- 
puccino and deep-fried ice cream. The 
coffee was all right, but the dessert was 
about as bland as it gets. Soooo disap- 
pointing. It's ice cream. It's deep-fried. 
How can you screw this up? I looked up 
from my tasteless mush only to see Hall 
biting into his deep-fried Snickers bar. 
Bastard! The combination of getting 
shut out on my last dish, the hot sun 
and the three asshats singing “The Lion 
Sleeps Tonight" somewhere nearby was 
fast bringing me to the edge, and I need- 
ed one last trip to the beer tent. 

Once there, we decided to tally up the 
day's indulgences; surprisingly, our tab 
came to a respectable $43 spent on food 
and $52 on beer. Thirty bucks a head for 
a full day's gorging? That ain't that bad. 
OK, so it wasn't the most culturally stim- 
ulating day, and the food can be pretty 
hit or miss, but what did we learn? Well, 
nothing, really. If you want life lessons, 
watch Reba. If you want lunch, try the 
chicken bhoona. W 
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REVUE // PICCOLINO BISTRO 
ne. i. 
Hit or miss 


Despite rave reviews, west side bistro disappoints 


HIGH EXPECTATIONS >> Piccolino's i 


JAN HOSTYN 
// \AM@NUEWEEKLY.COM 


aybe I expect too much. Maybe 

‘m just becoming disillusioned 
from reviewing far too many restau- 
rants..Or maybe I'm simply getting old 
and grumpy. Whatever the case, some- 
thing's wrong. I ate at Piccolino, a 
popular Italian bistro firmly ensconced 
in the corner of a neighbourhood strip 
mall, and didn't love it. 

I wanted to love Piccolino. The Inter- 
net buzz on it is eternally positive. So 
are the many reviews I've run across. 
i even have friends that swear by the 
place. I expected to love it. And that 
must have been my downfall—those 
dreaded expectations. 

With high hopes firmly in place, I 
picked up the phone to make a reserva- 
tion, evidently a must on most nights. 
That proved to be an experience in 
and of itself. After being put on hold, 
hung up on, put on hold again and 
then bounced back and forth between 
various people, I finally procured the 
much-sought-after reservation. But my 
lofty expectations had sprung a small 
but persistent leak. 

The big night finally came. My family 
and braved the dreaded Whitemud and 
the erratic, nonsensical whims of other 
drivers before pulling into one of many 
parking spots just outside of Piccolino's 
door, Sharing a parking lot with Andy's 
IGA has its advantages, especially on a 
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Saturday night when grocery shopping 
isn't exactly on anyone's top-10 list. 

We made it through the door and into 
the small entranceway. A friendly wave 
came from across the partly full restau- 
rant, and it was soon accompanied bya 
shout of, "I'll be right there!” The fellow 
with the shiny white shoes disappeared 
briefly into the kitchen before coming 
back out to greet us, After finding our 
name in the reservation book, we were 
politely informed that, “It'll be just a 
minute.” He then launched himself 
into directing assorted other employees 
in the much more pressing task of set- 
ting up some other tables for a couple 
of large parties. Only once those tables 
were ready—even though the actual 
diners destined to descend upon them 
were still wandering about greater Ed- 
monton somewhere—was our table 
treated to a quick flip of the tablecloth 


- and some new place settings. 


It was not "just a minute.” 

The couple that was waiting behind us 
in line seemed equally perplexed by the 
urgency of appeasing phantom diners 
over actual customers. 

Oh well, it gave us a chance to look 
around. There's something much more 
acceptable about standing in a doorway 
and inspecting other peoples’ plates 
than peering at them once you're seated 
in the privacy of your own booth. So we 
inspected: the huge plates of pasta that 
dominated most of the tables, the mix of 
tables and booths that gave a semblance 
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of privacy to the square room and the 
black tablecloths that can sometimes 
give the illusion of elegance. 

The overall impression was of a 
loud, busy and comfortable neigh- 
bourhood restaurant. 

Very loud, actually. Once we were fi- 
nally settled in our booth, I couldn't 
concentrate on the menu. Talking 
noise, music noise, cutlery noise and 
even chewing noise seemed to be 
bouncing at me from every possible 
angle. Discussing the menu proved to 
be an exhausting effort—we had to yell 
at each other just to be heard. Which 
made the restaurant noisier. Which 
made more people yell. Which didn't 
seem to bother anyone else. 


My bombarded senses eventually be- 
came somewhat acclimatized. Not 
enough to fully relax, butenough to make 
itthrough the entire menu of fairly tradi- 
tional salads, antipasti, pastas and pizzas. 
First we ordered an orange juice ($3.50), 
a milk ($3.50) and a bottle of Alexander 
Keith's ($7.50) to satisfy everyone's varied 
liquid refreshment requirements, and 
then we moved on to dinner. 

For dinner we decided on two bowls 
of minestrone soup ($6.95 each), rotini 
primavera ($14.95), spaghetti with to- 
mato sauce ($12.50), shells stuffed with 
ricottaand spinach ($14.00) and salmon 
with sun-dried tomato in a fresh lemon 
butter sauce ($20.95). 

Our crazy-busy (and very friendly) 
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waiter seemed to be anointed with far 
too many tables. He quickly and effi- 
ciently delivered a basket of bread and 
didn’t even flinch when my olive oil/ 
balsamic vinegar-averse kids requested 
butter instead. When he arrived back at 
the table, it was with the butter and an 
apology for the wait—evidently unfro- 
zen butter packets take a while to find 
at Piccolino. As much as we appreci- 
ated his efforts, one bite of the dry, stale 
bread was more than enough. 

Dinner itself was more successful. My 
daughter was so enamoured with the 
large bowl of minestrone soup I had or- 
dered that it was half done before I got 
my first taste. While most of the large 
chunks of broccoli, cauliflower, potatoes 
and carrots ended up in her stomach, 
there was plenty of flavourful tomato-y 
broth, as well as chickpeas, zucchini, cel- 
ery and onions, left to satisfy me. 

The arrival of plates and bowis laden 
with food quickly followed the departure 
of our empty soup bowls. My daughters’ 
meals were pretty standard fair. One had 
a big bowl of spaghetti generously tossed 
ina mild tomato sauce placed before her. 
Another big bowl containing the rotini 
primavera was plunked in front of the 
other. Loads of rotini and what appeared 
to be that same sauce were doctored up 
with some mushrooms, zucchini, onions 
and a few bigger chunks of tomatoes. 

My husband's pasta shells were attrac- 
tively displayed, meticulously fanned 
out on a large puddle of creamy rosé 
sauce. He enjoyed it enough to eat it all, 
but I found the one bite I unceremoni- 
ously stabbed from across the table to 
be lacking in distinction. It was rich and 
creamy and comforting, but the mellow 
sauce just seemed to blend in with the 
mellow cheese. It needed something 
willing to assert itself. 

The salmon dish I ordered was suc- 
cessful—well, the salmon was, anyway. 
It was moist, juicy and cooked with ob- 
vious care. And the bed of fresh spinach 
it was nestled on, gently wilted by the 
warmth of the salmon and tinged with 
lemon butter, was quite lovely. But the 
pile of sundried tomatoes was chewy 
and overpowering, and the accompany- 
ing veggies were simply mushy vessels 
for copious amounts of butter. 

I liked parts of Piccolino, but I can't 
say I loved it. Judging by the perenni- 
ally packed room full of boisterous, 
happy-looking diners, though, you 
just might disagree. W 
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EDUCATION // NATUROPATHIC MEDICINE 


e 
A natural career choice 
Despite facing stiff competition and a rigorous schedule, students are 
clamouring to get into Canada's two schools for naturopathic medicine 
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BRYAN SAUNDERS 
{{ BR ISAUNDERS 
efore he severely injured one of 
his knees, Dr. Michael Nowa- 
zek had never.considered visiting a 
naturopathic doctor (ND)—much less 
studying to become one. 

As an undergraduate science student 
majoring in chemistry with a minor in 
math, Nowazek's ambition had always 
been to go to dental school. But when 
his doctor told him that he would either 
have to get surgery on his knee, or never 
walk properly again, his mother sug- 
gested he go see a naturopath instead. 
Despite his skepticism of "alternative" 
medicine he took his mother's advice, 
and was quickly—to his own surprise— 
back on his feet. 

After this experience with natur- 
opathic medicine, Nowazek finished his 
undergraduate degree in science, but 
rather that going to dental school, he 
instead went on to study naturopath- 
ic medicine in Toronto. He has since 
embraced the naturopathic approach 
to healing, which focuses on natural 
remedies and treatment options such 
as dietary changes, herbal supplements 
and homeopathy. 

"The philosophies of naturopathic 
medicine believe in the body's innate 
ability to heal itself, and the doctor mere- 
ly helps the body to heal itself," Nowazek 
explains. "That's one of the main things 
about naturopathic medicine that sets it 
apart from other [health] professions.” 

For overa decade now, Dr. Nowazek has 
been practicing naturopathic medicine 
in Edmonton with an emphasis on pedi- 
atrics, family care and oncology, and his 
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list of patients is steady and growing. 

As Patricia Scott, the associate director 
of student services at the Canadian Col- 
lege of Naturopathic Medicine (CCNM) 
in Toronto explains, Dr. Nowazek's story 
of how he got involved in the profession 
is not an uncommon one. 

"Historically, most of our students 
come from a bachelor of science back- 
ground: pre-med, chemistry, biology, 
that kind of thing. We do have a signifi- 
cant number of science pre-requisites,” 
Scott notes. 

"We have a lot of students who have 
come through a traditional pre-med 
stream, with the aim of going to medical 
school when they're done,” she contin- 
ues, "But, through that, they've become 
sort of disillusioned with the practice of 
medicine now, as it currently stands. 

"You know, patients don't get to see 
their regular doctor for very often— 
usually only for a couple of minutes,” 
Scott says of traditional practices. "And, 
often, patients are getting told, I can 
only deal with one or two of your issues 
today. You'll have to make another ap- 
pointment to come back and see me on 
another day about your other problems.’ 
There are a lot of prescriptions getting 
prescribed now for symptoms, but not a 
lot of disease treatment.” 

Scott points out that whereas a con- 
ventional doctor might get paid on a 
per-patient basis and only get to see a 
patient for five or 10 minutes, a natur- 
opathic doctor might get to see a new 
patient for about 90 minutes, and fol- 
low-up visits are anywhere from halfan 
hour to up to an hour. 

"Naturopathic doctors get to spend a lot 
more time with their patients, and we find 


that traditional medical students are lean- 
ing more towards a holistic practice. That 
seems to be what draws them to us.” 


There are only seven accredited 
naturopathic colleges in North Amer- 
ica, and Toronto's Canadian College of 
Naturopathic Medicine (CCNM) is one 
of only two accredited naturopathic 
colleges in Canada. The other is the 
Boucher Institute of Naturopathic 
Medicine in BC. Entrance into the two 
schools—with programs that can take 
anywhere from four to six years to 
complete—is competitive. 

"We're looking to start a class ofaround 
io this coming September,” says Scott, 
“and we would have gotten over 300 ap- 
plications for those spots. So, it averages 
anywhere from one-and-a-half to three 
applications per spot.” 

The minimum grade point average 
to be admitted into CCNM is a 2.7 on @ 
four-point scale, but Scott notes out that 
most of the students admitted come in 
with grade point averages of around 3.3 
or 3.4, and some enter with a 4.0 GPA. 

In these respects, being admitted into 
the ND program is similar to getting into 
a traditional medical program. Further- 
more, the first year of an ND program is 
more or less identical to that ofa regula 
medical program. 

"Your first year tends to focus on the 
basic sciences,” Scott explains. "It's very 
similar in that way to any other medical 
school; you're going to take anatomy, 
physiology, embryology, histology, pa 
thology, things like that.” 

Students continue to learn about 
things like diagnosis and pharmacol- 
ogy in their second and third years, but 
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the focus begins to shift more and more 
towards naturopathic therapies such as 
clinical nutrition, botanical medicine, 
homeopathy, physical medicine, tradi- 
tional Chinese medicine and acupunc- 
ture. In their fourth year, students spend 
most of their time in the clinic, treating 
i under the supervision of a li- 
censed ND. Some students even choose 
to branch out by taking specialized shifts 
in pediatrics, oncology, sports medicine, 
homeopathy or women's health. 

“It's a pretty rigourous program,” Scott 
affirms. “Students are going to spend, 
on average, upwards of 30 or 35 hours a 
weekinclass."_ 

Over the four years, students receive 
more than 4000 hours of training, with 
about3000 hours spentinthe classroom 
and the other 1200 spent in the clinic. 


Once they've completed their ND pro- 
gram, students are eligible to go on to 
write the licensing exams that are re- 
quired for any licensed jurisdiction in 

ie in the US. But therein lies 
the rub: in Canada, regulation and li- 
censing for naturopathic medicine var- 
ies from province to province, which 
means that some provinces require li- 
censing and some don't. 

Albertais currently one of the prov- 
inces that doesn't. While that may 
change in the near future, currently 
it means that anyone can call them- 
selves an ND in Alberta, because the 
title isn't protected. 

Stuart Watson, in charge of operations 
and membership for the Canadian Asso- 
ciation of Naturopathic Doctors (CAND) 
says that the best thing that patients 
can do to protect themselves from unli- 
censed practitioners is to look up the list 
of registered NDs on the CAND website, 


Teacher Training Program 


or consult the list on the website of the 
Alberta Association of Naturopathic 
Practitioners (AANP). 

"Luckily enough, we don't have a lot of 
people out there calling themselves NDs 
who aren't,” says Nowazek. "We have a 
few, certainly, but for the most part they 
aren't causing too much damage. Our 
biggest issue is when they practice ona 
patient and something goes wrong—so 
there are public protection problems. 
Legally, when it comes to regulations, 
that's our biggest problem. It's rare, but 
itdoes happen.” 

Nowazek says that the AANP gets 
about four to six complaints per year in 
Alberta regarding unlicensed NDs. 

"It's not a high ratio, but it's there,” 
he concedes. 


- Because of this, Nowazek—who served 


at one point as the president of the 
AANP—has worked extensively over the 
years with the provincial government to 
draft regulations on naturopathic medi- 
cine in Alberta. The regulations are now 
Teady and have been finalized in legal 
draft for the last six months and the 
AANP is just waiting on the provincial 
government to enact the regulations. It's 
been a slow process, Nowazek laments. 

"For the most part, the regulation pro- 
cess takes a long time,” he says. "Gov- 
ernments are slow and they are slow 
to change and they don't quite under- 
stand what we do, They certainly see 
the benefit of naturopathic medicine 
and how it can benefit especially the 
Alberta population in significantly re- 
ducing the costs on our current system 
by, in general, making people healthier, 
but they just take a long time to get the 
regulations written, so we're just wait- 
ing for that." 

Nowazek says another benefit of get- 


ting the regulations enacted is that it 
may become easier for patients to have 
their naturopathic treatments covered 
by private health insurance companies, 

"Most major companies already do, 
except for Alberta Blue Cross—and Al- 
berta Blue Cross has stated that once we 
are regulated and can prove that a natur- 
opath is naturopath, they will cover it," 
Nowazek says. 

And what about public health cover- 
age? Does Nowazek think that provin- 
cial health care plans will ever cover 
Visits to the ND? 

"For [public] coverage, that's certainly 
not on the table currently," Nowazek 
says. "I don't believe that it will be some- 
thing that will even be discussed in the 
near future, especially given the current 
economic climate. 

"Certainly, all governments, includ- 
ing the Ministry of Health agree that in 
the long run it is more cost effective to 
prevent health care conditions than it 
is to treat them. They don’t deny that. 
But they also have certain minimum 
legal requirements under the Canada 
Health Act, and so the bottom line is 
that they have to watch their bottom 
line, especially now." W 


For information about the Canadian Col- 
lege of Naturopathic Medicine in Toron- 
to, visit ccnm.edu or call 1.800.241.2266, 
For information about the Boucher In- 
stitute of Naturopathic Medicine in BC, 
visit binm.org or call 1.604.777.9981. 

To learn more about the Canadian Asso- 
ciation of Naturopathic Doctors, or to find 
a licensed naturopath in your area, visit- 
cand.ca or phone 1.800.551.4381. A list of 
registered NDs in Alberta is also available 
through the Alberta Association of Natur- 
opathic Practioners atenda.net. 
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For More Information Or To Book An Audition 


Contact 


Edmonton School of Gallet 
3rd Floor, 8205 90 Ave 
Edmonton, AB. T6C 1N8 

(780) 440 - 2100 @ (780) 450-2100 

Toll Free 1 - 866 - 440 - 8205 


admin@esbdance.com www.esbdance.com 
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You sing in the shower, 

} _Jousing in the car, 
1) and you sing into 

VA your hairbrush. 
The Cosmopolitan 

Music Society 

wants you! 


We have band and choral programs 

for adults of all ages and ability levels. 

; We provide professional instruction, 
 —_ agreat social atmosphere and a chance to perform. 


Sing or play with us and keep your day job! 


Tell your friends 

“lm with the band” and mean it 
Relive your days al band camp. 

Play with us... and keep your day job! 


The Cosmopolitan Music Society Adult 
Concert Bands welcome amateur musicians 
of all experience levels, and provide musical 
instruction, a great social atmosphere, 

a variety of musical styles, and 
performance opportunities 

all under the direction of 

professional musicians. 


Contact us at 780.432.9333 or cosmopolitanmusic.org 


Hus at 780.432.9333 or cosmopolitanmusic.org = # | 


With well over 63,000 members, AUPE is Alberta's Largest Union. 
AUPE represents more than 7,500 support staff members at 14 Alberta post-secondary institutions and 3 school districts. 


Representing support employees in public education in Alberta 
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aking the rounds of high schools 

and special events isn’t the kind 
of work typically associated with be- 
ing a police officer, but for Temporary 
Acting Sergeant Keane Block, it's a role 
that comes with the uniform. 

"| visit high schools to get students 
excited about the EPS and what to do 
to become a competitive candidate,” 
explains Block, one of 1 uniformed 
members of the EPS's recruiting unit, 
whose job it is to tell people about how 
they can become a member of the Ed- 
monton Police Service. 

With over a hundred different career 
options in the EPS—a force which 
encompasses Over 1600 sworn offi- 
cers and more than 680 civilians in 
administration and support—there 
are plenty of options for interested 
candidates in a job which promises a 
work-life balance, plenty of benefits 
and camaraderie unlike most typical 
office environments. 

And then there's the paycheque, 
which unlike college or university, 
starts as soon as you're accepted as 
a candidate. 

"One benefit of the Edmonton Po- 
lice Service is that you get paid for 
training right here in Edmonton,” 
says Block. "I believe there is a base 
$50 000 plus a $2000 signing bonus. 
There is a $2000 moving allowance 
and they reimburse application ex- 
penses for accepted candidates." 

Block adds that guaranteed wage in- 
creases over the first five years on the 
force results in a base salary of $75 000, 
plus overtime and special event work 
at $75 an hour. 

While there are plenty of benefits of- 
fered by the uniform, it isn’t easy to be- 
come a cop. There were 645 applicants 
in 2008, of which 206 were accepted 
into the training program and hired. 
Block says that a typical class of 55 re- 
cruits will lose perhaps six through the 
training program. 

Recruits have to meet high health, vi- 
sion and hearing standards and a chal- 
lenging Physical Abilities Readiness 
Evaluation (PARE), which includes 
tests such as navigating an obstacle 
course and a dumbbell carry. 

Finally, says Block, prospective re- 
cruits have to demonstrate good char- 
acter, part of which includes that you 
can't have been found guilty of a crimi- 
nal offence in the past three years and 
must have been pardoned for any older 
convictions. 

"It's right on the badge: integrity, 
courage, community,” Block intones. 
"You're someone who does whatever 
they can to give back to the commu- 
nity. Moral character is essential.” 


Meeting the challenge of the myriad 
requirements to become a member of 
the EPS is something that appeals to 
new Edmonton resident Peter Walker, 
an Orillia, Ontario native who pre- 
viously worked in construction but 
didn't see alot of career opportunities 
in his home province. 

“I moved out here from Ontario to 
try to get on the force,” says Walker. "I 


always thought about being a cop, but 

never really looked into it at home.” 
While exploring his career options in 

Alberta, a job recruitment website had 


a link to the EPS website and he liked 


what he saw. 

“Itlooks like a good job, anda good com- 
munity,” he says. "I don't have any friends 
out here yet—ifljoined the force, it would 
be like getting an instant family.” 

If accepted, Walker would start 
drawing a salary and face 22 weeks of 
basic training, which is a lot like you 
might expect. 

"You start in a controlled, paramili- 
tary classroom,” says Block. "Your 
boots are shined and you refer to peo- 
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The hardest part about training is getting your 
mind around that there is an end to it. While 


fitness program," lists Block. 

After that, recruits are assigned to 
a police training officer and a patrol 
squad for an additional 23 weeks, 
where they respond to real calls, first 
as a shadow, but gradually taking over 
more responsibility in each situation. 

If the new officer has challenges fac- 
ing any part of police work, there is 
time for further training. The final two 
weeks are spent preparing for gradua- 
tion and presenting a solution to some 
problem which they identified in the 
community during their work there. 

After graduation, the- recruit re- 
turns to his training squad as asworn 
police officer. 


you're forming relationships and bombarded with 
information, you are also yelled at and punished 


for screwups.” 


ple by their rank.” 

Recruits learn criminal law, proce- 
dure and reporting before being put 
in simulations where they can apply 
their new knowledge. 

"You learn how to drive a police car 
under stress, how to use a fitearm safe- 
ly and appropriately. There are arrest 
techniques and an ongoing physical 


While the regimen seems daunting, 
Walker has reviewed the requirements 
and says he's ready to give it a shot. He is 
waiting for the results of his hearing and 
vision tests before he takes on the PARE. 

"Im not worried about the obstacle 
course,” hesays. "Iwork outandrun every 
day, sol think I'll be able to handle myself. 
I'm not as excited about the studying.” 


c vorQuest 
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EPS RECRUITING 


‘coming part of the thin blue line 


Tough acceptance standards and strenuous training have their rewards 


"The hardest part about training is 
getting your mind around that there 
is an end to it,” admits Block. "While 
you're forming relationships and bom- 
barded with information, you are also 
yelled at and punished for screwups.” 

How a recruit reacts under that kind 
of pressure tells the instructors a great 
deal about their fitness for the role 


The typical member will spend about 
three years on patrol following gradua- 
tion, and can then apply themselves to 
the numerous career paths available. 

"There is traffic, officer safety, canine, 
air and tactical,” says Block. "Plus, ev- 
ery unit has several sub-units.” 

Most officers cycle through several of 
these throughout their time with the 
service, but each requires time spent 
learning how to become a police offi- 
cer first. All the positions exist to sup- 
port patrol, which makes up the front- 
line where Walker plans to spend a few 
years before he considers a transfer to 
another unit. 

TA Sergeant Block was assigned to 
South Division after completing training 
seven years ago. He was then transferred 
downtown after a few years, where he 
trained on the use of Taser and shotgun 
Finally, he transferred to the recruitment 
unit a year and a half ago. 

The number of sworn members as- 
signed to the Block's current unit 


Your caree 
is waiting 


‘Health, Business, Industry, 


Human Service 


Call 780-644-6000 


Your Quest for 
a Career starts here. 


shows how seriously the service is tak- 
ing the responsibility of finding new 
members. In addition to the omni- 


on local television, Block points to 
social media efforts on Facebook and 
Twitter, as well as the numerous com- 
munity events designed to let people 
know about the benefits of becoming 
a sworn member. 

The EPS's experienced officer pro- 
gram also seeks to attract mem 
from other cities, where E 
similar training program at the sar 
salary they earned in their former po- 
sition. Up to 20 percent of Edmonton's 
recruits came through this program 
last year. 

Despite the difficulty of meeting the 
selection criteria, Block says that the 
qualifications have recently been re- 
laxed to meet provincial standards. 
He warns, however, that even though 
the service will accept recruits at these 
standards, Edmonton has always been 
very proud of its physical fitness ex- 
pectations in their officers. 

"Please don’t underestimate the 
stringent physical requirements of 
the training program,” Block cautions 
“We truly are looking for the best 


Information on joining the Edmonton 
Police Service is availalable online at 
joineps.ca. 
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Bachelor of Education 
After Degrees 


= ~ CS 


Elementary (K-9) 
Secondary 


Experience the 
difference at King’s 


Christian University Education Music S LTY 
1.800.661.8582 cucalic COLLEG@ 


Interested in an intense learning experience 


with a high geek-chic factor? 


At Guru Digital Arts College you'll walk into our sleek downtown facility with 
passion and excitement for design, leaming and technology; you'll walk out with 
a plethora of guidance and knowledge from industry experts, a hard earned 
Digital Media Production Diploma, and a Guru family for life! 


Call, email or visit us for program and financing information. 


Phone 780.429.4878 | Toll Free 1.877.429.4878 | info@gurudigitalarts.com 
2nd Floor, Swedish Jewellers Building, 10169 - 101 Street, Edmonton, AB TSJ OTS 


TRANSCENT.MEDIUM 
op in for a digital media experience unlike any other! Tok fd CA 
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e with : a Sunday 
knowledge about 
see Jesus as the second 
Trinity, as the son of God, 
“ observes Miller. "It's a bit 
lot of people, because 
Jesus was a human 
like the Buddha, he went 
eee ingand preaching. 
"In fact, I think people—when they 
ee that profile of Jesus-they go, ‘Oh!’ 
Sometimes, it's meeting Jesus again for 
the first time, because that's quite a dif- 
ferent picture of Jesus than what you 
learn in Sunday school." 
In October of this year, students at the 
University of Alberta's Faculty of Exten- 
sion will have the opportunity to join in 


what Miller calls the "historical quest for | 


p ropriately named course 


George Rodgers, hd will be teaching 
the class, observes that those who de- 
cide to take religious studies tend to be 
the ones who are exploring some issue 
within their spirituality or who are not 
necessarily satisfied with what they are 
learning in their own churches. 

Students in the new open studies course 
will look at various texts, including the 
New Testament and the recommended 
reading Jesus for the Non-Religious by 
John Shelby Spong. In his book, Spong 
addresses the issues and questions that 
people have about their faith. 

“[Spong] talks about the church alum- 

-ni, for example—people who were 
part of the church and have moved on 
for a variety of reasons," says Rodgers. 

“He thinks there's something very sig- 

nificant and important in the person of 

Jesus. Jesus is—maybe not in the tradi- 

tional way—but in the contemporary 

Way, a very meaningful role model.” 

In the sense that Jesus was a represen- 
tation of living life to the fullest and 
someone who helped to break down 
racial and gender barriers, Rodgers 
thinks that he is someone that even the 
non-religious can look up to. 


While ne | the students Rodgers 
has tal ea past have had some 
kind oe j 
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LD THE REAL JESUS PLEASE STAND UP? 


nat did Jesus do? 


the status quo.” 

Rodgers, however, hasn't had any 
students who are unwilling to let go of 
firm beliefs. 

"I thought at first I might,” Rodgers 
says, sounding a little surprised him- 
self. "I thought at first it might happen, 
but then I thought, ‘Well, would I pay, 
you know, whatever cost for the course 
to go and have most of my cherished 
ideas and beliefs challenged? And the 
only reason I'd go there would be to 
try and challenge everybody else to my 
point of view’ and] haven't experienced 
people who are prepared to do that.” 

Would the Real Jesus Please Stand Up? 
will follow in the footsteps of the Jesus 
Seminar, a group ofinternational schol- 
ars who meet twice a year, in studying 
various sources to deal with the ques- 
tion "What did Jesus really say and do?" 
It’s a tough feat considering the wealth 
of-sometimes contradictory informa- 
tionavailable. ~ 

Rodger makes a reference to Spong’s 
eae en a pointe cat that even 


"For starters, the birth stories were 
See ease te comtbndrte 

, and it's not like somebody was 
ar 


sitting in the corner of the stable, and 
you know, watching things happen,” 
laughs Rodgers. "The two stories that 
are in Matthew and Luke differ consid- 
erably from each other, because they 
were written 70 years later by different 
people who wanted to make a different 
kind of point on that part of it.” 


The quest to find out who the real 
Jesus was, according to Miller, was fu- 
eled in ‘part by the 1945 discovery of 
the Nag Hammadi library, a collection 
of early Christian Gnostic texts, in Nag 
Hammadi, Egypt. It contains works 
not found in the Christian Bible's New 
Testament, such as the Gospel of Phil- 
ip, which spawned the possibility that 
Jesus and Mary Magdalene were lov- 
ers, as well as the Gospel of Thomas, 
which rather than containing narra- 
tive accounts of Jesus' life, contains 
his sayings. 

"Some of those sayings of Jesus are ear- 
lier than what you'd find in [the Gospels 
of] Matthew, Mark, Luke and John,” Mill- 
er points out. “This is a scholarly opin- 
ion, but you can compare the sayings in 
the Gospels of Thomas with the sayings 
in Matthew, Mark, and Luke-and if the 
theory is correct, the simpler the saying 


the earlier itis, because as it goes through 
time, it gets more complex and authors 
can add or embellish a saying. 

"So [the Book of Thomas] is really 
amazing for the discovery of who Je- 
sus really was," Miller says enthusias- 
tically. "I think a lot of people feel that 
Christianity could be provoked to go 
into a new direction by going back and 
retrieving the voice of Jesus, because I 
don't think the voice of Jesus has really 
been heard effectively. It's been covered 
by all the mythology that's developed 
down through the ages. [People] learn 
about Jesus’ virgin birth and his resur- 
‘rection and ascension into heaven, the 
Second Coming and all that fun stuff, 
but behind that myth, what did Jesus 
actually say and do?" 


In addition to Would’ the Real Jesus 
Please Stand Up? other religion courses 
that will be offered at the Faculty of Ex- 
tension in upcoming months include 
Angels and Demons: In Search of Di- 
vine Presence, beginning in November 
2009 and Gnosticism and the Occult, 
beginning in February 2010, both of 
which will be taught by Miller. 

The former is a comparative religions 
approach that explores the different 
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symbols and myths about good and evil 
and their respective links with angels 
and demons. 

"Everybody wonders if they have a 
guardian angel. I think behind the whole 
idea of angels is a quest for divine pres- 
ence, for the presence of love and pro- 
tection and care. Of course, there's a flip 
to that: demons. In that sort of context, 
there's the whole history of exorcism and 
there's a famous movie for it,” Millers 
says, before he jokingly suggests that he 
might have his class watch The Exorcist. 

Gnosticism and the Occult will explore 
the history of Gnosticism, including the 
Cathars, Knights Templar and the Grail 
legend. Some might also be surprised 
to discover that Miller is able to read 
tarot cards, which he uses as a tool to il- 

lustrate the history of the occult in the 
West, and the! Ching, also known as the 
Chinese Book of Changes. 

"We look at Taoism, because Taoism 
and Confucianism lie behind I Ching. 
What I do is provide historical back- 
ground and the meaning of these [sym- 
bols}. There’s so much symbolism in- 
volved, like the trump cards in the tarot 
deck are symbolic. So you could talk 
about alchemy, magic, astrology, witch- 
craft in the context of tarot cards. 

Talking with Miller and Rodgers, that 
old saying that religion and politics are 
topics to be avoided at the dinner table 
oronthat first date—and the notion that 
religion is, in Rodgers' own words, "kind 
of a quaint little game some old people 
play'—may not be so true after all. 

"I think that the difference between 
courses taught at the university and 
courses taught by the seminaries or the 
churches is that we don't have an axe 
to grind,” says Miller. "We don't have 
any dogma that we're defending, so we 
don't let dogma or beliefs get in the way 
of looking at what we need to look at.” 

While the clash of varying personal 
beliefs may have presented a problem 
in the past, one would think that grow- 
ing secularism would also make people 
less interested in learning about any- 
thing related to religion. 

Miller believes that although we 
now live in a secular society in which 
people are leaving churches, it doesn't 
mean that people are no longer ona 
spiritual quest. 

“There's a lot of dissatisfaction with 
just the secular understanding of the 

world in terms of meaning [and] in 
terms of depth. It's not about church, 
it'sabout trying to find spiritual mean- 
ing in the midst of our secular world,” 
Miller offers, "We're still going to go 
back to the great teachers of spiritu- 
ality like the Buddha and Mohammed 
and the prophets like Jeremiah, Isaiah 
and Jesus and try to retrieve their ba- 
sic teachings, because they provide a 
way of understanding what it means 
to live a human life, so I don't think 
that's going to disappear."W 


For more information or toregister visitthe 
University of Alberta's Faculty of Exten- 
sion website at www.extension.ualberta. 
ca/liberalstudies/humanities.aspx or call 
780.482.3093. 
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EDUCATION // RESIDENTIAL INTERIORS PROGRAM 


Does the carpet match the drapes? 


Certificate program gives students the inside scoop on interior design 


BRYAN BIRTLES 
/{ BRYRR@VUEWEEKLY.COM 


oing back to school is something 
that plenty of people talk about. 

Whether they drone on and on about 
how they're thinking of getting a mas- 
ter's degree, or they won't stop talk- 
ing about how they're studying for the 
LSATS, it’s the kind of thing that—in a 
lot ofinstances—is all talk. Actually do- 
ing it is a whole other thing. 

Sometimes what it takes is a little 

push. After having kids and being a 
stay-at-home mom, Patti Holmstrom 
wanted a job that would tap into her 
creative side. Having been raised by 
a mother who was a master seam- 
stress, Holmstrom turned to the skills 
she learned growing up and created a 
home-based business offering custom 
fabric finishes for clients to use in their 
homes. As successful as the enterprise 
was, however, her husband turned out 
to be just the person to push her busi- 
ness to the next level—even if he did it 
without her knowledge. 

"My husband saw one of the univer- 
sity's Faculty of Extension brochures,” 
she says, explaining that the Residen- 
tial Interiors Program had caught his 
eye, “and he said, ‘You know what, you 
should really go back to school—you al- 
ways have friends that are picking paint 
colours or renovating their kitchen and 


they're always asking you because they 
value your opinion in helping them 
pick things,’ and I said, You've got to be 
kidding me.’ Going back to school at my 
age—and at the time I was in my early 
forties—I said, ‘Forget it, I'm not going 
back to school.’ And he said, 'It's too 
late. I've already signed you up.” 

It turned out to be just the push that 
Holmstrom needed to expand her busi- 
ness even further. Finding the wealth of 
knowledge that the instructors in the 
program shared to be invaluable, from 
her first class Holmstrom was able to 
begin offering her clients an even wider 
range of services. 

"It just seemed that taking those 
courses and the level of the instructors 
that they have there who are so com- 
mitted to the profession and in sharing 
their knowledge with the students, it 
just seemed to go hand in hand with 
what I was doing in my home already 
with making the sewing goods, so now 
I do both,” she says. "I do interior deco- 
rating, where [ help clients design space 
in their home and picking finishes for 
their home, as well as being able to of- 
fer custom fabric finishes.” 

The Residential Interiors Program 
is a certificate program, the first of its 
kind in Western Canada. Broken up 
over three years, attaining a certificate 
is based on taking six core courses and 
three electives. Of the 21 core courses 


as 


and 16 electives currently offered at the 
U of A's Faculty of Extension, most are 
slotted in the evening to allow students 
to keep a regular job as they work their 
way towards being a certified interior 
decorator. Typically, students take only 
one class per term and, with three terms 
in a year, are done in approximately 
three years. But, as Holmstrom points 
out, students are free to work at what- 
ever pace that is right for them. 

"You can be as busy as you want by tak- 
ing more than one course at a time and 
there were some students, younger, who 
wanted to do that and kudos to them. 
But being married, having a family, run- 
ning a home-based business, taking the 
one class a term was perfect," she ex- 
plains. "I also have some colleagues out 
there that took longer because of their 
commitments with family and working 
outside of the home 10 to 16 hours a day. 
I think for everyone it's a little different, 
but the suggestion is to do it in three to 
five years. Very realistic for most people 
even if you work a 9-to-5 job.” 


As amature student returning to school 
after having both a career and children, 
Holmstrom—who, even though she 
has graduated from the program con- 
tinues to take more courses and gain 
additional skills—faced a number of 
unique challenges. Although she's hap- 
py to admit there wasn't much financial 


pressure forcing her to make a speedy 
return to the workforce, the spectre of 
facing a room full of university fresh- 
men was one she found daunting. 

“It was kind of scary going back at my 
age, thinking that the classroom would 
be filled with young kids right out of 
high school, but the great thing about 
this program is that it offers something 
for everyone at almost every age. There 
were students that were in their early 
20s as well as students older than I am. 
So in that sense it was definitely less in- 
timidating knowing that I wasn't going 
to be the oldest one in the classroom,” 
she says. "There were some challenges 
in that I was working out of my home 
and juggling a family and taking cours- 
es, but having perfectionist tendencies 
I probably put more stress on myself 
than I needed to because I wanted to do 
well. So in that sense the pressure was 
all from within, not so much from the 
instructors or what was expected from 
us in the classroom.” 

Which isn't to say that the program is 
easy. Totaling 351 instructional credit 
hours, not to mention numerous home- 
work assignments, completing the pro- 
gram and being awarded the certificate 
can be a challenge for individuals who 
have been long-removed from the disci- 
pline required to succeed in an academic 
setting, but for someone committed to 
building a wealth of knowledge about in- 
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terior decorating and applying those skills 
to either their own life or in.a business set- 
ting, the program can bea godsend. 

"You start off with some courses that 
are the basic foundational courses,” ex- 
plains Holmstrom, “so you can get the 
basic foundational pieces that you need 
to be able to apply everything else to it. 
Then there's other courses you take that 
build on those—as long as you have that 
strong foundation your education is just 
going to keep growing from there. 

"There are some in-class things that 
are done through discussion and in 
groups, but typically with every class 
you have homework assignments that 
allow you to apply what you are being 
taught and then bring it back to class 
for critique—and to me any critique is 
a positive critique because you learn 
and you grow from that and it's a great, 
hands-on way of being able to apply 
and understand the principles and e| 
ements of design that you're learning 
throughout the process.” 

In addition to offering a core course 
that covers the business side of the 
industry—from getting a job or creat- 
ing your own position to setting fees, 
sourcing products and establishing a 
client base—the Residential Interiors 
Program is also closely linked with the 
networking group the Canadian Cer- 
tificate Interior Decorators Association 
or CCIDA, which Holmstrom just hap- 
pens to be the president of. In these 
ways, the Faculty of Extension is not 
simply thrusting students back out into 
the cold hard reality of the real wor!d, 
but working with them to help them 
achieve their goals. 

"The CCIDA was actually founded by 
graduate members of the certificate 
program at the university,’ Holmstrom 
explains. "For students and gradu- 
ate members we offer networking for 
sourcing of product as well as trying 
to hook up with others in the industry 
who may have information about job 
opportunities. So depending on what 
your interests are, after you finish this 
program you could work in a flooring 
supplier, lighting furniture, you could 
be an independent like myself—op 
portunities are endless depending on 
what your interests are. In fact, one of 
our graduates ended up working for 
Panache Ceramics, which is a company 
that manufactures and makes custom 
glass pieces and tiles that are shipped 
around the world. We found out from 
the owner that they were looking for 
someone that would be interested in 
working and we put that out to our 
membership, and Lisa ended up loving 
what she was doing.” 

To love what you're doing seems to 
be the best reason to go back to schoo! 
and for Holmstrom, that's exactly 
what she gained from it. As she ex- 
plains, no one can talk up the program 
like someone who has been through it 
and found themselves a rewarding ca- 
reer in the field. 

"The biggest promoters of the pro- 
gram are people who have been 
through the program who've been able 
to take what they learned through the 
program and apply it, whether it's just 
to their own general interests or a ca- 
reer in the industry.” W 
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Be the Best You Can Be. 


If you are looking for a new career, this is the place for you. Learn everything you need to 
choose your program of study, get on your way to a life you want. 


Launch your Career in... 

e Accounting / Payroll e Information Technology 

@ Healthcare / Pharmacy / Dental @ Hotel & Tourism Management 
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Digital School attract students with a passion to create, design, invent, innovate, 

and animate, Digital School students and instructors share a passion for this unique 
blend of design and technology, where software and creativity comes together under 
one roof, But most of all, students are here for a fulfilling career doing what they love y 
- a Career in AutoCAD. 


Enroll Today! Classes starting October 5, 2009 See 
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EDUCATION // MATURE STUDENTS 


Remember, you're a Melon! 
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1 yen years of grinding it out 
Ais: > old salt mine known as the 
'p roduction office, | decided 
a was time to move on. So, late one 
night, while the other staff members 
were b | watching YouTube videos 
of cel ity crotch-shots, I managed to 
pick the: lock of my leg-iron with a bent 
paperclip and made a break for it. I ran 
until my lungs and legs burned, then I 
ran some more. Only when I was sure 
that I hadn't been followed did I let my- 
self finally believe that I was free. Free! 
No more deadlines! No more beatings! 
But euphoria slowly became uncer- 
tainty, as a troubling question began to 
form in my mind; what now? 

I was pretty sure there wasn't much 
market demand for designers who use 
10-year-old software on 15-year-old 
computers. Plus, I was sick of dealing 
with clients who send their pictures 
in Microsoft Word or design their 
own ads in Paint. No, I was done with 
graphic design. 

I had been a server back in the day 
but had very bad memories of the 
experience and saw no way a return 
to the career could possible end 
well. No, I needed to do something 
new, something with a future, some- 
thing that paid decently. And no 
more beatings. 

After a bit of research, plus some 
personal experience in the Univer- 
sity of Alberta Hospital emergency 
room, I decided to pursue a career in 
the glamorous field of Respiratory 
Therapy. But that meant going back to 
school, a decision that, believe-you- 
me, did not come easily. I'd been down 
that road a number of times before 
(three, if you must know), and I was 
painfully aware that if I were to head 
back to school, things were going to 
have to be different. No living in res, 
no beer bongs, no skipping classes 
to play cards. In essence, no fun. For 
the first time, I was entering a tertiary 
educational program with an actual 
goal. I guess that's the beauty of 17 
years of perspective (that, plus a wife 
who'll kick my ass if I screw around). 

Early on in the application process 1 
discovered, much to my amusement, 
that I was now considered a mature 
student, a misleading term that in fact 


has nothing to do with one's matu-~ 


rity. Rather, it refers to the "pathway" 
travelled to arrive at post-secondary 
education. Personally, that pathway 
included six years travelling around 
in a stinky van, four years serving in 
a stinky restaurant and seven years 
wor ‘in a stinky office lovingly 
dubbed "the cave.” How this all equals 
maturity Iau beyond me, but 
I don't make the rule 

WhatIdoknowis hae mature or not, 
Tam the oldest person in my program, 
and will turn 40 just before graduating 
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NO RESPECT >> Life's hard for an 
almost-40 student //File 


Going back to school involves a lot 
more than any Rodney Dangerfield 
movie would have you believe. First 
off, the money. Even with some part- 
time work on the side, I am now gener- 
ating a significant negative cash flow. 
Education is more expensive than 
ever, a fact that deters many people 
from choosing to return to school. I 
could sell a kidney a year to make ends 


Everything You Need to 


START ART SALE 
Sept 15 — Oct 31 


SAVE 20% - 50% 


meet, but I'd be screwed by year three. 
No, it was apparent from the start that 
I would have to take out a student loan 
in order to get through this. The man- 
ner in which you get a student loan is 
long and convoluted, but, since I am 
still in the process of securing one for 
the upcoming semester, let me just say 
that the people who oversee student 
finance are fair, helpful and are no 
doubt quite attractive as well. 

Once tuition is paid, you have to buy 
books. And notjust any books. You gotta 
buy textbooks. Adding the word "text" is 
just like adding "wedding" or "medical" 
to any item: the price automatically tri- 
ples. I could probably buy a Bible auto- 
graphed by the author forless than some 
of my textbooks. My only consolation is 
that I may be able to unload them on 
some first-year sucker ... er... student. 

So, what's it like being in a class where 
most of the students don't know who 
Max Headroom is? When people ask me 
this, I get the feeling that they expect me 
to rail against those "stupid kids” like 
the proverbial old man yelling at some- 
one to get the fuck off his lawn. In real- 
ity, it's not that bad at all. Sometimes I 
have no idea what they're talking about, 
but I have that problem with people my 
own age. I'm not necessarily smarter, 
wiser or more mature than any of them. 
Idon't say "like" quite as often, or end ev- 


ery sentence as if it’s a question, but I’m 


Finest Quality 
Artist Acrylic Colours 


Fall Workshop Schedule “ 
www.paintspot.ca ===. 


RSVP Space Limited 


10516 Whyte Avenue 
Edmonton, AB T6E 2A4 
Phone 780 432 0240 

1 800 363 0546 
info@paintspot.ca 


sure that I have a few mannerisms that 
they find just as amusing. I can also be 
the butt of some of their jokes when the 
issue of age comes up, but I can take it. 
Remember, I'm the mature one. 

Which takes us back to the reason 
why I'm back at school at all. Educa- 
tion. Gotta get my learn on. I have 
to admit, early on, I was scared crap- 
less. It had been years'since I'd been 
in class, even longer since I'd given 
a shit. But that's the beauty of going 
back with a purpose and the perspec- 
tive of a few years. Almost sheepishly, 
Ihave to admit that it wasn't really all 
that hard. The combination of actu 
ally caring, mulish pride, the fact that 
I'll be treating real patients and the 
threat of a wife-delivered ass-kicking 
all conspired to turn me from an en- 


“to dance the night 
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Former Vue staffer pontificates on returning to post-secondary, Rodney Dangerfield style 


rolee into a real student. 

It's almost comical when you go to 
class and learn something that you 
know you learned once before. It's 
like knowing that you've seen a par- 
ticular movie, but have no idea what 
the hell it was about. Except this time 
there's a midterm. 

One more year. Two whole semesters. 
It seems like a long time, but it's not 
really all that long ago I was first mak- 
ing the decision to go back to school. 
I know it's not for everyone, but for 
those who truly need that change I 
fully recommend it. Yeah, I'm going 
to graduate when I'm 40 years old. But 
the alternative, still being in the same 
job, doing the same thing with no 
change in sight at the age of 40, is truly 
the more frightening alternative. 
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EDUCATION // RURAL SCHOOLS 


Iwas schooled in a small town 


From facilities to faculty, small rural schools offer challenges to students and teachers alike 


XANTHE COUTURE 
1] XANTHE@VUEWEEKLY.COM 


y i there's anything that a long road trip 
offers it's the opportunity to delve into 
a wide range of topics with the other 
people in the car, offering ample oppor- 
tunities to learn strange things about 
your friends. Like this one, shared with 
me bya friend during a recent road trip: 
"Back when I was in high school there 
was no lab for science experiments be- 
cause the school was too small.” 

It turns out, even in oil-boom Alberta, 
if the entire K-12 population of a school 
hovers around 100 students—as is the 
case in communities like Conklin, Fort 
Chipewyan and Fort Vermilion—the 
economies of scale means that small ru- 
tal schools often go without resources 
their urban equivalents take for grant- 
ed, like science labs, and must teach 
some subjects via correspondence or 
video conferencing. 

A smaller student population means 
less funding for the school, and dis- 
tricts are often forced to decide whether 
building a science lab is a better choice 
than constructing a gym that the whole 
community is pining for. 

Dr. Joan Jeary, the retired former direc- 
tor of the University of Calgary's Applied 
Psychological and Educational Services 
and lead author of the Alberta Teach- 


ers’ Association publication Success For 
All: The Teaching Profession's Views on 
the Future of Special Education in Alberta, 
explains that Alberta's public schools 
are largely funded on a per-pupil grant 
basis, meaning smaller schools simply 
don't have the resources available to 
schools in larger, more urban settings. 

"Often rural schools don’t have the 
labs because there are not enough stu- 
dents to make it viable to build the fa- 
cilities for only six or seven students a 
year,” Jeary explains. "It’s a reality that 
kids in rural schools may not have full 
access to the curriculum, technology, 
field trips and libraries that kids in large 
urban schools have.” 

Small classes and fewer students also 
means teachers in rural schools are 
more likely to teach a range of subjects, 
some of which may not be their area of 
expertise, and have fewer teachers to 
pool resources with, which can affect 
the number of specialized teachers who 
choose to teach ina rural community. 

When asked whether rural schools 
can attract the best science and math 
teachers, Jeary is frank. 

"It's just a reality that someone who 
teaches Physics 30 and would have to 
teach five other subjects, they are not in- 
terested ina rural area, they would choose 
to stay in the city where they can teach 
one subject they are passionate about." 


One math teacher (who asked not to be 
ideritified) who teaches in rural commu- 
nity with a junior high and high school 
teaching faculty of just four, says it can be 
difficult for teachers in an environment 
without the broader support group of 
teachers that large urban schools provide. 

"Sometimes it is difficult with no one 
teaching the same subject to find support,” 
she says. "So it is often the young teachers 
who go out to rural communities with big 
ideas and lots of energy. However very few 
stay because of how draining it can be.” 


For students, making the transition 
from a small rural school to university 
can also present a much more daunting 
experience compared to students who 
transition from a more urban school. 
The math teacher explains that even 
ifa student in a small rural school has a 
strong support group made up of their 
teachers and parents they still may not be 
entering university on the same footing 
as their peers because they haven't had 
access to the same resources that large 
urban high schools can offer. It's a barrier 
she says that in some cases has a major 
influence on choices about post-second- 
ary education and future career options. 
"Within our school specifically, stu- 
dents are definitely prepared well in 
certain areas, however in the area of 
science they are ill-prepared as they 


Study massage therapy without 
giving up your day job? Sure. 


MH VICARS SCHOOL 


of MASSAGE THERAPY 


THE DISTANCE-LEARNING ALTERNATIVE 


We offer a two-year distance-learning course in ? 


often do not have any experience with 
dissections or labs," she explains. 
"This greatly affects the amount of stu- 
dents we have going into the sciences 
at university, but also the success rate 
of students who try science classes at 
university.” 

Small schools can also create a unique 
set of pros and cons for students as they 
move through the system. In a small 
rural high school with few teachers and 
fewer students, for example, less diver- 
sity in social circles or relationships 
with a teacher can be a major factor in 
a student's overall success, both for bet- 
ter and for worse. 

"Students have the advantage of 
knowing all of their teachers on a more 
personal basis,” the math teacher ex- 
plains. "However, it can be difficult for 
students if they refuse to follow the 
rules or do not get along with a specific 
teacher, they may see that teacher four 
to five blocks out of the eight period 
blocks in a day and this can affect the 
way they view school, because they do 
not want to be there. 

“Another disadvantage is the fact that 
because of the smaller population there 
is not as much diversity within the stu- 
dent body," she continues. “This can 
cause many students to feel pressured 
to fitin with a particular group that they 
are not entirely comfortable with." 


Join Our 


Global 
University 


Eam a bachelor’s degree without 
putting your life on hold. Flexible 
curriculums allow you to study 
anytime, anywhere in the world, 
making it possible for everyone to 
take advantage of the affordable, 
world-class education UCAN has to 
offer. You'll finish your degree faster, 
without compromising the quality of 
your education! 


Make UCAN degree programs work for 
you, no matter where you are in the world. 
Students can choose to study part-time, 
full-time, on-campus or online. Our 


Both Jeary and the math teacher agree 
that there are three factors which are 
crucial to making all students success- 
ful, regardless of the overall size of the 
school they are attending: the posi- 
tive impact small class sizes, teacher 
aides and the critical support parents 
and the greater community provide in 
helping students learn—factors which 
come into play in different ways in ru- 
ral and urban settings. 

"A small class allows the teacher to 
know their students better and also 
allows the teacher to give each stu- 
dent more one on one time,” says the 
math teacher, "which has been prov- 
en to be more effective than large 
group lectures.” 

Jeary agrees that smaller class sizes 
and community involvement are ideal, 
but says that even if those conditions 
are in place, teachers still need adequate 
resources to ensure all children are able 
to learn effectively, resources which are 
too often lacking in schools—big and 
small—in the province. 

"Alberta Education has put out some 
darn good resources for teachers, but 
if you don't have any support in terms 
of teaching assistants for students 
with special needs, you may know 
what you should be doing but you 
don’t have the time to implement it,” 
Jeary says. W 


therapeutic massage that is affordable, 
thorough, and prepares students for a 


professional career. _ 
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numerous delivery options allow you to set the 
pace for your studies. Working full-time 
shouldn't stop you from pursuing post-secondary 

ss education - flexible course schedules at UCAN 
make it easy to do both! Small class sizes, 
combined with industry-influenced curriculums 
and world-class instruction, means you'll get the 
education you want, when you want it. Choose 
from a number of undergraduate and post-graduate 
degrees, including BCom, BA and MBA programs. 
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offered online. Weekly start dates make it simple to 
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EDUCATION // INTERCULTURAL EDUCATION 


Easing the transition 


NorQuest's Centre for Excellence helps 
immigrants, employers overcome barriers 


KELSEY STROEDER 
J/KBLSEY@VUEWEEKLY.COM 

ver 200 000 immigrants arrive in 

Canada each year, confronted by 
a broad range of challenges and op- 
portunities in adjusting to Canadian 
society. Entering the workforce is 
crucial to long-term success for new 
immigrants, but serious difficulties, 
including language barriers, miss- 
ing skills regarding cultural codes 
and modes of communication, a lack 
of social networks in the workplace 
and difficulties in transferring for- 
eign qualifications can prove to be a 
mountain hard to climb for many. 

Addressing the needs of both em- 
ployers and employees, the Centre 
for Excellence in Intercultural Ed- 
ucation (CEIE) at NorQuest College, 
seeks to make the mountain a little 
less steep. The centre brings together 
an interdisciplinary group to provide 
services to various stakeholders in 
the community. 

Anna De Luca, the dean of language 
training and adult literacy at Nor- 
Quest College, explains that the focus 
of the centre is on intercultural devel- 
opment and immigrant integration 
into the workforce 

“In order to attain that goal, staff 
create educational materials, design 
training for the workplace, facilitate 
professional development, and con- 
duct applied research.” 

The centre's primary activities include 
delivering both English in the work- 
place training and intercultural skills 
training programs for both newcomers 
to Canada and Canadians who work in 
multicultural workplaces. 

While the centre only officially 
launched at the end of April of this year, 
De Luca says preparation at NorQuest 
for the centre goes back much further. 

"(The centre] has been a product of 
many years of development,” she says. 
“NorQuest College has a long history 
of providing workplace training, but 
in 2003 based on research findings, 
the concept to combine English in the 
workplace training and intercultural 
skills was born.” 

De Luca explains that one primary fo- 
cus of the centre is on delivering pro- 
gramming that will meet the needs of 
Specific employers in the community. 

“We provide training that is custom- 
ized to the needs of the workplace,” De 
Luca explains. “Currently, the CEIE has 
gathered interest from many different 


fields, including engineering firms, 
manufacturing companies, the energy 
Sector, government, education and 
non-profit organizations.” 

For example, language training will 
focus on English language skills ap- 
plicable for the working world and is 
specific to the requirements of each in- 
dividual employer. 

Da Luca adds that this responsiveness 
is facilitated because the training of- 
fered by the CEIE has been designed as 
a public-private partnership. 

"Businesses wishing to access the 
services offered by the centre will 
meet with program developers. From 
there, they can determine the length 
and depth of programming they re- 
quire," she explains. "For example, 
the CEIE could provide lunch-time 
seminars, or a once-weekly session 
for 10 weeks. Then, the business will 
receive a quote and will pay a fee for 
Services rendered.” 

The intercultural skills program, 
designed for both newcomers and 
Canadians currently in a multicul- 
tural work environment, addresses 
the complexities of having new im- 
migrants entering Canadian society. 
People often mistake cultural aware- 
ness to be knowledge about things 
like food, national holidays and in- 
stitutions, but Da Luca says issues 
like this only scratch the surface 
of what it truly means to be cultur- 
ally aware, something NorQuest was 
well aware of in the development of 
the centre. 

"The intercultural skills training 
developed and delivered by staff of 
the CEIE focuses on more deep and 
meaningful issues for the workplace," 
Da Luca says. "Immigrants arrive to 
Canada with a broad range of beliefs 
and values, which can be either col- 
lectivist or individualist in nature. 
Also, cultural traditions may deter- 
mine relationships to authority in the 
workplace, time management, and 
communication styles. The intercul- 
tural skills training seeks to address 
issues of that nature." 

Despite the myriad complexities 
faced by both employers and recent 
immigrants in navigating such wa- 
ters, at least there is now a place in 
the city for them to start. W 


For more information on the Centre for 
Excellence in Intercultural Education, or 
programming available for the workplace 
visit norquest.ca/cfe/intercultural. 
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EDUCATION // WASTE MANAGEMENT SEMINARS 


Lean, mean and green 


‘Lunch and Learn’ seminars aim to help local companies better deal with their trash, and maybe even save money 


workplace a tricky proposition //Fle 


BRYAN SAUNDERS 
// BRYAN@VUEWEEKLY.COM 


orporations play a unique and sig- 
nificant role in waste production 
and waste management in Edmonton. 
However, while businesses generate a 
considerable amount of waste in their 
operations, it is often far more difficult 
for them than for the average house- 
holder to manage and divert that waste 
from the landfill. 
Garry Spotowski, the education pro- 
grams coordinator for the City of Ed- 


ADVERTORIAL 


Drilling jobs in Alberta are stag- 
nating. Housing starts have de- 
creased drastically. Rig drilling has 
been cut back. Oil, natural gas, 
oilsands, forestry, and agriculture 
are unstable. Spending is down. 
Unemployment is up. Gloom. 
Doom. And so forth. 

And yet, one industry in the 
province seems to be rumbling, 
| if not booming. 

As the recession cuts a swath 
in the job market and consumer 
confidence, many are going back 
to school. At the University of Al- 
berta’s Faculty of Extension, en- 
rollment in many professional de- 
velopment courses has increased 
| over the last year. 


ie 
BINS THERE, DONE THAT >> Multiple waste systems can make recycling at the 


monton's Waste Management Branch, 
is hoping to make it easier for business- 
es to find ways to reduce, reuse and re- 
cycle their waste. By hosting free, one- 
hour "Lunch and Learn" seminars on 
waste management with businesses, 
he hopes to educate corporations and 
their employees on how waste manage- 
ment in Edmonton actually works and 
ways they can make a difference. 
"Businesses face some different chal- 
lenges than the average household be- 
cause there are a fair number of waste 
systems available to them, and forthem 


“Effective citizenship requires 
access to learning throughout 
one’s lifespan,” said the Faculty 
of Extension’s Dean, Dr. Katy 
Campbell. “Learning can no lon- 
ger be just a stage in our early 
lives, but a continuous cycle of 
experiences and reflections that 
build on each other. Now, more 
than: ever, we need to develop 
skills that will help us recover 
from current global economic 
and social challenges and to 
make meaningful contributions in 
our communities.” 

Statistics show this is hardly a 
local phenomenon: According 
to recent research by American 
organization LERN (Learning Re- 


to truly put together a comprehensive 
waste management program at work, 
it often means using a fair number of 
different systems," Spotowski notes. 
"I can go on and on about this, but 
basically they might have one system 
for paper and cardboard, one system 
for garbage, one system for return- 
able containers, one system for other 
recyclables—and that's a fair amount 
to hold all together.” 

That being said, Spotowski points out 
that there has definitely been more of 
a shift towards a greener environment 
at work now than there has been in the 
Tecent past and Waste Management 
Branch is hoping to capitalize on that. 

"We do free, one-hour presentations 
at any business group's function,” Spo- 
towski says, explaining that the presen- 
tations cover everything from how peo- 
ple can participate in various blue-bin 
and blue-bag recycling programs in the 
city, to what can be brought to the city’s 
Eco Stations to what materials can be 
recycled, where it all goes, what it be- 
comes and what its proportions are. 

"We talk about how Edmonton's gar- 
bage is turned into compost—many 
people aren't aware of that—and also 
about how landfill gas is turned into 
electricity,” Spotowski continues. "We 
also speak about what they can do in 
the workplace and how they can best 
recycle and reduce waste there.” 

As Spotowski points out, all types of 
companies and organizations can ben- 
efit from hosting a presentation. 

"There have been software companies, 
engineering companies, pipeline com- 
panies, but mainly the companies that 
have opened up to it—who have been 
open to it—have considered their own 
environmental performance and they 
want to improve on that, and so it's just 
one more step that they take towards 
doing that.” 

Deb Hovestad, a web designer for the 
engineering firm SNC-Lavalin, and a 
founding member of her company’s 
"Green Team” agrees. Her company re- 


THE NEW EDUCONOMY 


source Network), over the last 
year, enrollment in post-second- 
ary lifelong learning education 
(particularly in professional certi- 
fication programs) has increased 
by the largest margin in more than 
20 years. 

“This is not a_ flash-in-the-pan 
phenomenon,” said Anu Varsava, 
Director of Extension's marketing 
department. “The numbers cer- 
tainly represent a spike in the chart, 
but there has been a growing trend 
toward championing lifelong learn- 
ing due to at least two factors: the 
changing nature of work and the 
advances in learning opportunities 
available.” 

The first factor, she said, is 


cently hosted one of the presentations 
and she says that it has acted as a cata- 
lyst for further environmental initia- 
tives at the firm. 

"It raised awareness, I think, because 
after that presentation, I had a lot of 
calls from people here in the office ask- 
ing about things that they can do," she 
recalls. "People are now bringing in a 
lot of stuff that they don't know what to 
do with and so we dispose of it for them 
because they really don’t know. 

"So it raised a lot of awareness in the 
office—especially with engineers. Once 
they have numbers in front of them, 
they can see this is tonnes of garbage 
per ... they see it in terms of numbers 
and efficiency." 

Asaresult, SNC-Lavalin has since made 
a number of green changes at the work- 
place, and as Hovestad points out, it has 
actually saved the company money. 

“We've gotten rid ofall Styrofoam here 
in the office. Everyone has to have their 
own cup, and there are no more plastic 
stir sticks, instead they're biodegrad- 
able wood products," she says. “And 
you know what? It's never more expen- 
sive. As a matter of fact, quite often, it's 
alot cheaper. 

"We print a lot," she continues, "but 
now we also force our printers to print 
double-sided. And, actually, every 
week the green team issues a green 
tip about things that employees can 
do, from adjusting the margins or 
just keeping things electronic. Some 
of our documentation has a no-print 
command attached to it, so even if em- 
ployees want to, they can't print it, they 
have to view it online." 

The presentation was such ahit, Hove- 
stad says, that the company is even 
thinking of organizing another one. 

"It filled up really quickly. A lot of 
people were really disappointed that 
they couldn't come. There was a lot of 
interest—because we're an engineering 
company—about how the [waste man- 
agement facilities] actually work, how 
the composter actually works. We're 


a symptom of the shift from a 
resource-based economy to a 
knowledge-based job market. 
For this reason, various post- 
secondary intensive and post- 
graduate credential programs 
have become very popular as 
employees develop new skills 
that will help them adapt to new 
knowledge environments. 

The second factor, explained 
Varsava, speaks to the evolution 
of learning opportunities and ser- 
vices available to the student. 

“At Extension,” she continued, 
“we not only have the advantage 
of the most current and topical 
research to guide our curricular 
content, but we have also inte- 
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actually thinking of organizing a tour— 
which they also offer—so that was quite 
exciting for some of the engineers.” 
Spotowski says he's incredibly pleased 
with the warm reception the seminars 
have gotten thus far and hopes that in 
addition to sparking changes in the 
workplace, the seminars will spark 
changes in people's homes as well. 
"Right now, there is about a 60 per- 
cent [residential] waste diversion,” 
Spotowski notes, an achievement that 
distinguishes Edmonton as a world- 
leader in waste management. Plans 
underway to build facilities to convert 
non-recyclable and non-compostable 
waste into fuels like methanol and 
ethanol will raise that number to as 
much as 90 percent once construction 
of these new energy recovery plants 
is complete sometime in 2012. The 10 
percent that will still end up in the 
landfill, he says, will mostly be com- 
posed of an inert char—an end-prod- 
uct of the energy recovery process. 
“So, there's a great deal happening," 
he concludes, the deep satisfaction 
evident in his voice. "It's a very excit- 
ing time to be involved in the world of 
waste management at this point. 
"There is a tendency, I guess, to think 
that, 'Oh gee, taking out the garbage 
is pretty boring stuff," he adds. "But 
when people actually take our pre- 
sentation and find out all that’s out 
there, they always come away very 
impressed and pretty excited to be a 
part of it in a way." W 


For more information about, or to book one 
of the free "Lunch and Learn” presenta- 
tions that Edmonton Waste Management 
offers to businesses about recycling and 
waste management, phone Garry Spo- 
towski directly at 780.496.5681. The pre- 
sentations are designed for audiences of 
20 or more people. 

For general information about the Ed- 
monton Waste Management Centre of 
Excellence phone 780.496.7316, email ew- 
mce@edmonton.ca or visit ewmce.com. 


grated a number of web-based 
technologies and a variety of 
course times that allow prospec- 
tive students of all ages and pro- 
fessions to learn on their own 
time, in their own way, for their 
own reasons.” 

With one of the longest histo- 
ries of any academic unit at the 
U of A, Extension offers courses 
and programs in such areas as 
arts, business, applied scienc- 
es, education, governance, and 
English Language training. Visit 
them downtown -at Enterprise 
Square (10230 Jasper Avenue) 
or on the web at. www.exten- 
sion.ualberta.ca to learn more 
about learning more. 
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knowledge and skills needed to communicate 

igital workplace? The University of Alberta's 
laster of Arts in Communications & Technology 
to that question: a part-time, online graduate 
ned for working professionals. Don’t give up 
jet the Waal edge training you need 


of sectors in the economy. Whether you work 

design, project management, manufacturing 

ply, development or real estate, you will benefit from 
on of administrative and technical concepts, 
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@ first time this year we are offering a series of unique 
cross so many disciplines they deserve a place 
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, creative thinking, raising questions, and 


mpccly. studying English at the 
ity-tevel English. Small class size 
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EDUCATION // HOLOCAUST HISTORY 


Visiting Dachau 


‘Trip to the museum at the former concentration camp illustrates 
the critical role ‘site specificity’ has to play in Holocaust education 


MARIA KOTOVYCH 
Jf MAARIA@VUEWEEKLY.COM 


Wi on a trip to Germany earlier 
this summer I had the opportu- 
nity to visit Dachau, the infamous for- 
... mer concentration camp which is now 
a museum. Having studied Holocaust 
history both in school and through in- 
dividual learning, I'm always interested 
in learning more about the topic, and 
since museums are such a wonderful 
vehicle for education, I knew that vis- 
iting Dachau would provide a new and 
valuable perspective on the Holocaust 
that is hard to fully appreciate through 
other, less experiential ways of learning. 
The camp was named after the nearby 
town of Dachau, near Munich, and my 
heart started to pound rapidly even as 
my friend and I approached the town; I 
knew where we are going, after all, and 
,1 was well aware that it wasn't going to 
bea pleasant experience. I become even 
more nervous as we transferred to the 
local bus that would take us on the final 
leg to the camp. The pretty, tree-lined 
streets of the town of Dachau betrayed 
the reality of the horrors which had oc- 
curred mere kilometres away. 
We arrived at the front entrance, reg- 
istered to take a tour, and learned that 


a short video would be starting in about 
20 minutes. The former maintenance 
building, which had housed the kitchen, 
clothing store, workshops and baths, 
now serves as an exhibition site and 
houses the museum's movie theatre. 

But to access this space, visitors must 
first pass through the entrance to the 
camp, where the infamous slogan "Ar- 
beit macht frei" ("Work will set you free") 
blares from the gate. I walked through 
and was inside, standing in what used 
to be an actual concentration camp. 

The video we watched provides a short 
history of the camp, which was estab- 
lished in 1933—just weeks after Adolf 
Hitler had been appointed Reich Chan- 
cellor—to server as a concentration 
camp for political prisoners. Dachau 
was a mode! for all later concentration 
camps, and over the 12 years it operated 
over 200 000 people from all over Eu- 
rope were imprisoned here. More than 
43 000 of them died before American 
troops in 1945 liberated the survivors. 
The film was hard to watch, and the 
images of massive piles of corpses 
which would have laid not far from 
where I was sitting made me want to 
vomit. Very few people spoke as we 
filtered out of the theatre at the conclu- 
sion of the film. 


Returning to the front area of the 
camp we met our tour guide, Maxine, 
who is originally from Australia. For 
two hours, Maxine took us around 
the site, telling the group of about 40 
people about Dachau specifically and 
the Holocaust in general. We moved 
through the exhibits in the mainte- 
nance building and were then taken to 
the reconstructed barracks, after which 
we walked down the long field where 
the actual barracks once stood. The tour 
concluded with a look at the two cre- 
matoria and a discussion at one of the 
memorials dedicated to the people who 
suffered and died in the camp. 

After the tour, I asked Maxine about 
her job. Like many people who learn 
what she does for a living, I wondered 
why a person would choose to work 
in such a place and how she ended up 
with a job at Dachau. She explained 
that while living in Munich and work- 
ing as a tour guide, she visited Dachau 
for the first time. Having been shocked 
by what she learned and saw during her 
own visit, and wanting to better under- 
stand that heinous period in history, 
she decided to start working as a tour 
guide at Dachau. 

Working there can be emotionally 
tough, she explained, but she said that 
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she's personally interested in the sub- 
ject and history in general and as a tour 
guide she sees her role primarily as an 
educator about this important histori- 
cal information. ~ 


Melissa Shiff, a visual artist and an ad- 
junct professor at the Centre for Jewish 
Studies at the University of Toronto, 
agrees that the former concentration 
camps play a critically important edu- 
cational role, at once teaching visitors 
about human rights and furthering a 
humanistic ideology. 

"There is a pedagogy here and it is to 
instill respect for the other, for minori- 
ties and for difference,” she says in an 
email interview. "On a visit to one of 
these camps-turned-museums, people 
are made to identify with the subject 
position of the victim." 

As a tour guide who transmits this 
perspective, Maxine noted that it does 
become easier over time to discuss 
disturbing topics such as torture and 
death. The toughest time for her emo- 
tionally is when a Dachau survivor 
joins one of her tours and shares their 
own painful, personal story. 

As a visitor, | observed that the emo- 
tional impact of visiting the camp is 
what most distinguishes this history 
lesson from simply reading about the 
camp in a textbook, an experience that 
Shiff says is common. 

"In a sense these sites are haunted by 
the events of the past, and encounter- 
ing these sites, people have an experi- 
ence of the senses that a textbook can 
never provide," Shiff explains. "This 
is what artists refer to as ‘site speci- 
ficity,' and it has powerful effects and 
affects. The textbook cannot provide 
site specificity.” 

Shiff herself has visited three camps: 
Auschwitz, Buchenwald and There- 
sienstadt. Those experiences, she says, 
have taught her some important per- 
spectives about how to best represent 
the Holocaust through her artwork. 

"These visits gave me insight into the 
theories of certain thinkers, including 
the filmmaker Claude Lanzmann, who 
have made statements about the Holo- 
caust being unrepresentable and that 
to represent victims via photography is 
another act of violence," she says. "Iam 
in agreement with this line of thought 
and that is why in my art about the Ho- 
locaust I do not use photos of the vic- 
tims in the death camps.” 

"I would say that my visit to the con- 
centration camps made it clear that 
as an artist, | would have an ethical 
choice regarding what kind of art to 
produce,” she continues, “or even if I 
would find it ethical to make art about 
the Holocaust, following Theodore 
Adorno's dictum that to make art after 
the Holocaust is barbaric.” 

Holocaust-related art is not with- 
out controversy, Shiff explains, and 
some people take exception to using 
former concentration camps as Holo- 
caust museums. 

"There is an argument that says that 
there has been commercialization of 
the Holocaust, and its effect is Holo- 


caust tourism and treating the }j,), 
caust as a spectacle like a morbia | 
neyland,” she says. "For some p..,. 
this is disrespectful. 

"There's also a very different a,,., 
ment, which might surprise the reo, 
since it states that the concentra}, 
camps are feeding an ardent form) ,; 
Zionism, such as The March of the | 
ing’ tours which use the Holocays; 
fit nicely into a narrative of destruction 
and rebirth in the state of Israe},” s},ip 
adds. "So one must be-cautious . 
the uses to which these museum 
being used.” 

Shiff's concerns about places | 
Dachau acting as morbid Disney|,),;. 
echoes Maxine's description of tive jy 
sensitive behaviour of some of th 
tors to Dachau. She says that 99 percent 
ofpeople who come to the site behave i; 
a very appropriate manner, but she ha 
also observed some less-than-c: 
behaviour from tourists over the 
For instance, while the ovens of the 
crematorium are behind ropes to kee; 
people back, some visitors who hop 
to take a scandalous picture will clim| 
past the rope and even craw! right int: 
the oven and lie down on the trays— 
the place into which corpses were once 
placed. My jaw dropped in shoc} 
Maxine related this story to me 

As unbelievable as it seems, she sa 
she has even seen couples get romantic 
behind the crematorium. 

"Sometimes they forget where ‘hey 
are," she said. 

She also related that contrary to the 
expressed intent of the museum at 
Dachau, she has also heard tour mem 
bers express doubt if the conditions 
at Dachau were “really that bad’ for 
the prisoners and recalled one day 
when a group of neo-Nazis arrived and 
marched through the museum 

During my visit, I witnessed an in- 
stance of inappropriate behaviour. just 
inside the barbed wire, once-electrified 
perimeter fence lies something 
a “death strip"—a strip of gras 
trench-like ditch behind it. Watchtow 
ers stand at regular intervals along ‘h 
fence and camp guards were instru ed 
to shoot anyone who entered the deal! 
strip. As I'm looking at the perim 
fence, I see a little girl, probably 
year-old, sliding on her bum into te 
ditch and behaving the way a ctild 
would in a playground. She obviows!) 
doesn't understand what she's doing, 
but her parents don't tell her to lim? 
out. Instead, they stand there, taking 
pictures, clearly amused at their daug! 
ter's behaviour in the death strip. S«¢! 
the intended educational messages 
the museum seem lost on these peor” 

I was very emotionally shaken “/ £ } 
the experience of visiting Dachau. ‘° 
can certainly vouch for the emot!o"’ 
impact of this form of education *" 
the key role it has to play in te" 
ing about the Holocaust. Back hom’ 
learned that Dachau, which the \*" 

intended to be a model for subsea", 

concentration camps is now being "*" 
as a model for other concent'l'° 

camp museums. W 
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JAS the Fringe draws to a close, all 
M*Athose things we love about the fes- 
tival will start to disappear: by Monday, 
green onion cake vendors will be gone 
from Strathcona, Bring Your Own Ven- 
ues will return to their usual uses and 
the crowds will have all gone home— 
and some of them will stay there, too, 
for the next 11 months. 
At the Fringe, artists really are free 
fo take a chance on a wild idea: even 
independent, unheard-of companies 
th risqué ideas can pack a house 
and generate rave reviews. But those 
Same artists find that the audience 
that takes a risk in August isn’t nec- 
Ssarily going to do the same thing 
5 September, or any other month of 
Hie year, which doesn't bode well for 


hose independent companies trying 


It’s a good question as to what at- 
facts an audience at all,” says Wayne 
quette, co-founder of Blarney Pro- 
4 pert When we ep Sie Fringe 
are age e festival, we can 
Hsout shows. We've done hold- 
rs where we've played to like 20 
cople, and it's only like a week af- 


to ride a wave of Fringe acclaim into a. 
season show. 
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do you go? 


ol : 
bes support for independent theatre dry up once the regular season rolls around? 


ter the Fringe. It’s one of those weird 
things where you can be a huge hit at 
the Fringe, but as soon as you separate 
from the Fringe, you're competing for 
everybody's time and energy with 
something else.” 

Over the past few years, Paquette 
and Blarney have become sort-of 
Fringe darlings, successfully staging 
potent, affecting dramas that pull in 
critical acclaim—check out the mul- 
tiple Sterling awards they've won in 
the past—and houses to match it. Yet 
their forays into main season theatre, 
of which they've had two (Orange 
Flower Water and Last Train to Nibroc, 
both, like their Fringe shows, criti- 
cally acclaimed), the audience hasn't 
followed in the same numbers. 

As to how much critical reception 
really matters to audiences for an in- 
dependent artist, Paquette thinks the 
awards Blarney’s won have certainly 
helped, at least somewhat, in pulling 
the audience that they do get. So has 
location: both Orange Flower and Last 
Train had runs at the always-bustling 
Varscona Theatre. But acclaim and a 
good theatre still don't carry the same 
draw-power as the Fringe. 

"{ guess that part of it is that festival 
mentality: you can come down, and 
you can check out a show at 12:45 in 


the afternoon, or you can check out a 
show at 1:45 at night,” he says. "There's 
something about coming to see a show 
when you want to, sort of in a schedule 
that's a bit quirky, But I think with go- 
ing into a standard format, there sort 
of isn’t that allure, that festival magic. 
When there's 150 plays playing all at 
the same time, there's sort of an en- 
ergy. There's so many people around, 
and when you step away from that, it 
becomes a regular event.” 


Blarney isn’t the only company that 
deals with thin audiences during the 
year. Independent theatre companies, 
without the established audiences that 
say, the Citadel or Northern Light have 
locked in, often have to soldier through 
quiet nights. I once interviewed an 
independent artist, acclaimed at the 
Fringe, who told me her magic number 
was five: if she could pull an audience 
of that size, she’d consider the night 
successful. Given that Edmonton hosts 
one of the largest Fringe festivals in the 
world, you'd hope more people would 
be regular theatregoers willing to take 
a risk on edgy productions. 

For Julian Mayne, executive director 
of the Fringe, the difficulty in main- 
taining Fringe audiences through- 
out the year is just how specific the 
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“Fringe” is to an audience. 

"Tt really is its own phenomeon, the 
Fringe. And I think that’s probably the 
power of this, is that it’s become a bit 
of an entity onto itself, to be under the 
Fringe banner, if you will," he says. 
"Although the Fringe identity is very 
strong, and the logo branding is very 
high on it, it is also in people's minds, 
a very specific thing. It is: a short show, 
minimal production, relying heavily on 
acting and writing, and it happens in the 
summer. And it happens for 11 days. 

"It's not like having to drive across 
down and make an evening of it,” he 
adds. “And so, [think whatitis, is you've 
got these people here, and they're also 
going to take the opportunity; they're 
going to take a chance.” 

Mayne also thinks the strength of 
the Fringe is why well-known, long- 
established companies are back at the 
Fringe. Teatro La Quindicina, for ex- 
ample, now runs its season through the 
summer, coinciding with the Fringe, 
using the BYOV option to ensure they 
have a seasonal slot. 

"I think that's significant. I think that 
Jeff (Haslam, artistic director of Teatro} 
specifically put it back at the Fringe, 
because he knew the volume was 
here,” Mayne says. "He understands, 
Teatro understands the significance of 
Fringe marketing. 

"It seems like audiences have a very 
difficult time to sort of wrap their head 
around the concept of Fringe at any 
other time,” he continues. "So when 
you try and use that branding, or you 
try to extend that through the season, 
it doesn’t work. It’s sort of like if Nike 
came out with a workboot. Maybe 
they do [have one], butits that kind of 
thing: people go, 'Huh? Nike's running 
shoes, Nike's sports. Coke's this dark 
drink.’ It really is about marketing, 
and being very strong in understand- 
ing what that is.” 

For Maynes, this understanding 
has led to separating his regular the- 
atre season at the arts barns from the 
Fringe: though in the past they've used 
it in their season title, starting this 
year, the word “Fringe” is gone. The 
Fringe Theatre for Young People sea- 
son is now the TransAlta Family Series. 
The f-word doesn’t pull its usual audi- 
ences unless it's in the August festival. 


So, what's an independent artist to 
do to find an audience outside of the 
Fringe? Of course, star ratings and 
glowing review quotes from previous 
shows, tossed up on posters, offer some 
guarantee for an audience that the 
show going up is a quality. A few buzz- 
ing reviews can help, but ultimately the 
onus falls on the artist to find a way to 
pull that audience in. 
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How to go about doing that is a bit 
nebulous: advertising on Whyte Ave 
may appeal to the usual crowds, but the 
Fringe, for a large part, pulls in atypi- 
cal theatre goers: younger than usual 
audiences, people there to bask in the 
festival atmosphere (ripe for the hand- 
billing), those who may just decide ona 
whim to go see a show, or be convinced 
by word-of-mouth in a line-up. Or peo- 
ple like David Lancaster, who sees the 
Fringe as a vacation, a time to get out 
and indulge in some theatre. 

"[ think part of it is the festival atmo- 
sphere. Some people just come for the 
food and the shows. I think there's some- 
thing ... if you don't go to theatre often, 
there's something intimidating about 
theatre. [Even just] financially, if you're 
a student,” he says. "But the Fringe is 
just so well advertised, so out there. The 
different plays are benefiting from the 
Fringe itself. The Fringe is known. In 
my experience, there's not often a lot of 
buzz about any particular show, just the 
Fringe itself. The shows are on their own 
through the rest of the year.” 

Originally from Calgary, Lancaster oc- 
casionally gets out to the theatre during 
the year (usually due to an invitation 
from a friend, or some positive word of 
mouth), but is a pretty consistent Fring- ~ 
er. He started going to the Fringe when 
he was 17 (he's now 30), and says he's 
missed maybe five Fringes in that time. 
He notes people tend to get "hermit-y” 
during the winter months, so convinc- 
ing an audience to trek across town for 
arisky play is difficult. 

"I have to admit, when I'm only going 
to two or three showsa [regular] season, 
I'm less likely to take a risk. But when I 
was here for those long vacations, two 
or three days, I'll be like ‘This fits in at 
this time. Let's go see it.’ Sometimesit’s 
an awesome surprise. It's fantastic. 

"It's like a shot in the arm, every year,” 
says Lancaster, of the Fringe. “People . 
saying, 'I really should get out to the 
theatre. I really should be seeing this.’ 
And it does provide a constant remind- 
er, every year. And it's great. Without 
the Fringe, I think it would be even 
more difficult.” 

And so the Fringe does gives inde- 
pendent artists a place to develop 
their craft in front of a paying audi- 
ence, and maybe drum up a couple of 
positive reviews. Taking those experi- 
ences and finding a consistent crowd 
is up to them. 

“You kind of have to go out, put your 
neck out and say, ‘Hey, come see my 
show because we're new, and because 
we have energy, and we are gonna do 
all these great wonderful things, you 
just have to take our word on it,” Pa- 
quette says. "You have to create your 
own interest, your own buzz." W 
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Revolution 4 & 5 


Our favourite shows from the 28th annual Edmonton International Fringe Theatre Festival 


Though Vue Weekly actually managed to 
review every single show that went up at 
the 28th Edmonton International Fringe 
Theatre Festival, for the sake of brev- 
ity, below we present just our favourites, 
those that garnered four or five stars from 
our team of reviewers. We hope it helps 
make your final Fringe weekend a treat. 

For the full slate of reviews, be sure 
to visit our website, edmontonfringe.ca. 
And, of course, if these shows are sold- 
out, be sure to keep your eyes peeled for 
the Fringe holdovers. 


Reviews by David Berry (DB), Paul Blinov 
(PB), Bryan Birtles (8B), Kylie Dawn Bur- 
ton (KDB), Jonathan Busch (B), Cody 
Civiero (CC), Kristina De Guzman (KD), 
Scott Harris (SH), Sue Karp (SK), Alexis 
Kienlen (AK), Maria Kotovych (MK), Kim 
Misutka (KN), Fawnda Mithrush (FMV, 
Carrie Nugent (CN), Ramin Ostad (RO), 
Adam Waldron-Blain (AWB), Shayne 
Woodsmith (SW) 


The Accident (Stage 6) 

b oo o.8"¢ 

Jonno Katz is a one-man whirlwind, a 
physical performer deserving of the 
highest accolades. His physical ability 
onstage heightens The Accident, an al- 
ready curiously enjoyable script about 
two brothers, the younger dreaming of 
a high-concept art installation, the older 
of his low sperm-count. His performance 
is fluid as he twirls from one character to 


the next, swapping between them as they 
converse, argue, kiss and even fornicate. 
Elsewhere, he excitedly runs through the 
entire digestive process, teeth to anus, 
acting out every part as he goes. It's 
equally comic, twisted and genius. PB 


The Author's Voice (Stage 10) 
kkk 

You couldn't accuse either Richard Green- 
burg’s script nor this production of exces- 
sive subtlety, but it rarely hampers this 
story about a pretty-boy author (Steve 
Jodoin) who owes all his literary success 
to the hunchback (Jon Lachlan Stewart) 
living in his closet. Cleverly touching on 
the lies we create to sustain ourselves 
and what happens to us when they dis- 


a ee ee ee 
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sipate, it's alternately grimly funny and 
viciously dramatic, though it works bet- 
ter as the former, thanks largely to the 
offbeat chemistry of Jodoin and Stewart, 
and a small but sharp turn by Sarah Shar- 
key as a horny literary agent. DB 


Addition: an Unconventional 
Love Story (Stage 5) 

kkk kK 

Local playwright Justen Bennett creates a 
believable, funny and sweet story in this 
tale of a loving gay couple who decide 
to bring a third to their bed. This play is 
a complete treat. The script is snappy 
and the plot moves along at a rapid pace. 
Characters are fully rounded and have 
discussions that let their nerd flags as 
they discuss Star Trek, board games and 
role play. The actors seemed a bit ner- 
vous on their first night, but by the end 
of the run should be able to deliver a 
top-flight show. AK 


Afterlife (Stage 9) 

kkkkk 

Candy Simmons is an absolute treat. A 
keen and magnetic performer, Simmons 
takes on three monologues of American 
women from different eras of the past 
century. In turns dramatic, darkly furiny, 
and wonderfully surprising, the triad of 
characters struggle with the pursuit of 
happiness and their unyielding expecta- 
tions of themselves. The Appalachian 
midwife wants children, the '60s house 


wife wants more, and the ruthless mod- 
ern businesswoman can't get a hold of 
what she wants at alt There are touch- 
ing moments, sadistic ones, and outright 
magnificent silences. A sometime Fringe 
rarity, this is a stunning one-woman tour 
de force that's garnering plenty of atten- 
tion, and is not to be missed. FM 


A Final Whimsy (BYOV S) 
kak 

Using an actual church as a setting for a 
play has its disadvantages, but the un- 
comfortable seating is more than made 
up for by a talented cast and Fringe 
veteran David Belke's winning—and oc- 
casionally musical—script. Somewhat 
over-the-top performances that'll have 


you cracking up become so powerful 
they'll make you tear up. Like a joke, the 
talented three-female ensemble tricks 
you into waiting for the punch line. But it 
turns out the punch line itself was never 
the point. KD 


A Watched Pot Never Boyles 
(Stage 2) 

kk hk 

NextFest started the buzz about the 
Boyles (pronounced Boy-les) and this 


years Fringe will certainly spread the - 


word. Smartly constructed duo Walter 
Boyle (Arlen Konopaki) and Esther Horse 
(Amy Shostak) will split your sides with 
their crude humour and wacky relation- 
ship. Once Esther, a self-proclaimed mis- 
understood actress, and Walter, a doctor/ 
lawyer/party animal, meet, you can't pic- 
ture them holding a romantic moment, 
but they have chemistry that will have 
you cheering for them until the house 
lights appear. The characters of Norman 
Jewison and Atticus Fitch make odd yet 
appropriate appearances as well. You'll 
want to see this again just to bring a new 
set of friends to laugh with. KM. 

Boat Load (Stage 3) 

Kk kk 

You know this town. You probably grew 
up in this town. The town of broken 
dreams and dead ends. This is Gary's 
town. He's in it with his "loudly bombas- 
tic’ father and "the black cloud" that is his 
mother as well as a multitude of other 
oddities. Gary's best friend is his cat Mr. 
Tangerine and his greatest aspiration is 
to become a famous actor. So what can 
he do when he has to choose between 
paying for a surgery to save Tangerine's 
life or to get his "big break"? It's not an 


easy choice, but you'll love watching 
Gary make it. KDB 


Captain Hook vs. The Zombies 
(Stage 8) 

kkk 

This is definitely not the Peter Pan story 
you remember. In fact, it's more like if 
George Romero made a prequal to the 
classic, where Hook and Pan fought to- 
gether against a horde of zombies. The 
show works well on many levels: the rei- 
magined past lives of these classic char- 
acters—like Hook being a narcissistic 
hero figure—adds subtle charm, even if 
you've never heard of Neverland. The act- 
ing and script are tight, and the pacing Is 
quick, never staying in one scene too long. 
While the final twist is predictable, there's 
a lot of charm and wit in this show. RO 


Cherry Cherry Lemon (Stage 6) 
kkk ky 

Cherry Cherry Lemon takes us through 
the failed relationships of a pair of saucy 
women with both comic and heartfelt 
frankness. Made up of monologues and 
conversations (and some live guitar ac- 
companiment, which feels a little tacked- 
on but adds quiet mood when it's pres- 
ent), it's performed by a potent duo who 
can easily switch between laughing and 
crying at their relationship woes. There 
are many moments of both: the show 
probably has some of the punchiest one- 
liners at the Fringe (after discovering 
her one-night stand is lacking down be- 


low, one character laments "This is how 
Smurfs fuck!"). Somewhat more interest- 
ing, though, is that they remain just as 
frank when discussing sex tenderly while 
remaining totally engrossing to watch. A 
show to bet on. PB 


City Tensei (Stage 6) 

KkKKK 

For a play that quickly plunges its cen- 
tral character into an existential crisis of 
the heart (one spanning, uhh, all of time), 
City Tensei shoulders its big concepts 
with simple finesse: while we're given a 
glimpse into Alouicious' many lives, the 
narrative is clear and engaging, and driv- 
ing exposition (and colourful delivery) 
from Stuart Hoye's Fox all mix for an af- 
fecting tale of heartbreak spread across 
multiple worlds. Add in a dash of myth, 
hand the script to four capable actors 
and you've got a well-imagined show 
worth watching. PB 


Cowboy Mouth (BYOV U) 

kkk ky 

Their bipolar lives are out of control and all 
Cavale and Slim can do to glimpse happi- 
ness, in between bouts of terrible angst, is 
to escape their self-inflicted prison through 
stories and music. They personify an artist's 
unattainable obsession to create perfec- 
tion, in this case "a rock-and-roll Jesus with 
a cowboy mouth.” The acting is superb. It's 
like watching a reality TV show of a fail- 
ing marriage between two rock stars, only 
they're actually in your living room. The 
play is emotionally charged and as gripping 
as a gigantic lobster's claws. SW 


Excuse Me: This is the Truth! 
(Stage 3) 

kKkkky 

A very funny show, Excuse Me: This is the 
Truth! follows the church camp non-she- 
nanigans of Sarah-Rae and her boyfriend 
Levi—they've been dating three years, 
after meeting at the camp—as Levi 
comes to grips with the fact that his girl- 
friend is, well, a total control freak. With 
daddy issues. When camp newcomer and 
sexy siren Maddy shows up and takes a 
liking to Levi, his whole safe world basi- 
cally crumbles. Though the show | saw 
was slightly hampered by a few technical 
difficulties owing to bad projector place- 
ment, the comedic timing and chemistry 
between the three onstage actors and 
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their offstage "technician" is definitely 
something to pay attention to. BB 


FULL FRONTAL NUDITY (Stage «) 
tok Ik 

Iwas impressed; FULL FRONTAL NUDITY, 
despite the title, works very well—if t 
is the best-put together show | review at 
the Fringe, | wouldn't be surprised. NUDI 
TY is a simple play, but the cast is convince. | 
ing, the structure interesting and it 
I'm sure it’s going to be popular, b 
a little self-important in the way it tells 
us didactically about the transformative | 
powers of Great Art. The characters are | 
intriguingly trying to be better people, but | 
some details are a stretch, and it's a little 
obvious and manipulative. Nobody g | 
to faint watching it. AWB 


Full of Sound and Fury (Stage 4) 
toto 

You know what | really hate? People wh 
start laughing before anything actually 
funny happens. The fact that this faux 
production of MacBeth starts with credits 
is not a joke, not when I just got out of an 
awful play with terribly real projections 
the humor here relies on the starting out 
and finishing 100 percent seriously. | fiat 
ed these actors’ other production, but per 
haps their minds were elsewhere, because 
they put everything they've got into this 
and it shows. It takes time to persuave 
you, but by the surprisingly convincing 
finish everything fits perfectly. Plus: the 
program is a prop! AWB 


The Further Adventures of 
Antoine Feval (Stage 2) 

Kk kk 

if you didn't see the 2005 fringe hit An 
toine Feval, have no fear: this sequé' " 
still bound to make you nearly burs 
gut on more than several occasion — 
Gibbs succeeds in being his own one-ma” 
act, transforming effortlessly betwe*? 
the self-deprecating Barnaby Gibbs and 
the seemingly great Victorian cet 
Antoine Feval as he tells a fun Sherlode 
style mystery plot backed by 2 S™” 
script. As soon as Gibbs stepped °"'” 
the stage, bursts of laughter was ale 
emanating from the crowd. Having ° 4 
a dry wit coupled with impeccable © 
medic timing, Gibbs is a born storytell 
whose quick deliveries will have °°" 
folks struggling just a bit to keep UP 


"s Big Bald Head: 
‘Theft Improv (BYov P) 


Seats 
hard to review a show that relies 
{etely on improvisation and there- 
won't be replicated, but | have com- 
ote faith in Gordon's Big Bald Head's 
to deliver laughs with impressive 
stency. Based on the premise of the 
*hijacking” another Fringe act to be 
d a by members of 
's particular incar- 
n cabaret singer, 
a slutty cock- 


‘ 


3 Guys in Disguise caba- 
this have been a fringe staple for 
long: performers like Bianca, Krystal 
and Chanelta, bring enough costume 
anges, mostly-sung performances and 
ery for everyone In the au- 
nce. And then some. The banter is qual- 
, of course: they go easy on the audi- 
‘ence, but get relentless when it comes to 
ch other. | don't want to give away their 
gs, but their choices of G-rated and, 
vhh, scat-related songs are hilarious and 
perfect surprises. Toss in some audience 
participation with a trio of Falsies eager to 
slease, and you've got a dazzler. PB 


to Uncle Tony unbelievably bang-on. Audi- 
ences will find it mesmerizing in how she 
transforms her entire body into the per- 
sona of each character with such ease and 
clear distinction. The drama follows San- 
dra, who's working to re-piece her spice- 
less marriage with Michael while visiting 
relatives. Watch as they learn from those 
around them and~search within them- 
selves illustrating the individual journey 
everyone must partake to happiness. KM. 


letters to Noce was well-reviewed and 
popular during it’s run in NextFest earlier 
this year, and really, there isn't much to 
add. It's funny, especially in its attention to 
the details: not just in Noce and his imag- 
ined lifestyles, but downtown Edmonton, 
trips to Holt Renfrew and the various 
supporting characters Vanessa Lever por- 
trays. The weakest points are occasional 
moments of piped-in music which seem 
awkward, short and unnecessary at the 
start, leading to a slightly longer Mission 
Impossible interlude (some people appar- 
ently loved it), But the last one, with a big 
reveal, is well worth it. AWB. 


coOtIG 1° 


Life in a Box (Stage 10) 

Kk KH 

Geoffrey's life slowly begins to unravel 
when he gets a call from an orphaned 
bubble boy who was supposed to just 
be a story. Brent Hirose leans on parodic 
comedy for much of Life in a Box—an 
overzealous detective, a bitchy sister 
and, most successfully, a news anchor 
breaking down over getting dumped by 
his fiance—but it's a testament to his 
ability that he still manages to make i 
show genuinely affecting, whether He's 
portraying the trapped boy wondering 
what's going to happen to him or draw- 
ing a pathetic little smile on a stand-in 
goldfish. Ultimately, it's a touching and 
funny play all about what happens when 
the stories we've created won't stay on 
the page. DB 


Mockingbird Close (Stage 1) 
ttt I 

Perception and appearances take centre 
stage in this new work by Edmonton 
playwright Trevor Schmidt as high- 
strung, traditional suburban couple Iris 
and Hank, living in the titular middle- 
class suburban cul-de-sac, discover their 
son is missing and set out in their idyllic 


Moving Along 


neighbourhood to search for him. Offer- 
ing a fascinating exploration of suburban 
pretence, neighbours—deftly shifted 
through by duo Tiana Leonty and Cody 
Porter—reveal themselves to be innocu- 
ous, judgmental, sinister and pathetic, 
depending on whose perspective they 
are viewed from as the play develops 
through to its surprising conclusion. SH 


Molly (Stage 8) 

kkk 

On top of a mountain, Kate and her hus- 
band Michael attempt to make sense of a 
tragic loss, and come to terms with life's 
disappointments. Both melancholy and 
humorous, Molly's protagonists want to 
be away from a world that doesn't make 
sense the way it used to. Playing some fa- 
miliar tunes on our heartstrings, the play 
is moving and subtle, though somewhat 
flawed. Kate and Michael are at times 
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The Walk will do us good. "W 


difficult to relate to, perhaps due to the 
often stellar but sometimes uneven act- 
ing. In the end, the play will move most 
audiences, though probably not over a 
mountain top, RO 


Moving Along (BYOV 
bere ive . Q 

There's no shortage of a one-man shows 
at the Fringe, but there is a shortage of 
innovative ones. Homeboy Chris Craddock 
has returned to prove that you can indeed 
do a unique solo show—you can even 
run your own lighting at the same time. 
Seated in his electro-chair outfitted with 
armrest dimmers and surrounded by vari- 
ous spotlights, Craddock shares personal 
stories from his past while quickly casting 
a range of shifting shadows on his face. 
Between swift clicks he connects the tales 
in themes of damage, loss and discovery. 
The effect is almost filmic; the deft light 
changes make it seems as though he's 
stuck in the edits of an Ingmar Bergman 
dream sequence. Craddock's script is 
very moving, his performance welcom- 
ing and candid. Though we're constantly 
bogged by quantitative judgements in 
life, this show will remind you that qual- 
ity is what truly matters. FM 


nggrfg (Stage 5) 

kkk KK 

Add the vowels to find out the real title 
of Berend McKenzie's solo show about 
being black and queer. McKenzie's pain 
becomes the audience's pleasure as he 
deftly recounts autobiographical stories 
from his childhood, awkward adoles- 
cence and stereotypes about black men 
in the movies. The personal is the politi- 
cal in this confessional, brave and emo- 
tionally moving new work. McKenzie Is a 
charismatic performer and a great mimic 
who brings a number of characters to 
life. The play made me laugh, but also 
made me cry, and I've never cried while 
watching a Fringe play before. AK 


Old Wicked Songs 

kak kk 

Brash and very American piano prodigy 
Stephen Hoffman, who has been strug- 


AUG 20 — AUG 26, 2009 // WUIEWEEKLY 


gling to rekindle his passion for the in- 
strument, travels to Vienna for lessons 
with talented but troubled singing coach 
Professor Josef Mashkan. With the back- 
drop of the mid-'80s rise of the Austrian 
right, the relationship between the two 
develops as they explore the passion 
of music, the nature of joy and sorrow 
and the challenges of history. Live per- 
formances of Schumann's soaring works 
and compelling dialogue delivered with 
humour and resonance by the duo (An- 
derson Is especially good as Mashkan, 
the more compelling of the two charac- 
ters) make the play, despite its length, a 
thoroughly enjoyable exploration. SH 


Pinter's Briefs (BYOV C) 

Kk kK 

Having never seen a Harold Pinter play be- 
fore, | was impressed with the delicate wit 
present throughout this collection of short 
comedic works. Pinter's Briefs is clever, 
sharp and laugh-out-loud funny. Perfect 
timing and delivery by the very skilled cast 
made the most of Pinter’s scripts and his 
signature use of silence. This is an excellent 
introduction to his works, but performed 
with such skill as to be appreciated by die- 
hard Pinter fans alike. Well worth the trek 
away from the Fringe beer gardens across 
Mill Creek bridge. CN 


The Pumpkin Pie Show (BYOV N) 
Kk kK 

The pie returns with an entirely new set 
of monologues performed by the mar- 
velous Hanna Cheek, a versatile New 
Yorker who takes on three characters 
surrounding a school shooting. Cheek 
nails every word and gesture with a 
grand intensity, fulfilling a script vulner- 
able enough to otherwise be mishandled 
in somebody else's hands. The physical 
interpretation of the text finds a voice 
for Cheek's own sparkling personality, 
emerging from underneath a cluster of 
fictional ones that she fashions to make 
wholly interesting. JB 


Rabbit Rabbit (Stage 9) 

Kk kK 

First things first: this is not a Watership 
Down homage. The playfulness of the 
title actually makes for a disturbing slap 
in the face to the audience. See, Larry the 
Clown has a thing for young prostitutes. 
The 16-year-old he's hired today isn't his 
regular, and he's having some difficulty 
coming to terms with that. A clown and 
a hooker may seem to fall under certain 
character stereotypes—especially when 
it comes to themes of pedophilia and 
fetishism—but these two are refresh- 
ingly complex, played with zeal and grit 
by Katie Swift and Alex McCooeye. This 
is a very provocative script, one that af- 
firms playwright Amy Lee Lavoie as one 
to watch for on the new Canadian the- 
atre circuit. It's unsettling and perverse, 
but well worth the ticket. FM. 


Reflections on Giving Birth 
to a Squid (Stage 7) 
tok kik 


Reflections has a bit of a misleading 
title. On the surface, it’s an emotional 
tale of how dramatically one woman's 
life is changed after giving birth to a 
squid. This event begins a reflection 
on our society's need to both celeb- 
ritize and demonize things we don't 
understand—it's easier, even for the 
mother, than trying to understand. But 
the writing never feels preachy, instead 
showing a genuine sense of confusion 
and fear that comes not only from par- 
enthood, but from literally facing the 
unknown. Each actor gives 2 spectacu- 
lar performances, even with multiple 
roles to tangle with. Combined with a 
tight script, it's by far one of the top- 
tier shows of this Fringe. RO 


Richard O'Brien's 

The Rocky Horror Show (BYOV B) 

kkk Ke 

The thing about BYOVs is that sometimes 

the space plays such a huge role in the 

show. Because it isn't a traditional the- 

atre venue, the setting becomes like an- 

other cast member, influencing the show 

in an esthetic sense. When it falls flat, 
CONTINUED ON PAGE 38 >> 
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it falls way flat, but when it works— 
as it does in the case of staging The 
Rocky Horror Show at New City—boy 
does it ever work. A show about gothic 
titillation and sexy horror at the only 
bar in the city where a corset could 
be considered proper attire works big 
time. Not to mention that, aside from 
a few sound issues, the show itself is 
first rate, making Rocky Horror Show 
a riot. And you can drink during the 
show, which causes a not insignificant 
amount of playful rowdiness. BB 


School House Rock LIVE! (Stage 11) 
KKKKS 

Learning made fun. Cheesy? Yes. Dorky? 
Perhaps. But School House Rock LIVE! 
will make your toe tap while you count 
up in multiples of five on your hands. 
It's an afterschool special that you never 
want to end, untilit does, and then you're 
glad, not because it's over but because it 
was the perfect amount of singing. Well, 
maybe one song too many, but the cast 
does a fantastic job. If you don't leave 
singing the songs in you head, you'll be 
whistling them. Some of you may even 
cry nostalgic tears. | kind of want to see 
it again. SW 


The Seven Lives of Louis Riel 
(Stage 4) 

kkk kK 

Once you accept that this production 
isn't a play at all, and judge it as an 
unusually dramatic lecture, there's not 
much that you can complain about. The 
Seven Lives of Louis Riel accepts the 
silliness of the one-man-show—| don't 
just mean that it's funny, but the fact 
that these shows make up half of the 
Fringe—and dispenses with the pre- 
tense of "theatre" to just have a good 
time. Ryan Gladstone explains his pro- 
cess, takes questions from the audi- 
ence, and runs over time, but we're all 
happy to hear him talk about history 
because he loves it. AWB 


Space (BYOV P) 


- KKK 


An interstellar space crew messes with— 
and messes around with—each other to 
ward off boredom ina light-hearted and fun 
sci-fi screwball sex comedy that's dripping 
with great lines, timing and delivery. Sure, 
not a lot really happens, but the tedium 
of long-term space missions is something 
that they really want to drive home, and 
do so with polished wittiness. A minimalist 
but visually interesting futuristic sterilized 
white set effectively gives off a 2001 vibe, 
while the costume design is equally fitting. 
Thanks to these elements, it's as enjoyable 
to look at as it is to listen to. CC 
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iral Dive: One (8 
ee POV) 


The first instalment of Ken Brown's j,,) 
ogy of plays, Spiral Dive: Episod. On 
follows the story of a young Canaqj 
fighter pilot in the RCAF in Englang 
the Second World War. What seem; lke 
a conventional story turns out to }, 
brilliant and creative piece, transport), 
the audience back to 1940s England 

a much more personal perspective of | 
during wartime than we're used to .... 
ing. Incredible on-stage chemistry, <j; 
ful performances and smooth transitic ; 
between scenes and characters make - 
amazing script come to life. CN 


Spiral Dive: Episode Two ‘ 
pans crdir P' (BYoy c) 
The brilliant second instalment of v- 
Brown's series, Spiral Dive: Episode 7 
was even more impressive than th 
episode. | found myself on the edo, 
my seat, riveted as the story broadena, 
Time flew as the audience followed tj, 
characters through the action, romance 
and devastation of life during the Secon: 
World War, beautifully performed 
artfully executed. A synopsis of Ep; 
One starts the show, though you should 
do yourself a favour and see both .; 
them anyway. CN 


ir 


anc 


Stop Start (Stage 7) 

kak kk 

Brilliant, intense, poetic, a little madden. 
ing and a pure pleasure to watch, Dawson 
Nichols’ one-man show brings starkly lush 
to a new level. Performed entirely in 3 
chair, Nichols expertly conveys two ve 
different brothers and their own personal 
perspectives on growing up together 
Combined with memory is the eff. 
drugs have had on their lives, specifically 
caffeine, and the wondrous mytholo 
gies surrounding one of humanity's old- 
est addictions. With no distracting stag 
movement, Nichols’ every muscle tv 
becomes a broad gesture and he so won- | 
drously captures the disparate nature of 
the two main characters that every mo 
ment is truly captivating. SK 


The Skinny Presents ... 
Adventures in X-Ray Theatre 
(Stage 3) 

RAKE 

Like any good sketch comedy. this pl? 
begins with nipple tassels and a coup! 
banana hammocks. The three actors ‘"" 
comprise "The Skinny’ are both witty and 
funny, their stage chemistry only enhar 
ing the comedy. If you want to see Nan“ 
Drew and Frank Hardy finally hook ¥P 
or figure out just why Luke Skywalker 
ended up with Leia then this is the sho" 
for you. Inevitably, some sketches *° 
far superior to others, but what other 
show will allow you to see an 8-Mile 


sy eff betven Sylvia Plath’ and 
wim § rroughs? Move over, Seth 


Green. 


= =a (Stage 3) 
tk 


ow can you rate someone's vulner- 
ability? The Human Body Project isn't 
» play; in fact, Tasha Diamant herself 
describes it as “anti-theater.” Tasha and 

are two beautiful, brave, naked 
women trying to “learn how to live” 
and, in the process, allow the audience 
to open their minds. Tasha believes it 
is easier to be naked than to be open- 
hearted.” This experience can be both 
enlightening and awkward. In fact, it's 
pound to be different for everyone, 
each show taking on a different life de- 
pending on what the audience brings to 
it But, if you want it. to be, the experi- 
ence can be profound. KDB 


The r of the 

Dalai Larkin (Stage 7) 

ve eo. 8- 4 

Ac a man in a plaid suit holding a phi- 
losophy degree, yeah, | take Steve Lar- 
kin seriously, though his time on stage 
wasn't anything resembling a play 
even in the loose Fringe definition of 
the term. Larkin takes you on a stroll 
through issues of social justice and 
ethics, including the deforestation of 
orangutan habitats in Indonesia and the 
grinding hopelessness of modern con- 
sumer life. These humorous, conver- 
sational speeches are really introduc- 
tions for. the folk-tinged songs Larkin 
performs. Pithy and engaging, Larkin 
delivers an outstanding show and lives 
up to his reputation as a rambling poet. 
Plus, he bashes Calgary. SK 


ay 


b> FUTURE SHOP 


(") No purchase necessary. Contest ends October 1, 2009. See buildabash.ca for Contest Rules. 


BUILD-A-BASH AND WIN? 
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Teaching Shakespeare (BYOV M) 
kkk 


This one-man show features Keir Cutler 
as a pretentious popinjay of a college 
English professor with a reactionary 
zeal for Shakespeare, as he gives an 
animated and highly entertaining lec- 
ture on the author's work. His brand of 
academic should be familiar to students: 
he has exceptionally articulate ways of 
alternating between saying nothing and 
actively contradicting himself in order 
to defend Shakespeare's own inconsis- 
tencies. His positions are self-discredit- 
ing, yet he is somehow able to produce 
enough real merit to make it ironic and 
not just pure buffoonery. Cutler is an as- 
toundingly able performer, and manages 
to make the most out of the material— 
the 50-minute diatribe doesn't seem too 
long at all. CC 


Wisdom Teeth (BYOV Q) 
kkk ke 


Flaws kick ass, says Kevin Gillese. That's 
what makes people interesting, and 
strong. It's what makes Edmonton— 
"modern day Deadwood"—a good place 
to live. Well, kinda. Departing from his 


“usual comedic ways, here Gillese takes 


a turn on the poetic side, waxing about 
relationships and oral surgery in rap- 
style rhyme. His words are scored by 
impeccably timed video footage of old 
lovers and local hockey riots. It gets a 
little emo sometimes, but you can't re- 
ally have a confessional one-man Fringe 
show devoted to ex-girlfriends without 
coming across as a little bitter, can you? 
His delivery is honest and graceful, and 
by the end you're left with a sense that 
he knows he's imperfect, but he's learn- 
ing to accept that. And though the holes 
in his jaw remind him of everything that’s 
gone, they do leave him with a little bit 
of space to grow. FM 


The Year of Magical Thinking 
(Stage 1) 

took tok 

Local lawyer-turned-actor Holly Turn- 
er presents a moving rendition of Joan 
Didion's deeply personal account of 
the death of her husband, author John 
Gregory Dunne, and the long-illness 
and eventual passing of her daugh- 
ter, Quintana. Flawlessly delivered by 
Turner, sitting alone on a stage deco- 
rated only with delicately lit hanging 
fabric, the monologue, full of mental 
attempts at detachment and struggles 
to control uncontrollable situations, 
speaks powerfully to the myriad ways 
we deal—and our minds attempt 
to find ways to avoid dealing—with 
death, loss and remembering. SH 
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koodomobile.com 


1 
Walmart >,< 


Now that’s a great deal, 
t the phone you want 


Enter PE30C34 at buildabash.ca for points towards a koodo-rific party. 
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COMMENT >> FESTIVAL CITY 


DANCE // BAD LANDS (GOOD LUCK) 


Down to earth 


'- Hideo Arai's style of movement uses a 


unique but familiar force—gravity 


FAWNDA MITHRUSH 
/] FAWHDA@VUEWEEKLY.COM 


a ene ers em eieenen 
ile Zero has been around for a 
quarter century in this city, con- 

sistently provoking us with new ways to 
think about dance and movement. This 

» time, the company may leave you with 

some new ideas about physics, too. 

Bad Lands (Good Luck) marks a de- 
cade of collaboration between MZD’s 
Artistic Director Gerry Morita and Jap- 
anese experimental dancer Hideo Arai. 
Arai uses a movement technique called 
Noguchi Taiso—a method that uses 
gravity, of all things, to influence and 
assist the body in choreography. 

Developed by a gymnastics teacher, 
professor Michizo Noguchi, the style 
was borne from a rather unfortunate 
circumstance. 

“After World War II [Noguchi] broke 
his back,” explains Arai. “At that time 
he really had to think about how to 
use the body more naturally. He found 
out a very important point: that move- 
ment energy does not only come from 
muscles. If you use gravity much more 
than before, movement is much easi- 
er. Noguchi Taiso is not exactly dance 
style, but a more basic method of how 
to use the body, how to connect to the 
ground by your body,” 

The style is not heavily choreographed 
per se, he explains, but rather allows 
movement to grow organically between 
a series of set points. 

“A lot of the foundation and philoso- 
phy of that form is about the earth and 
connection to it,” explains Morita over 
the phone from Drumheller. She notes 

“that the Alberta badlands was an ideal 

backdrop for Arai's style, too. “He has a 
special interest in rocks, so that was our 
first connection point in the process, 
to bring him here and see what kind of 
magic could happen.” 


The piece being presented this Friday 


is a culmination of the on-location re- 
hearsal process that saw Morita and 
Arai, along with dancers Eryn Tempest 
and Jeannie Vandekerkhove, crawling 
in and around the ancient rock forma- 
tions earlier this summer. Filmmaker 
D. Jeffrey Buchanan went along for the 
ride (he'll be releasing a film from the 
experience early next year) to gather 
visuals for the performance. 

“It's so open, your view is so wide 
here. It's completely opposite of Japan 
in a lot of ways—but at the same time, 
the earth is the earth,” Morita says, 
noting Arai's amazement at the view of 
the full horizon on the four-hour high- 
way drive from Edmonton. “I think the 
audience will appreciate the honesty 
and beauty of the piece because Hideo 
and the work that he does is really con- 
nected to nature and the human spirit. 
It's not artificial in any way, so you just 
feel a very real connection. He's a very 
magnetic performer.” 

As for the language barrier they've had 


to overcome throughout the process, 
Arai explains that the troupe hasn't ex- 
actly been relying on verbal communi- 
cation. “I think dancing can be known 
as a language. My English is very bad, 
but when I start to dance with others I 
can deeply [sense] their feeling,” he says, 
adding that he believes the form is an 
ideal vehicle for cultural exchange. 

Though it's been a tough grind out in 
the desert, Morita is excited to finally 
get the piece in front of an audience. 
“I think once we get back to Edmon- 
ton and onstage it'll be so much easier 
than trying to dance around on the 
rocks,” she laughs. “We'll all get back 
with little sunburns.” V 

FRI, AUG 21(8.PM) 

BAD LANDS (GOOD LUCK) 

PRESENTED BY MILE ZERO. DANCE. 

FEATURING HIDEO ARAI 

FREEMASONS’ HALL (10308-100 AVE) - 

$15—$20 


Infinite fest 


Our Artster reflects on festival season 


More apparent in August than any other : 


spent catching up between th. | 


month, the city of Edmonton transforms : garden and a tarp. 


into one festival weekend after another. : 


Seemingly, nothing else happens 
but festivals: everything is ei- 
ther closed or in-between, Ev- 
eryone is out of town or tak- 


enjoy the one month of pure 

bliss. It's hard to complain 

about the umbrella mentality 
of festivals when everyone is out 
in the sun and having so much damn 
fun, but it’s hard going if you're just try- 
ing to find something new to write about. 
As a result, here is all that | can surmise 


from this past month as organized per : 


weekend festival: 


Heritage Days 

By far my favourite festival of the sum- 
mer, Heritage Days is the ultimate con- 
glomeration of cultures, where each 
nation's best exports in the smells and 
sights of food and dance fill out all of 
Hawrelak Park. A friend and | used to 
take the festival extremely seriously, 


mapping out countries explored and yet ; 
: Own Venues sprouting up acro 
+ river, North America's oldest and lay 


to explore, and charting an ongoing rat- 
ing system of places visited. Pressed for 


time this year, | bypassed the line-ups : 
: its grassroots practice. 
performances. With the highlight of an : 
all-female Cuban band just in town for : 
: Lily's Grandpa Sol on its opening nig! 


for tickets and food and just took in the 


the festival and sporadic performance 


pavilions showcasing hokey to brilliant : 
: show earlier this summer in Winy 

: peg, where individuals | just met ra 

: about this one-woman puppet sh 

+ Then a friend in Saskatoon e-mai 

: saying that | should really go 

: show that’s coming to Edmonton, th 

: puppet show by her old friend | 

: Schwarz from Melbourne : 


ensembles, it's really the only place I can 
think of where anyone and everyone can 
watch dance from Uganda to Bolivia, eat 
gelato, tamales, pick up a Nikola Tesla t- 
shirt and devour meat and mangoes ona 
stick—often all at once. 


Edmonton Folk Music Festival 


A reunion occurs every year at Folk Fest : 
: enough to be slightly magical, t! 
: Fringe show | saw this year was wort 


as you run into those good people that 
you only ever see on Gallagher Hill. As 


the mecca of volunteers descend for : 
Folk Fest with people streaming in or : 
+ to support the people behind th 

: and that I'm not there because !'m intei- 


coming back for the sole purpose of 
the festival, Folk Fest is and always has 


been a great extended long weekend : 


ing a serious stay-cation to tarst 


ary Ov 


: often sitting on the hill, looking t de 
: the downtown skyline as you fee! ¢o, 
: pletely engulfed by the people, th. mis 


Missing it this year, | felt the constn, 
stream of texts, mobile upio., 
and Facebook/Twitter updst.. 
Kept me more than. in.;; 
Know of what was going ., 
from one end of the hi ,.. 
the other. Although the .... 
sic should be primary 
clearest memories from ji, 
Fest exist in moments where «, 
erything comes to a meeting 


ERS 


ekly come 


sic, and you're happy. 


~: Edmonton International Fringe Festiya\ 
: Rarely a Fringer, this August weo| 
: ten spent staying clear of the Strat 
: area. Catching only one or two 
: shows a season, the Fringe has bec: 
: increasingly overwhelming for somo. 
one who just wants to drop in and (2): 
i a chance on a random show. With no 
i more tickets at the door, it’s not really 3 


fringe environment, but with Brin; 
Fringe looks to be gaining back some of 


Deciding to catch just one show thi 
year, | went to Grandma Rosie on 


at Acacia Hall. | first heard about the 


Charming, funny. and just twi 


but leaving the theatre at 12:30 pm on 
Thursday night, | realized that | only 2 


ested in the form or art of theatre 


40 // ARTS 


Nine to Noon with Lionel Rault 
Weekdays, 9 am - 12 pm 


How you choose the music for your show? 


Drawing on four decades of gigs in venues 
ranging from private parties for the rich and 
famous to biker bars and strip clubs, | program 
Nine to Noon like a live performance, 
determining whether a track would appeal to 
any or all of those audiences. 


ckua 


radionetwork 


Find out more about Lionel at: www.ckua.com/lionel 


How would you describe CKUA Radio? 


CKUA is such a natural for a visionary place like 
Alberta, drawn from and contributing to the 
strong pioneering tradition In the province, It's 
the great cultural thread that runs through this 
lone land, where the distances are so vast. 


Edmonton 94.9 fm 


“=O "IVNISTUO 
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Impressionism on Canadian painting in the late 
ith and early 20th century. Featuring works 
from the AGA Collection; until Aug 23 + All Day 
Saturdays: Real World; Create flip-stick puppets 
inspired by Guy Ben-ner’s video Moby Dick; 
Tours in Real Life; Ron Mueck and Guy Ben- 
Ner; Sat, Aug 29 « Art for Lunch: Enterprise 
Square Atrium; Last Days of Summer: Wax-Work 
Batik Flowers with Lee Bale and Nicole Reeves; 
‘Thu, Aug 27; free on the last Thu each month, 
12)40-a:50pm * Free (member)/$x0 (adult)/$7 
ior/student); $5 (6-xayrs)/free (syrs and 


BILTON CONTEMPORARY ART-Red 

Deer 4b-s809-s1 Ave, Red Deer, 403-343-3933 

. AN ACT OF CHOICE: A group photography 
exhibit « Until Sept 22 

CALGARY AND EDMONTON RAILWAY MU- 
SEUM 10447-86 Ave, 780.433.9739 + Edmonton's 
first railway station, 1891 « Open Aug-Sept, Tue- 
Sat, 1oam-4pm « $2 (ine! local rail history book) 


CENTRE D'ARTS VISUELS DE L'ALBERTA 
9103-95 Ave * MEETING POINT: Artworks by 
Jane Ash Poitras, Art X9, monotypes by Father 
Dougias, photomontages by Michel Allen « 
Until Sept 8 

CHRISTL BERGSTROM'S RED GALLERY 
9623-82 Ave, 780.498.1984 » MYSELF, THE 
PORTRAIT; A series of male portraits and 
other works « Until Aug 30 


COMMON SENSE 10546-115 St, 780.482.2685, 

commo ncom « A SHOW: new 

je sculpture by Andrew French + Until 
Ug 22 : 


CROOKED POT GALLERY 4912-51 Ave, 

- Stony Plain, 780.963.9573 + Open Tue-Sat 
ioam-spm « Pottery by Jan Hains and Jeanette 
Wright « Through Aug 
ELECTRUM GALLERY 12429 Stony Plain Rd, 
780.482.1402 + Gold and silver jewellery by 
Wayne Mackenzie, and artworks by various 


f GALLERY 1:215-102 St, 
u : Travelling exhibi- 

tion, artworks by Lyndal Osborne « Until Aug 29 
HARRIS-WARKE GALLERY-Red Deer 
Sunworks, 4924 Ross St, Red Deer, 403.346.8937 
+ DO NOT GO GENTLE: Paintings by Corinne 
Anderton « Until Sept 20 « Opening reception: 
Fri, Aug 21, 5-7pm + Closing reception: Fri, Sept 
38, 5-7pm (Alberta Arts Days) 
JEFF ALLEN ART GALLERY Strathcona Place 
Senior Centre, 10831 University Ave, 780.433.5807 
= Open: 11:30am-1pm; 3-4pm « Artworks by art- 
ist Joan Chambers; until Aug 27 « TIP OFTHE 
BRUSH: Featuring artworks by the instructors 
and students of Strathcona Place; Aug 31-Sept 25 
JOHNSON GALLERY - Southside: 7711-85 St, 
780.465.6171, New works by Ada Wong, Julie 
Drew, Ruth Vontobel-Brunner, Audrey Pfan- 
nmuller and Daniel Bagan. Blown glass by Sol 
Maya « Northside: 12817-80 St, 780.479.8424; Art- 
works by Don Sharpe, Jim Painter, Dan Bagan. 
Historical photographs of Edmonton. Wood 
carvings by Adie. Pottery by Noboru Kubo 
KAMENA 5718 Calgary Tr S, 780.944.9497 « 
Mon-Wed, Fri 1oam-6pm; Thu 10am~7pm; Sat 
1oam-spm + Artworks by various artists 
KAASA GALLERY Jubilee Auditorium, 11455-87 
Ave « OPEN PHOTO 2009; Presented by Visual 
Arts Alberta - Until Sept 30 


LATITUDE 53 10248-106 St, 780.423.5353 » Main 
Space: PRIVATE PROPERTY—ACCESS DENIED: 
A series of security guards in a site-specific in- 
stallation by Thomas Kneubuhler (Switzerland); 
until Sept 5 + ProjEx Room: ART PARAPHERNA- 
LIA FOR A MODERN WORLD: Stanton’s store 
brings the shopping experience into the gallery, 
investigating the roles of art and the gallery in 
society as an emblem of aesthetics, design, lust, 
desire, wants, needs, and habits; until Sept 5 


LOFT GALLERY s90 Broadmoor Blvd, 
Sherwood Park, 780.922.6324 + Open every Thu 
§-9pm; Sat 10-4pm «NEW ART (“ANYTHING 
GOES") « Until Aug 29° 


MCMULLEN GALLERY U of A Hospital, 8440- 
122 St, 780.407.7152 » NATURAL DESIGNS: Land- 
Scape paintings and abstract photographs by 
Jim Visser and Wenda Salomons; until Aug 23 

+ COLLECTING, COLLECTED, COLLECTIONS: 
The Women’s Art Museum Society of Canada 
feature women's collections; Aug 29-Oct 24; 
opening reception: Sept 3 


MCPAG Multicultural Centre Public Art 
Gallery, 5411-5: St, Sfony Plain, 780.963.2777 

+ WILD EXCURSIONS: Travelling exhibition; 
until Sept 8 - Dining Room Gallery: New 
paintings; Until Sept 17 

MENNONITE CENTRE GLOBAL GALLERY 
10209-97 St « THIS VILLAGE: Curated by 
Shane Golby, art works created by five immi- 
grants to Alberta, Shumba Z. Ash (Zimbabwe), 
Ljubomir Tlic (Croatia), Pedro Rodriquez De 
Los Santos (Uruguay), Akiko Taniguchi (Ja- 
pan), Erika Vela (Peru) « Until Aug 26 


MICHIF CULTURAL AND METIS RE- 
SOURCE INSTITUTE 9 Mission Ave, St. 
Albert, 780.651.8276 « Aboriginal Veterans 
Display « Gift Shop + Finger weaving and sash 
display by Celina Loyer 


MUTTART CONSERVATORY 9626-964 St, 
780. 496.8755 « SERENDIPITY: Sculpture show 
+ Until Sept 27 


PROFILES PUBLIC ART GALLERY 9 Perron 
St, St Albert, 780.460.4310 + HERS: Artworks by 
Izabella Orzelski Konikowski, Bogdan Koral- 
Konikowski - Until Aug 29 


PROVINCIAL ARCHIVES OF ALBERTA 8555 
Roper Rd, 780.427.1750 + culture.alberta.ca/ 
archives « Open Tue-Sat 9am-4:30pm; Wed 
gam-gpm + ALBERTA WOMEN'S INSTITUTES 
100 YEARS OF COMMUNITY SERVICE: 
Celebrating the contributions of the Alberta 
Women's Institutes over the last 100 years « 
Until Oct 31 - Free admission 


ROYAL ALBERTA MUSEUM 12845-102 

Ave, 780.453.9186 « royalalbertamuseum.ca « 
WILDLIFE PHOTOGRAPHER OF THE YEAR: 
Photographs featuring a variety of wildlife and 
their unusual habits + Until Septa3 

ROYAL ALEX HOSPITAL Food Court, 10240 
Kingsway « Artworks by the members of the 
Emerging Artist Society of Alberta Aug 24-Oct 5 
+ Meet the artists: Thu, Sept 3, 6:30-9pm 
SCOTT GALLERY 10421-124 St, 780.483.3619 + 
AUGUST GROUP SHOW: Landscapes by Erika 
Toliusis and new abstractions by Marianne 
Watchel, and Jim Stokes. Landscapes by Leslie 
Poole and a stained canvas by Robert Sinclair « 
Aug 22-Sept 8 : 

SNAP GALLERY 10309-97 St, 780.423.1492 « 
Main Gallery: THE GOLEM PROJECT: series 
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by Mark Rebholz - Studio Gallery: Artworks 
by Anthea Black, SahP adage in 
Residence « Until Sept 5 

SPRUCE GROVE ART GALLERY Melcor 
Cultural Centre, 35-5 Ave, Spruce Grove, 
780.962.0664 « Artworks by Margie Davidson 
+ Until Sept 5 + Oening reception: Sat, Aug 
22, 1-4pm 

STEPPES GALLERIES 1253, 1259-91 St - East 
Gallery: FABRICATING A FATHER: FURTHER 
ADVENTURES OF A UNICORN BOY: Paintings 
by Travis McEwen; until Aug 31 + To view 
contact: Kelley Bernt at kelley.bernt@bldg-inc.ca 
TELUS WORLD OF SCIENCE 1121:-142 St, 
780.452.9100 » DA VINCI: THE GENIUS: Until 


Sept 7 « IMAX: VAN GOGH: BRUSH WITH 
GENIUS; until Sept 7 


VAAA GALLERY 3rd Fl, 10215-1212 St, 
780.421.1731 * THE GOLDEN RULE: Water- 
colours by Michelle Leavitt-Djonlic + INTHE 
BALANCE: Artworks by VAAA board members 
and staff « Until Aug 29 


VELVET OLIVE LOUNGE-Red Deer 4928 
Ross Street in the alley » THE SECRET LAN- 
GUAGE OF ROADS: Altered photographs by 
Glynis Wilson Boultbee « Through August 


EE: SS 
AUDREYS BOOKS 10702 Jasper Ave, 


780.423.3487 « Poetry Nights and Fri each month 


BLUE CHAIR CAFE 9624-76 Ave, 780.469.8755 » 
Story Slam: every 3rd Wed of the month 


CARROT CAFE 9351-118 Ave, 780.752.4867 + Car- 
rot Writing Circle « Every Tue, 7-9pm; A critique 
circle the 4th Tue every month 


CHAPTERS-Southpoint - kathyjessup.com « 
Storytelling concert: Listen Up! Tellable Tales for 
Hungry Ears; CD release for children with Kathy 
Jessup « Sat, Aug a9, 2pm + Free 


INDIGO BOOKSTORE South Edmonton Com- 
mon « kathyjessup.com « Storytelling concert: 
Listen Up! Tellable Tales for Hungry Ears; CD 
release for children with Kathy Jessup + Sat, Aug 
22, Ejopm = Free 


LEVA CAPPUCCINO BAR 11053-86 Ave, 
780.479.5382, www.levabar.com + Standing room 
only, poetry every 3rd Sun evening 


ROSIE'S 10475-80 Ave, 780.439.7211 TALES: 
Edmonton Storytelling Café: TA-LE.S. Alberta 
League Encouraging Storytelling open mic « 1st 
Thu each month, 7-9pm + Pay-What-You-Will 
(min $6); info at 780.932.4409 


ROUGE LOUNGE 10111-117 St, 780.902.5900 
+ Poetry Tuesday: Every Tue with Edmonton's 
local poets « 8pm + No cover 


UPPER CRUST CAFE 10909-86 Ave, 
730.422.8174 * The Poets’ Haven: Monday Night 
reading series presented by Stroll of Poets « 
Every Mon, 7pm « $5 door 


ee 
THEATRE 

FRINGE THEATRE FESTIVAL - Various ven- 
ues in Old Strathcona area + fringetheatread- 
yentures.ca + Stage a Revolution + Until Aug 23 
+ Tickets on sale online; program guides avail- 
able at various locations including Greenwoods 
Bookshoppe, Wee Book Inn (Whyte), Audreys 
Books, TIX on the Square, Fringe Theatre 
Adventures box office 


NASHVILLE ICONS Mayfield Dinner Theatre, 
16615-109 Ave, 780.483-4051/1-877-529-7829 (Toll 
Free) » Mayfieldtheatre.ca « Celebrating the evo- 
lution of Country Music, from its early days with 
Hank Williams, to modern day superstars Garth 
Brooks and Shania Twain + Aug 28-Nov1 


THE OCCULTIST'S HOLIDAY Varscona 
Theatre, 10329-83 Ave, 780.433.3399 « Teatro la 
Quindicina « Set in an alpine setting, a diverse 
group of travellers are linked by a shared 
experience which will haunt them forever after. 
Starring Barbara Gates Wilson, Leona Brausen, 
Mat Busby, Jeff Haslam, and Davina Stewart « 
Until Aug 2s « Fringe performances: $14; Hold 
over week performances available at TIX on the 
Square: $20 (adult)/$18 (student/senior) 


SIX DANCE LESSONS IN SIX WEEKS May- 
field Dinner .Theatre, 16615-109 Ave, 780.483.4051 
«By Richard Alfieri, the story of the acquaintance 
between a sprightly retiree and her young dance 
teacher « Until Aug 23 « Tickets at Mayfield box 
office, toll-free: 1.877.529.7829 

STRUT AND JIVE THE NIGHT AWAY Jubila- 
tions Dinner Theatre, 8882-170 St, Phase II 
WEM, Upper Level, 780.484.2424/3.877.214.2424 
(Toll Free) « jubilations.ca» Hustle back to the 
70s, featuring the funkiest hits of the flashiest 
decade in history » Aug 21-Oct 25 


Sam Baker - Cotton (music road) 

Slaid Cleaves - Everything You Love Will Be Taken Away... (music road) 
Steve Earle - Townes (new west) 

Watermelon Slim — Escape From The Chicken Coop (northern blues) 
The Dead Weather— Horehound (wamer) 

Modest Mouse — No One's First, And You're Next (epic) 

Levon Helm — Electric Dirt (dirt farmer) > 
Wilco — The Album (nonesuch) 

. Raul Malo-Lucky One (concord) 

10. Tommy Castro — Hard Believer (alligator) 

11. Reverie Sound Review - S/T (boompa) 

12. Tinariwen—Imidiwan: Companions (outside) 

13. Gurf Morlix —Last Exit To Happyland (gurf morlix) 

14. The Low Anthem — Oh My God, Charlie Darwin (nonesuch) 

15. Magnolia Electric Co. - Josephine (secretly canadian) 

16. Various - Ribbon Of Highway, Endless Skyway: The Woody Guthne Tribute (music read) 
17. Neko Case - Middle Cyclone (ant) 

18. Dan Mangan — Nice, Nice, Very Nice (fur) 

19. Behemoth — Evangelion (metal blade) oe 
20. Lee Harvey Osmond —A Quiet Evil (latent) 

21. Neil Young — Fork In The Road (reprise) 

22. Gwar - Lust In Space (metal blade) 

23. David Gogo — Different Views (cordova bay) 

24, Johnny Flynn-A Larum (vertigo) 

25. Jim Bymes — My Walking Stick (black hen) 

26. Dinosaur Jr. — Farm (jagjaguwar) 

27. The Wallin’ Jennys —Live At The Mauch Chunk Opera House (outside) 
28. Joe! Plaskett - Three (maplemusic) 

29. Eddi —Love Is The Way (rough trade) 

30. Bob Dylan - Together Through Life (columbia) 


GWAR 


LUST IN SPACE 


Intergalactic shock rockers GWAR 
are back with the new album, 

Lust In Space, just in time to 
celebrate their 25th Anniversary as 
a band. The Scumdogs of the Universe are particularly 

thrilled this time as they have finally escaped the seething, 

filthy mudball that is Earth! GWAR will also be triumphantly = 
returning to Metal Blade Records for the release of Lust In 
Space, due August 18. 


OPNMAaseps 


© 


re 70 FRIEND US at MYSPACE.COM/MEGATUNESEOMONTON 


55 Whyte Ave. Shop online at megatunes.com 434-6342 
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WAR // INGLOURIOUS BASTERDS 


Battle royale with cheese 


Inglourious Basterds is the kind of incredible revisionist second world war epic you'd expect from Quentin Tarantino 
wy 


JOSEF BRAUN 
// JOSEF @VUEWEEKLY.COM 


e first chapter of Inglourious 
Basterds finds SS Colonel Hans 
Landa (Christopher Waltz) visiting the 
home of stoic French farmer Perrier 
LaPadite (Denis Menochet). Like a vam- 
pire, Landa, in studious French, cor- 
dially requests to be let inside, where 
he sits and enjoys a glass of fresh milk. 
The rolling pastoral beauty framed 
by every window of LaPadite’s mod- 
est abode subtly contrasts the strange 
glare reflected off the heavy wooden 
fable, offering just the faintest sugges- 
tion of interrogation—which for all the 
politesse is of course precisely what's 
underway. Landa is worldly, chatty, di- 
gressive. He's like the sensitive Nazi 
aesthete from Jean-Pierre Melville's Le 
Silence de la mer, but more assured and 
far more menacing. He's also alot more 
entertaining. The tension escalates con- 
spicuoulsy, buffered by diversions, like 
Landa’s deadpan reveal of an absurdly 
large accoutrement. The scene's cli- 
max, like that of the movie as a whole, 
promises to be explosive. 

Quentin Tarantino's latest magnum 
opus is, unsurprisingly given its au- 
thor, a rather wordy war movie. This 
acene between Landa and LaPadite is 
Bit the first of what we might call vari- 
ations on the theme of double talk and 
games of life-or-death deceit. Taran- 
tino’s war is fought with language, 
which gives the apparent advantage to 
Landa, in a bravura performance from 
Waltz, since over the course of this 
chamber epic we hear him speak ar- 
ticulately in no less than four different 
tongues. But linguistic Euro-sophis- 
tication isn’t everything—what of the 
invincibly confident Native American- 
imbued hillbillyisms of Lieutenant 
Aldo Raine (Brad Pitt), the cool British 
pith of Lieutenant Archie Hicox (Mi- 
chael Fassbender) or the theatrically 
#rained good-time sass of UFA starlet 
and secret spy for the allies Bridget van 
Hammersmark (Diane Kruger)? 

Watching these shamelessly colour- 
ful characters verbally spar is one 
of the great pleasures of Inglourious 
Basterds. The others have a lot to do 
with sheer audacity. The score fuses 
“Fiir Elise” with Morricone. Later 
on we get a Riefenstahl homage set 
to David Bowie. Hitler appears, in a 
cape, like James Brown. Churchill sits 
in on a meeting, frozen in iconic wax 
museum pose. Goebbels turns up, too. 
As things chug along, swerving ver- 
tiginously from one locale and set of 
players to another, some dying spec- 
tacularly, you start to notice that the 
Second World War isn't going along 
quite as you remembered it. Taranti- 
no's war isn’t Spielberg's. It isn't even 
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Tarantino Rex 
by Brian Gibson 


Brian Gibson examines the legacy of Quentin Tarantinc 
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Onlineatvueweekly.com 


TACTFUL SAAT HAHA, 


KILL HITLER >> Eli Roth and Brad Pitt go a-Nazi-huntin' in Inglourious Basterds // alliance 


Paul Verhoven’s. Inglourious Basterds 
is inspired revisionist comic melodrama, 
and it’s absolutely fucking bananas. 


Playing perversely with convention 
and expectation, Tarantino doesn’t in- 
troduce his one bonafide star until a 
good half-hour into the movie. Pitt's 
outsized Raines is the leader of the so- 
called Basterds, a special squad of tough 
motherfucking Jews who, as Raines 
cheerfully puts if, “are in the Nazi-kill- 
ing business—and business is a-boom- 
ing!” Every Nazi they encounter meets 
with death and a scalping or is marked 
for life by a giant swastika carved into 
their foreheads. They're less sombre 
and a lot more Jewish-looking than the 
boys in Defiance. Hostel writer/director 
Eli Roth shows up to play “the Bear Jew,” 
whose specialty is clobbering Nazis to 
.death with a baseball bat. But despite 


sharing their name with the movie, 
they're only in about a third of it. This 
is no reason to complain. 

The lynchpin in the structure of In- 
glourious Basterds—as elaborate and de- 
ceptively tight as that of Pulp Fiction—is 
Shosanna Dreyfus (Mélanie Laurent), 
a survivor of a massacre overseen by 
Landa. He lets her flee, it seems, for 
pure sport, Years later she turns up in 
Paris with a new gentile identity and a 
cinema to manage. Her icy allure, com- 
bined with her respect for filmmakers 
and ability as a projectionist, snags 
the heartstrings of Nazi hero Freder- 
‘ick Zoller (Daniel Brithl). He's recently 
wrapped a movie about how he earned 
the Iron Cross—he plays himself—and 
he wants the film to have its gala pre- 
miere at Shosanna’'s theatre. (The scene 
in which she begins to realize she's in 
danger of becoming a Nazi collabora- 


tor plays out as she adjusts the mar- 
quee to announce Henri-George Clou- 
zot's German-produced Le Corbeau—it 
wouldn't be a Tarantino movie without 
clever nods to a lot of other movies.) 
Hitler himself is to be present for the 
premiere, and refusal of the offer seems 
out of the question. But Shosanna has 
a plan. It involves the 350 nitrate prints 
stored in the cinema's basement and a 
really big face. (For explication on the 
flammability of nitrate, Tarantino gives 
us a quick lesson, making use of scenes 
from Hitchcock's Sabotage.) 

Am I giving too much away? Is it any 
comfort to know that there's much, 
much more? I suppose those who insist 
on the horrors of history being handled 
with kid gloves should be warned that 
Inglourious Basterds is wildly irreverent, 
but it holds our great collective fan- 
tasies of what could be as something 
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of sacred value. It's also among the 
best ensemble films of the last decade 
showcasing the talents of Waltz, Kruge! 
and yes, even Pitt, with sublime results 
If there's anything to groan over in the 
film it’s merely the few overt exhibi 
tions of Tarantino's insufferable eg° 
He has the impudence to close the film 
with Rains announcing that his latest 
bloody swastika may just be his mast¢' 
piece, the implication being that Tara!” 
tino wants you to know that Inglourious 
Basterds is his. The thing is, | fee! 9° 
compulsion to argue with him. * 


Opening this week 


Post 
Directed by Vicky Jenson 
cn ly Fremon 
p is Bledel, Zach Gilford, 


Michael Keaton, Jane Lynch 
tictrtete 


if | wasn’t mourning the death of John 
Hughes before, | certainly am now. 
This comes from the realization that 
my young cousins, especially the gals 
among them, won't have any classic 
coming-of-age movies to guide them 
through the trials of growing up, aspir- 
ing to something different and facing 
the real, hard world. 

But let me tell you why. See, there's 
these movies like Post Grad. Dime-a- 
dozen, big cast, haute-couture flaunt- 
ing, Overmerchandised films pitched 
at teenage girls with way too many 
accessories dangling from their cell 
phones, a generation who are quickly 
“ang that ther have the world at 
their feet—and apparently these are 
the only people who will pay to see 
tripe like this. These flicks always end 
up with the educated-but-actually- 
clueless cute girl in a business suit 
remembering that she doesn't want a 
career (or school, or something equal- 
ly non-traditional) at all—nope, she 
wants love. _ 

Ryden Maltby (Alexis Bledel) is a 22- 
year-old overachiever who has had her 
entire career path laid out since Grade 
2. Of course, it doesn't work out, and 
instead of moving into a posh down- 
town apartment after she graduates 
college, she's forced to move back 
home to live with her kooky (but not 
at all dysfunctional) family. Gosh darn! 
What she doesn't realize is that her 
bestest best pal, Adam (Zach Gilford), 
has been pining for her love since 
Grade 2 as well. He even tells her so 
repeatedly, Silly girl, she just doesn't 
see him past all her bold career aspi- 
rations and—spoiler alert—ends up 
screwing him over so badly that he 
runs away from her cross-country. 

Of course, by this time she's snagged 
her dream job, but after a quick chat 
with her dad (Michael Keaton), Ryden 
ends up realizing that who she loves 
is what's important. No wait, the boy 
is what's Important. So, even though 
she has never admitted that she loves 
Adam, she ditches her lovingly sup- 
portive family to be with her dear old 
bud. Pubh-lease. 

Even the big comedic names on this 
Cast can't save it. Ryden's mom, Jane 
lynch, has a couple one-liners about 
her weird young son, and Carol Bur- 
nett's Grandma comes across flat. 


Yes, flat. Keaton exaggerates to the 
point that you have to wonder if he 
was playing it up to embarrass the di- 
rector. Bledel simply doesn't muster 
sympathy throughout. There's no real 
woman in there, just a hopeless girl in 
a suit, a suit that the world tells her 
she shouldn't want to wear. 

FAWNDA MITHRUSH 

/f FAWNDA@VUEWEEKLY.COM 


Now playing 


ee een 
The Goods: Live Hard, Sell Hard 
Directed by Neal Brennan 

Written by Andy Stock, Rick Stempson 

Starring Jeremy Piven, Ving Rhames 

e 


In the car-selling spirit of The Goods: 
Live Hard, Sell Hard, where wheeler- 
dealer-for-hire Don Ready (Jeremy 
Piven) is brought to Temecula, Califor- 
nia to clear the lot, let's review this 
vehicle's features. For a sticker price 
of $9.99, here's what you get. 

An SUV of a comedy: enjoy hate 
crimes, homophobia and terrorizing 
women? Then this hulking, gas-guz- 
zling beast—completely out-of-touch 
with the economic climate and pro- 
gressive politics—is for you! In the 
backseat, we've got a comic chorus in 
the form of an old salesman who ends 
phrases by calling everyone around 
him "you fuckin' queers" and incites 
the group assault of an Asian-Amer- 
ican colleague after Ready revs up 
all the salesmen with "freedom" talk 
about the "Japs" attacking Pearl Har- 
bour. An unhappy husband turns out 
to be a predatory homosexual. Added 
features include a dead stripper joke 
and a lipo-pouting saleswoman who 
wants to bang the 10-year-old boy 
resembling a grown man because of 
some sort of pituitary problem. Yep, 
all those clunking lines and sputtering 
scenes mean this Lemon's comedy tank 
is empty. 

Airbags to prevent unintentional 
irony whiplash: these safety-cushions 
aren't so much the gratuitous breast 
shots in strip clubs—where Ready and 
his gang always meet—as the wind- 
bags all around who deplete more 
ozone than the cars by puffing out 
banal speeches about smoking ciga- 
rettes for America back in the good ol’ 
days or huffing a tantrum in a hotel 
room: “The only thing that | trust in 
this world is cars!" Oh, and those cars? 
Ina film where the American flag gets 
plastered around and the country’s ap- 
ple-pie values are trumpeted, the only 
autos we see are ... Toyotas. 

Sharp turns in character: every half- 
hour, Don Ready gets a sudden fuel- 


injection of super-leaded decent-guy 
gasoline, to make him likeable and all. 
Not that he needs it—the object of 
his affection is immediately attracted 
to him and her fiancé is 100 percent 
hate-able idiot. 

Backfiring social commentary: the 
writers seem to have decided, perhaps 
after a pot-brownie brainstorming ses- 
sion, to take Glengarry Glen Ross and 
pass it off as a comedy by throwing 
in references to sex, genitals and gay 
sex (involving same-sex genitals, get 
it?). This means treating the audi- 
énce like the movie's mindless drones 
clamouring at the gates of the lot on 
the first day of the weekend blow-out 
sale—their assumption that the audi- 
ence is a herd of cattle desperate for 
a few blades of crabby comedy grass 
to munch on is obvious. So what's left 
after this flame-out of a fire-sale, as 
your shrivelling soul begs for release 
and your eyes crave blindness? Well, 
cheer up—because, unintentionally, 
The Goods delivers the valuable truth 
that, at a time when the American 
auto industry is tottering and the US 
economy has gone bust, capitalism is 
incredibly unfunny. 

BRIAN GIBSON 
// BRIAN@VUEWEEKLY.COM 


SS 
Ponyo 

Written & directed by Hayao Miyazaki 
Starring Frankie Jonas, Noah Cyrus 


KK 


The opening sequence of Hayao 
Mayazaki's Ponyo might be the most 
stunning thing ever drawn by hand 
that's been shown on screen. It de- 
picts an ocean that's impossibly alive: 
swarms of jellyfish fill the screen, 
crabs crawl over prehistoric water 
creatures, mammoth fish lazily swim 
through the occasional cracks in the 
biomass. Mayazaki’s environmental 
leanings are rarely disguised—his 
masterpiece, Spirited Away, is a pretty 
thinly veneered environmental fable— 
and here it's as though he's forcing you 
to admit the mindboggling beauty of 
the natural world before he even gets 
started, beginning the entire conversa- 
tion with an overwhelming statement 
and then proceeding. This is only driv- 
en home when our titular human-faced 
goldfish escapes her father's home and 
comes closer to shore, where constant 
ship traffic and proximity to humanity 
has turned her lush home into some- 
thing brown and disgusting, where a 
bottom-feeding dredger kicks up the 
detritus of civilization. 
Despite this start, the environmental 
CONTINUED ON PAGE 45 >> 
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Man up 


Husbands is a classic Cassavetes look at male relationships 


We first see them in a series of snap- : 
shots, four shirtless guys in their early : 
40s mugging for the camera in beefcake : 
poses by the pool We then see them : 
in motion, whittled down to a trio now : 


oe: ee SS ad L_BEALTL Eos 
10337 - Whyte Ave. - 433-0728 10337 - Whyte Ave. - 433-0728 


FIERCE LIGHT 


NIGHTLY @ 740 8940 PM SAT & SUN MATINEES 2:30PM 


RATED: PG. VIOLENCE 


that one of them has suddenly died— : 


we'll never know him as more than a 
frozen ghost, hardly mentioned 
yet looming over everything 
that follows—and they all 
wear black suits, white shirts, 
black overcoats. Like they're 
all on the same team. The fu- 
neral ends and instead of go- 
ing home to their families they 
go out to get very drunk, staying 
up all night, singing in the streets and 
then going to a gym in the early morn- 


ing to play basketball and swim, one long : 
fury of masculine desperation to assert : 
their aliveness. This desperation will con- : 


sume the full two hours and 20 minutes 


savetes' Husbands. 


makes Cassavetes great is present and 
accounted for: the scenes that we crash 


Summer? leurs 


until some startling emotional truth just 
happens before out eyes, where humour 
erupts out of the bursts of craziness and 


: someone's always shouting over some- 
and by the time its all over the exhaus- : 
tion and the wreckage feels cleansing : 
and dirty at the same time, like sweating : 
through some arduous outdoor task ona : 
scorching summer's day. That's John Cas- : 
: that Cassavetes trusted in far more, a 

Some say it's one of the messier or more : 
troublesome Cassavetes films, maybenot : 
the best place for the uninitiated to start. : 
That may be true, yet so much of what : 
= the truly inspired combo of Ben Gaz- 
: zara, Peter Falk and Cassavetes himself, 
into with no buffering transitions, that : 
seem to go on and on with no direction : 
; male friendships and the affectations 
: these friendships encourage, men cling- 
: ing to each other like life preservers in 
: a tempest. Men who seem hopeless 
: with women but more hopeless without 
: them. The fourth musketeer dies and 
: in some loopy method of mourning his : 
: disappearance they all go to London to : 
: gamble, gallivant and sweet-talk ladies 
: who seem as on-edge as they are. That's 
: about it for story, so watch it for some- 
; thing else. Maybe consolation. 


one else, often to tell that person, how- 
ever dubiously or confusedly, that they 
love them. The only essential Cassavetes 
ingredient missing here might be women, 
that half of the human race we suspect 


trust that can be seen as either respect 
and admiration or as condescension and 
bewilderment. 

Husbands is very much about men— 


with those Satan eyebrows—manly men 
fearful of women, who treasure their 


: Husbands followed Faces, which was 
: a big hit for Cassavetes and a milestone 
: for independent film. Cassavetes knew he 
: wanted Falk and Gazzara, both of them 
: actors who made an enormous impres- : 
: sion on the stage but were dissatisfied 
: with what came their way in film and were : 
: gradually fazed out of the studio rolodex- : 
: es. He got some money in Italy and he had : 
: a valiant producer in Al Ruban. The script, : 
: so it's been said, was just a blueprint and 
: there was a great deal of improvisation 
: developed between the men, who be- 
: came best friends through the process. 
: It's interesting to note that the male leads 
: were all highly trained actors who got a 
: lot of rehearsal time, while the women 
* were mostly non-professionals who had 


H Supp 


: to work on the fly—were the women 
: genuinely that much more “natural” ,, 
: screen, or did Cassavetes just want n 

: time with the boys? There's an intere 

: ing debate here, but in the end the resu| 

! speak for themselves. Every performan, 

: is wild and immaculate. Each of these mo 
: are by turns terrifying, repellent, 

+ moving, and insanely, almost nonsensical 
} ly funny. "We've got five children between 
: us," Falk tells Cassavetes, "I hope they’r 
? individual!" Cassavetes' camera, wrangled 
: by an unseasoned but very game Victor 
: Kemper, is utterly devoted to letting the 
: unbridled interactions play out, in bar 
: and public bathrooms, in hotels, in terror 
: ized living rooms and on the street, often 
: in close-ups that careen to catch the a: 
: tion, close-ups so tight that they become 
: abstract, of faces, hair, mouths, feet 
: hands, hands covering faces, hands insid: 
: faces. Nearly 40 years on, Husbands, lik« 
+ much Cassavetes, boasts an intimacy that 
: still feels exceptionally rare in film. 


Sony's new disc marks the first time 
Husbands has been on DVD, and they've 


: done a terrific job of it, using a version 
: longer and reputedly much better thar 
+ many of the shorter ones that have cir 
: culated in the past. The transfer is lovel 
: and the sound mix impressively crisp 
i given the chaotic nature of dialogue, 
: especially in the more crowded scer 

: There's a very good half-hour docume: 
: tary with enlightening comments fror 


Ruban and Gazzara, who obviously foun: 


: Cassavetes! unorthodox and often finan 


cially foolish methods at once punishing 
and the most rewarding events of thelr 
careers. Marshall Fine, whose Accidental 
Genius; How John Cassavetes Invented 


: the American Independent Film came ou 

: a few years back, gives an informative, 
: affectionate yet skeptical commentary 
: track. Husbands, to be sure, can be 

: difficult film to digest, and the appen 

: dices in this package can help a viewe! 
: to deepen their experience of it without 
: claiming to dissect it. WV 
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nanan <a is fairly subdued; 
the sea (voiced by Liam 
is a rather anti-human sort 
who ahah to consolidate his magical 
power and turn the world back into an 
Edenic, aquatic paradise, but all that's 
derailed when Ponyo, his daughter, 
uses that same magic to transform 
herself into a human girl after fall- 
ing in love with Sosuke, a sweet boy 
who lives in a coastal town. Her trans- 
formation throws the ocean out of 
whack, however, and Ponyo and Koichi 
will spend most of their time trying 
to find his mother in the now-flooded 
landscape, relying on his determina- 
tion, her magic and a toy boat. 

It seems redundant at this point to 
say that Miyazaki's world is one of 
relentless imagination, unrestrained 
in a very glorious, and very childlike, 
way. And yet, for all the playful liveli- 
ness, Ponyo really feels like it needs 
some restraint. This is a story for 
children, sure, but it’s still muddled 
and half-formed: vague hints of deep- 
er messages—respect the world, 
believe in yourself—poke out, but 
most get dropped to the story, which 
starts slowly and plods along, mov- 
ing forward with none of the spirit or 
vivacity of Miyazaki’s animation. It's 
worth repeating how stunning that 
can be—the sequence where Ponyo 
changes, which features gigantic fish 
mimicking tsunami-like waves trans- 
porting her to shore, is another of 
particular note—but there's no rea- 
son to Sacrifice story to it, and Mi- 
yazaki has managed to fully develop 
both plenty of times before. 

Ponyo is probably worth seeing on a 
big screen just to appreciate its tech- 
\ only rival 
Lin hand-drawn ani- 
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CHABA THEATRE-JASPER 
O84 Connaught Dr, jasper, 720.852.4749 


G1 JOE: THE RISE OF COBRA (1A) 
Daily 9:05 


CINEMA IN THE SUBURBS 


Whitemnud Crossing, 4271-106 St, 780.496.1822 


‘Wed, Aug 26: 6:30pm; Part of the Alternative Action Series 
Lberts Museum, 102 Ave, 128 St, 7BOA39.S284 

(Ps) 

Mon, Aug 24: 8:00 
SOT%-120 Awe, 7E0472.9779 

KAMINEY (HINDI W/E.S.T.) (14A, violence) 
Daily 1:05, 4:00, 6:55, 9°55 
ORPHAN (184) 
Fri-Sat 1:50, 4:30, 7:10, 9:55, 12:25; Sun-Thu 1:50, 4:30, 7:10, 
9:55 - 
I LOVE YOU, BETH COOPER (4A, crude sexual con- 
tent, language may offend) 


Fri-Sat 1:40, 4:40, 7:10, 9:40, 22:05; Sun-Thu 1:40, 4-40, 
TA, 9:40 


BRUNO (:8A, nudity, crude sexual content, language may 
offend) 

Fri-Sat 2:05, 4:55. 7-35. 10:00, 1210; Sun-Thu 2:05, 4:55. 745 
10:00 

PUBLIC ENEMIES (144, violence) 

Daily 120, 4:00, 6:50, 9:50 

MY SISTER'S KEEPER (14A) 

Fri-Sat 1:25, 4:10, 6:45, 9:25, 1:45; Sun-Thu 1:25, 4:10, 6:45, 9:25 
YEAR ONE (144, crude content) 

Fri-Sat 7-30, 9:30, 11:40; Sun-Thu 7330, 9330 

WMAGINE THAT (G) 

Daily 2:00, 4:50 

THE TAKING OF PELHAM 123 (14A, violence, coarse 


language) 
Fri-Sat 1:35, 4535, 7:20, 9:45, 12:00; Sun-Thu 2:35 4:35, 7°20, 9-45 


LAND OF THE LOST (PG, crude content, coarse 
language) 

Daily 1:45, 4215 

NIGHT AT THE MUSEUM: BATTLE OF THE SMITH- 
SONIAN (Pc) 

Fri-Sat 1:30, 4:20, 75, 9:35, 11:55; Sun-Thu 1:30, 4:20, 7°15, 935 

TERMINATOR SALVATION (144) 

Fri-Sat 9:20, 21:90; Sun-Thu 9:20 

ANGELS AND DEMONS (14A, violence) 

Daily 6:40, 9:35 

‘STAR TREK (PG, violence) 

Fri-Sat 1:20, 4205, 7:00, 9:50, 12:20; Sun-Thu 1:20, 4:05, 7:00, 
#50 

MONSTERS VS. ALIENS (G) 

Daily 2:55, 4:457:05 
CINEPLEX ODEON NO 

4231-127th Avenve, 780.732.2236 

SHORTS (G) 

No passes Daily 12:10, 2:30, 4:40, 6:50, 900 
INGLOURIOUS BASTERDS (18A, gory violence) 
No passes Daily 12:20, 2:00, 3:40, 6:30, 7:10, 9:45, 10:40 

POST GRAD (PG, coarse language) 

No passes Daily 12:50, 3:00, $20, 7-40, 10:05 

THE GOODS: LIVE HARD, SELL HARD (184) 
Daily 1:00, 3210, $30, 8:00, 10:35 

DISTRICT 9 (4A, brutal violence, gory scenes, coarse 


language) 
Digital Cinema, No passes Daily 11:50, 2:20, 5:00, 7-45. 10:30 


BANDSLAM (PG) 
Daily 2:50, 4:20, 7:05 
TIME TRAVELLER'S WIFE (PG, nudity, mature subject 


matter) 
Fri-Tue, Thu 1:20, 4:00, 7:00, 9:50; Wed 4:00, 7:00, 9:50; Star 


ti 


Daily 12:40, 2:50, 510, 7:50, 10:10 

G-FORCE IN DISNEY DIGITAL 30 (c) 

Digital 3d Daily 12-30, 2:40, 4:50, 745 9:20 

HARRY POTTER AND THE HALF BLOOD PRINCE 
(PG, violence, frightening scenes) 

Daily 215, 6:20,940 

ICE AGE: DAWN OF THE DINOSAURS (G) 
Daily1z:00 


1525-99 St, 7B0.A36.8585 
SHORTS (G) 
No passes Daily 11:55, 2:20, 4:50,7:20, 9:35 
INGLOURIOUS BASTERDS (184, gory violence) 
No passes Daily 11:59, 1:00, 3:10, 4:30, 6:40, 8:00, 10:15 
POST GRAD (PG, coarse language) 
No passes Daily 12:35, 3:00, 5:15, 7:40, 10:20 
THE GOODS: LIVE HARD, SELL HARD (:24) 
Daily 12:25, 2:50, 5:20, 7:55, 10:30 
DISTRICT 9 (144A, brutal violence, gory scenes, coarse 
language) 
Digital Cinema, No passes Daily 1:30, 4:20, 7:25, 10:25 
BANDSLAM (Pc) 
Daily 12:55, 3:40 
TIME TRAVELLER'S WIFE (PG, nudity, mature subject 


Fri-Sat, Mon-Thu 10, 4:00,7:00, 9:50; Sun 1:0, 4:00, 7:00, 
10:00 

PONYO (G) 

Daily 12:50, 3:55, 6:50, 9:20 

G1_JOE RISE OF THE COBRA (14) 

Daily 120, 410, 7-30, 10335 

JULIE AND JULIA (PG, coarse language) 

Fo, Mon-Wed 1:45, 4:20, 7:20, 10:10; Sat 1:20, 4:20, 7:20, 
10710; Sun 1:25, 4:15, 7:20, 1020; Thu 4:20, 7:20, 1010 
FUNNY PEOPLE (14A, crude coarse language, sexual 
content, not recommended for children) 

Daily 630, 10:00 


THE UGLY TRUTH (4A, sexual content, language may 


Fri, Sun-Thu 12:30, 3:05, 5:25, 7:50, 10:25; Sat 2:25, 4°55, 7:50, 
10:35 

G-FORCE IN DISNEY DIGITAL 3D (G) 

Digital 3d Daily 12:20, 240, 500, 7:15, 9:40 

(500) DAYS OF SUMMER (PG, language may offend) 
Fri-Sat, Mon-Thu 115, 3:45, 6:55, 9°30; Sun 1:45, 10:20 
HARRY POTTER AND THE HALF BLOOD PRINCE 
(PG, violence, frightening scenes) 

Daily 12:00, 315, 6:45, 10:05 

ICE AGE: DAWN OF THE DINOSAURS (G) 

Digital 3d Daily 12:10, 2:45, $10, 7:35, 10:00 
METROPOLITAN OPERA: LA FILLE DU REGIMENT 
(Classification not available) Sat 1:00 

WWE SUMMERSLAM-2009 (Classification not 
available) Sun 6:00 

HEDLEY-LIVE IN CONCERT (Classification not avail- 
able) Star and Strollers Screening: Thu 2:00 


CITY CENTRE 9 
0200-102 Ave, 780.421.7020 

DISTRICT 9 (144, brutal violence, gory scenes, coarse 
language) 
Stadium Seating, No passes, Dolby Stereo Digital Fri-Sun 
12-40, 3:30, 7200, $:50; Stadium Seating, Dolby Stereo Digital 
Mon-Thu 12:40, 3:30, 7:00, 9:90 
INGLOURIOUS BASTERDS (184, gory viclence) 
Stadium Seating, Dolby Stereo Digital, No passes Daily 
2445, 6:40, 1020 
TIME TRAVELLER'S WIFE (PG, nudity, mature subject 


matter) 

Stadium Seating, Dolby Stereo Digital Daily 12-39, 3:20, 
730, 1025 

JULIE AND JULIA (PG, coarse language) 

Stadium Seating, Dolby Stereo Digital Daily 12:10, 3:10, 
50, 9:40 

GL JOE RISE OF THE COBRA (144) 

Stadium Seating, DTS Digital Daily 12:00, 3200, 6:30, 9:5 
SHORTS (G) 

Stadium Seating, No Passes, DTS Digital Daily 1:10, 3-40, 
FAO, F35 

(500) DAYS OF SUMMER (PG, language may offend) 
Stadium Seating, DTS Digital Daily 12:20, 4:00, 7:20, 1020 
THE GOODS: LIVE HARD, SELL HARD (124) 
Stadium Seating, DTS Digital Pri-Wed 1:00, 3:50, 725, 930; 
‘Thu 2:00, 3:50, 725 

POST GRAD (PG, coarse language) 

Stadium Seating, DTS Digital Daily 12:50, 410,7-40, 10:00 


‘421-109 Ave, 780.472.7600 
and Strollers Screening: Wed 1:00 HARRY POTTER AND THE HALF BLOOD PRINCE 
PONYO (G) (PG, violence, frightening scenes) 
Daily 1:49, 10, 6:45. 90 Daily 8:00 
Gi. JOE RISE OF THE COBRA (:;A) THE UGLY TRUTH (14A, sexual content, language may 
Aikbaickon re ) Daily 1:40, 440,725. 9335 
oe ae GI JOE RISE OF THE COBRA (144) 
pao rors 1 Bpeineserten Dalyss0,c00, 75 920 
‘ Lorca ae epson alain JUUIE AND JULIA (PG, coarse language) 
‘ot recommended for children) Saar sea Al 
TH (4A, se DISTRICT 9 (4A brutal violence, gory scenes, coarse 
JE UGLY TRUTH (uA, semal content, language may 4 
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No passes Fri-Sun 
645.940 
THE GOODS: LIVE HARD, SELL HARD (124) 

Daily 2200, 4:50,730, 9:55 

BANDSLAM (PG) 

Daily 220, 420 

TIME TRAVELLER'S WIFE (PG, nudity, mature subject 
matter) 

Daily 130, 410, 6:50, 930 

INGLOURIOUS BASTERDS (:2A, gory violence) 
No passes Daily 12:60, 3:20, 6:40, 10:00 

SHORTS (G) 

No passes Daily 12210, 2730, 4:45, 7:00, 9:15 

POST GRAD (PG, coarse language) 

Daily 1:50, 430,720, 9:25 


DUGGAN CINEMA - CAMROSE 


€601-48 Ave, Camrose, 780.608.2144 
SHORTS (G) 

Daily 720 9:00; Sat, Sun, Tue, Thu 2:10 

GI JOE THE RISE OF COBRA (4A) 

Daily 7200 9:10; Sat, Sun, Tue, Thu, 200 
INGLOURIOUS BASTERDS (:8A, gory violence) 
Daily 7-30; Sat, Sun, Tue, Thu 1:45 

POST GRAD (PG, coarse ) 

Daily 725 5:05; Sat, Sun, Tue 215; Movies for Mommie: 
‘Thu, Aug 77: x00 

a ar aa nudity, mature subject 
matter) 

Daily 7:05 925; Sat, Sun, Tue, Thu 2:05 


GALAXY - SHERWOOD PARK 
2020 Sherwood Drive, 780.416.0150 

SHORTS (G) 

No passes Daily 12:00, 2115, 4:30, 6:50, 9:00 
INGLOURIOUS BASTERDS (2A, gory violence) 

No passes Daily 2:00, 6:30, 10:00 

POST GRAD (PG, coarse language) 

No passes Daily 12:15, 2-30, 4:50, 7215, 9:30 

THE GOODS: LIVE HARD, SELL HARD (184) 

Daily 1539, 4:40, 7-40, 10:20 

DISTRICT 9 (14A, brutal violence, gory scenes, coarse 
language) 

No passes Daily 1230, 3330, 7-20, 10:15 

BANDSLAM (Pc) 

Daily 200 

TIME TRAVELLER'S WIFE (PG, nudity, mature subject 
matter) 

Daily 12:20, 4:10, 7:10, 9:55 

G1. JOE RISE OF THE COBRA (14A) 

Daily 1:15, 4:20, 7-30, 1030 

JULIE AND JULIA (PG, coarse language) 

Daily 12:40, 4:00, 7:00, 9:50 

THE UGLY TRUTH (144, sexual content, language may 
offend) 

Daily 3-45, 6:40, 9:20 

G-FORCE IN DISNEY DIGITAL 3D (G) 

Daily 12:45 

HARRY POTTER AND THE HALF BLOOD PRINCE 
{PG, violence, frightening scenes) 

Daily 335, 6:30, 9.45 


GRANDIN THEATRE 


Grandin Mall, Sir Winston Churchill Ave, St. Albert, 
TBO.458.9822 


1200, 3-45, 6:45, 9:40; Mon-Thu 1:00, 3-45, 


DATE OF ISSUE ONLY: THU, AUGUST 20 


G FORCE (G) 

Thu, August 20 1:05 2:50, 435, 6:30 

G1. JOE RISE OF THE COBRA (14A) 

Thu, August 20 12:30, 2:45, 4:55 7:20, 925 

ALIENS IN THE ATTIC (PG) 

‘Thu, August 20 12:55 

HARRY POTTER AND THE HALF BLOOD PRINCE 
(PG, violence, frightening scenes) 

Thu, August 20 8:15 

BANDSLAM (PG) 

Thu, August 20 12:45, 2°55 500, 7705 9-20 

THE UGLY TRUTH (14A, sexual content, language may 
offend) 

Thu, August 20 2:30, 4:15. 6:05 7°59, $49 

TIME TRAVELLER'S WIFE (PG, nudity, mature subject 
matter) 

‘Thu, August 20 1:20, 3-20, $20, 7:20, 9:25 


Leduc, 780.352.3922 
DISTRICT 9 (14, brutal violence, gory scenes, coarse 
language) 
Daily 12:55, 3:20, 655, 9735 
TIME TRAVELLER'S WIFE (PG, nudity, mature subject 
matter) 
Daily 2:05 3:25, 7:05. 9:25 
ALIENS IN THE ATTIC (PG) 
Daily 1:00, 3:20 
G.L JOE: THE RISE OF COBRA (1A) 
Daily 6:50, 9:30 
INGLOURIOUS BASTERDS (184, gory violence) 
Daily 12:45, 3:45, 6:45, 9:45 


PARKLAND CINEMA7 


130 Century Crossing, Spruce Grove, Grove, 780.972.2332; Serving 
‘Spruce Grove, Story Plains, Parkland County 


INGLOURIOUS BASTERDS (134, gory violence) 


Ty 


Daily 739; Sat, Sun, Tue, Thu 230 
SHORTS (G) 
Daily 7:00, 9:05; Sat, Sun, Tue, Thu 1:00, 705 Movies For 
Mommies: August 25 1:00 
DISTRICT 9 (4A, brutal violence, gory soon 
language) 
Daily 6:45, ¢:00; Sat, Sun, The, Thu 1245 x00 
THE GOODS: LIVE HARD, SELL HARD (2: 7a 
Daily 920; Sat, Sun, Tue, Thu 320 
TIME TRAVELLER'S WIFE (PG, nudity, mature = 
matter) 
Daily 655 ¢20; Sat, Sun, Tue, Thu 1x55, 320 
G1 JOE: THE RISE OF COBRA (11) 
Daily 6:50, gs; Sat, Sun, Tue, Thu 12:50, 315 
JULIE AND JULIA (PG, coarse language) 
Daily 7-ospm & 9-25; Sat, Sun, Tue, Thu 105, 3-25 
THE UGLY TRUTH (144, sexual content, language may 
offend) ie 
Daily 720; Sat, Sun, Tue, Thu 120 


ENeS coarse 


‘8712-109 St, 7B0.433.0728 
SUMMER HOURS (Pc) 
Daily 7:00, 9:00; Sat-Sun 2:00 


‘WOEST-£2 fore, TBOAZL.OTZS 
PONYO (G) 
Daily 7:00, 9:00; Sat-Sun 2:00 
FIERCE LIGHT (PG, violence) 
Daily 720, 9:10; Sat-Sun 230 


|SCOTIABANKTHEATREWEM THEATRE WEM 
WEM, 8882-170 St, 7BO.A4h 2600 

SHORTS (G) 

No passes Daily 12:00, 2:30, $00, 7:20, 530 
INGLOURIOUS BASTERDS (:8A, gory violence) 

No passes Daily 12:45 3:05, 6:30, 10215 

POST GRAD (P<, coarse language 

No passes Daily 120, 40,740, 1020 2 
THE GOODS: LIVE HARD, SELL HARD (1A; 

Daily sas 2:45 515 8:00, 10:45 

DISTRICT 9 (24A, brutal violence. gory scenes, coarse 
language) 

No passes Daily 1:00, 4200, 720, 1020 

BANDSLAM (PG) 
Fri-Tue, Thu 12:40, +50 
TIME TRAVELLER'S WIFE (PG, nudity 
matter) 

Digital Cinema Fri-Tue, Thu 12:50, 4310, 
70, 9:50; Star and Strollers Screening: 
A PERFECT GETAWAY (138A, gory violence 

Fri-Sat, Mon-Thu 2:50,7:50, 10:40; Sun 2:59, 10:40 

Gi JOE RISE OF THE COBRA (144) 

Daily 12:30, 3:30, 7:00, 10:00. 

JULIE AND JULIA (PG, coarse language) 

Daily 12:16, 3540, 6:40, 9:40 

FUNNY PEOPLE (14A, crude coarse language, sexual 
content, not recommended for children) ~ 
Daily 9-45 

HARRY POTTER AND THE HALF BLOOD PRINCE 
(PG, violence, frightening scenes) 

Daily 11:45, 15, 6:45, 10:15 

THE UGLY TRUTH (144. sexual content, language may 
offend) 

Daily 12:20, 3-45,7:39, 10339 

G-FORCE IN DISNEY DIGITAL 3D (G) 

Digital 3d Daily 12:50, 2:10, 4-30, 699, 9-20 

ICE AGE: DAWN OF THE DINOSAURS (G 

Daily 225 

WWE SUMMERSLAM-2009 (Classification not avail- 
able) Sun 6:00 

‘TM Avo, Grost fd, EOASS.8726 

INGLOURIOUS BASTERDS (284 gory violence) 

Dolby Stereo Digital, No passes Fri 6:30,20:00; Sat-Sum 3:00, 
630, 10:00; Mon-Thu $00,830 

DISTRICT 9 (144, brutal violence, gory scenes, coarse, wp 
language) 

Dolby Stereo Digital, No passes Fri 6:0, 50; Dolby Stereo 
Digital, No passes Sat- Sun 2210, 310, 6:50, 9:50; Dolby 
Stereo Digital Mon-Thu 530, 820 

TIME TRAVELLER'S WIFE (PG, nudity, mature subject 
matter) 

DTS Digital Fri 7:00, 9:40; Sat-Sun 12:20, £20, 7:00, 9-40; 
Mon-Thu 520, 820 

GL JOE RISE OF THE COBRA (1A) 

DTS Digital Fri 6-40, 9:30; Sat-Sun 12:00, 2°99, 6:40, $30; 
Mon-Thu 520, 8:00 


| WETASKIWIN CINEMAS 


DISTRICT 9 (244, brutal violence, gory scenes, coarse 


% 


mature subject 


SHORTS (G) > 
Daily 1:00, 330, 7:00, $30 

INGLOURIOUS BASTERDS (134, gory violence) 

Daily 12-45, 3:45. 8:45, 9545 

TIME TRAVELLER'S WIFE (PG, nudity, mature subject 


matter) 
Daily vos 325,705 935 
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Tracking the blues from the past to today 


MIKE ANGUS 
// AUKEANGUS 


hen this year's Edmonton's 
Labatt Blues Festival kicks 
off, organizers Carrol Deen and Cam 
Hayden will breathe a deep sigh of 
satisfaction. Celebrating its 11th 
birthday, the two long-time champi- 
ons of Edmonton's blues scene have 
much to be proud of: last year their 
festival was awarded the Keeping the 
Blues Alive Award from the Blues 
Foundation in Memphis. As the self- 
described “mouthpiece” of the fes- 
tival, Hayden proudly explains the 
award's significance 

© We're the only Canadian festival 
ever to get this award, and it recog- 
nizes excellence in outstanding con- 
tribution to blues music. What we've 
tried to create is a genuine blues ex- 
perience. You look at [Canada’s] larg- 


// Pete Nguyen 


est so-called ‘blues festival’ in [Ot- 
tawa] and their headliners are Kiss 
and [hip-hop artist] Ludacris. Excuse 
me, but I don't think those are blues 
acts, exactly. Don’t get me wrong, it's 
a great music festival, but it’s not re- 
ally a blues festival.” 

For blues artists and fans alike, this 
claim to "genuine blues” is a badge of 
honour, and this year's festival boasts 
legitimacy in spades: John Hammond 
and Magic Slim are living legends 
who've shared the stage with Delta 
greats, while up-and-coming acts 
like Moreland & Arbuckle and Juke 
Joint Duo benefit from their adher- 
ence to tradition, as well as pedigree 
(Juke Joint Duo's drummer Cedric 
Burnside is grandson of Mississippi 
blues legend R.L. Burnside). 


if this emphasis on authenticity seems 
like a prerequisite for today's blues 
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Rollin' and tumblin' 


artists, it's partly due to the blues’ 
far-reaching influence on American 
music dating back to the early 20th 
century. As Ted Gioia helps demon- 
strate in his exhaustive book, Delta 
Blues, jazz, rock 'n’ roll, heavy metal 
and hip hop all have their origins in 
blues music. 

"By the time you get to the mid 1960s," 
he expands in an email correspon- 
dence, "the line between electric blues 
and rock |for example] was a thin one, 
and sometimes disappeared entirely." 

While blues music was evolving and 
influencing other music styles in the 
1950s, it was also reflecting emerg- 
ing sensibilities in post-Second World 
War American society, giving voice 


will pick?" 


to the changing social, economic 
and technological realities: African- 
Americans were moving from Deep 
South backwaters, bringing musical 
traditions with them; the civil rights 
movement was uniting whites and 
blacks on the ground, be it Chicago 
or Newport; meanwhile, the electri- 
fication of the blues, combined with 
the explosion of radio and recording, 
meant that white teenagers across 
America, and later England, had un- 
precedented access to this electrifying 
new genre. Once Elvis went on televi- 
sion, “race” music would never be the 
same. American society found itself 
down at the crossroads, on the brink 
ofa revolution. And as Gioia and oth- 
er historians have pointed out, blues 
music would be the soundtrack. 

At the onset of the Second World 
War, millions of African-Americans 
left the rural South for more prosper- 
ous factory jobs in the crowded cities 
north of the Mason Dixon Line. Magic 
Slim, who will be performing at this 
year's Blues Festival, was living in 
Mississippi in the 1950s, and explains 
his decision to leave the Delta. 

"I was working on a farm, I was 
a sharecropper," he says over the 
phone. "I got tired of going to field 
farming, and I went to Chicago to 
get me a job. There was a lot of blues 
joints to play.” 

From Memphis to Chicago, Detroit to 
New York, urban demographics and 
economics were being re-shaped by 
this migration. Inevitably, traditional 
"race" music that blacks brought with 
them was confronted by the tougher, 
louder, more abrasive realities of day- 
to-day city life. The pastoral field-hol- 
lers gave way to the boisterous shouts 


Give teenagers a chance to decide between Perry 
Como and Howlin’ Wolf, and guess which one they 


of inner-city clubs; ex-Delta guitar 
players were eager to embrace new 
technologies in guitar amplification. 

What was emerging was a powerful 
new style of blues that spoke to the 
frenetic, unfamiliar rawness of the 
black urban experience, underlined 
with violence, intolerance and sexu- 
ality. The acoustic styles of Son House 
and Robert Johnson had to be left 
down at the crossroad. Up in the city, 
a new generation of blues artists like 
Magic Slim, Muddy Waters, John Lee 
Hooker and Willie Dixon were howlin’ 
at the world, ready to impose their 
throbbing, “mannish” style on trans- 
planted black audiences. 

But black audiences weren't the only 


ones listening. White club owners 
and record label types were actively 
seeking to capitalize on this potent 
new craze. Many a Mississippi blues- 
man came northward hoping to sign 
recording contracts with labels like 
Sun Records, Chess Records and Co- 
bra, to name but a few. Naturally, 
these recordings found their way to 
another powerful new technology— 
the medium of radio—where white 
"crossover" DJs like Alan Freed were 


BOOKS ON THE BLUES 


Ted Gioia, Delta Blues. WW. Norton 
& Co.,2008.449 pages. ‘ 
Gand Santoro, Highway 61 61 Revis- 
ited. Oxford University: Press, 2004. 
312 pages. 
Nigel Williamson, The Rough Guide 
to the Blues. Rough Guides Ltd, 2007. 
400 pages 
Ed. By Robert Santelli, American 
Roots Music. Harry NAbraps Inc, 
2001. 240 pages. Bae 
Nadine Cohodas, Spinning Blues 
into Gold. St. Martin's Press, 2008, 
358 pages. 


broadcasting rhythm and blues to 
audiences all over the continent. It 
left an immediate impression on the 
American soundscape, blazing across 
the airwaves and turning listeners on 
everywhere. When a young white kid 
from Mississippi-via-Memphis ap- 
peared on national television in 1956 
singing “black” songs, the old defini- 
tions of what was “black” music and 
what was “white” blurred immediate- 
ly, along with any barriers that existed 


between their respective audie; 
As Hayden points out, "that Elvis | 

.. he took a bunch of songs that w. 
originally done by old black biyo 
guys and basically created rock 'n' ro 
and that's where it started.” 


The role of technology in this 
tural phenomenon cannot be , 
derestimated. In no other way co, 
blues music have flourished the , 
it did. It had come up the Mississip 
modestly enough, it had found j 
riveting, racy new voice in crowded 
Midwest cities, but the blues exp! 
sion of the 1950s and 1960s—and | 
most certainly was an explosior 
could have only happened throug! 
the compact portability of records 
When I interview John Hammond o 
how kids from New Jersey (like him} 
to England (like Clapton, who he 
shared the stage with) got hooked on 
the blues, he answers simply and 
erently, “albums.” It was in this wa 
that the predominantly white musi 
industry could press this addictiv: 
formula neatly to vinyl, and indelioly 
onto the commercial mainstream 
was in this way that white teenag 
ers as far away as England could 
their hands on this unstoppable new 
craze that spoke to their suburban 
ennui and buttoned-up adolescen 
It was also in this way blacks fro: 
Birmingham to Chicago, New Yor! 
to Los Angeles, could share a com 
mon voice that reflected their ange 
and impatience with segregation an 
second-class citizenship. The med 
ums of radio and TV were in turn 
informing their audiences of th: 
issues, and the burgeoning Afric 
American civil rights movemen 
the early 1960s benefited from ha 
ing the blues as a common languag' 
between its multi-racial audiences 
In solidarity with the civil righ 
movement, the folk-music revival 
of the 1960s (which also drew hea\ 
ily from early blues traditions) wa 
a strong political and musical con 
ponent in organizing and promotiny 
racial solidarity. In 1963, the SNC‘ 
Freedom Singers appeared onstag' 
at the Newport Folk Festival wit! 
Pete Seeger, Joan Baez and a you! 
folk troubadour named Bob Dyla! 
Two years later, Dylan would clim 
on that same stage with the Pau! But 
terfield Blues Band, only to get boor" 
for "going electric.” He would rece! 
the same reception in England, t 
time backed by future members °! 
the Band, though his hit single "Lik 
A Rolling Stone” from the blues~! 
elled Highway 61 Revisited—both 
tles clearly referencing Delta blues~ 
rose to the top of the charts. 
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jn a striking parallel, Muddy Waters 
had toured England earlier than Dy- 
jan, in 1958, and played an electrified 
set in Newport in 1960. Paradoxically, 
though, black audiences for electric 
plues were dwindling in America. 
when Hendrix planted the seeds for 
hard rock and heavy metal with Are 
You Experienced, the irony was hayd to 
ignore: the blues of the 1960s seemed 
to speak loudest to young white audi- 
ences. And nowhere was this voice 
heard clearer than in England. 

in the late 1960s, while the major- 
ity of black audiences were moving 
on to explore the innovations of 
soul, funk and eventually hip hop, 
young white British kids were delv- 
ing back into the blues tradition, 
honing their chops while initiating 
» blues revival. Youngsters like Eric 
Clapton, Jack Bruce, Mick Jagger, 
geith Richards and Mick Fleetwood 
were magnetized to the cagey, rau- 
cous style of the American blues 
sound. As Gioia points out, "these 
youngsters were responding to the 
intensity and risk-taking of this 
music, Which really stood out when 
compared to the pop music of the 
day. Give teenagers a chance to de- 
cide between Perry Como and How- 
lin’ Wolf, and guess which one they 
will pick?” 

There is consensus among histo- 
rians that the romantic imagery of 
the poor black bluesman’s “authen- 
ticity” and spiritual "purity" capti- 
vated these young white listeners. 
As a result, British blues actually 
benefited from this aggrandizement, 
as the future careers of these white 
artists—now legends in their own 
right—can attest to. These impres- 
sionable young scenesters went on 
to incite the British blues rock explo- 
sion: the Animals, the Yardbirds, the 
Rolling Stones, Cream, Led Zeppelin 
and Fleetwood Mac are but a few of 
the British bands that went on to 
change the face—literally—of blues, 
and eventually rock, music. Hayden 
concurs: "it really took the British In- 
vasion to steer North Americans back 
to the blues roots of rock'n'roll.” 

Part of their legacy, and more im- 
portantly for blues today, is their ro- 
mantic practice of "looking back” to 
blues originators in a search for "au- 
thenticity.” From half a world away, 
this emerging blues mythology was 
so galvanizing in the minds of its dis- 
ciples that it was canonized immedi- 
ately. Combined with its traditional 
element, blues adherents have since 
demanded a strict code of conformi- 
ty in form, style and subject matter. 
Critics of the blues are right to charge 
this conservative orthodoxy as mere 
imitation that has often trumped in- 
novation and left the blues to a white 
gentrification. As Gioia admits, "It is 
strange to think of a blues scene that 
is dominated by white musicians. But 
very few young black musicians seem 
interested in the blues. Meanwhile, 
every aging white rock guitar player 
wants to do a blues album." 

To quote concisely from Gioia's 
book, "The fan base that supports the 
economic viability of the [blues] to- 
day is disproportionately white, well 
educated and living outside the state 
of Mississippi.” Regardless, as the 
blues appeal continues to grow glob- 
ally, there is no that it still 
has the ability to speak to audiences 
of every colour in any language. 


Edmonton's Blue Festival is a shin- 
ing example of the blues’ contin- 
ued success. Cam Hayden points to 
the blues’ universal and immediate 
appeal—instantly recognizable and - 
engaging—as one reason for the 
festival's ever-growing popularity. 
Within the blues tradition, he ex- 
plains, "there are hundreds of acts 
that really do stay true to the blues 
roots. Which is not to say that the 
blues is one-dimensional. That's the 
thing [Carrol and I] try to do: the 
blues has a lot of shades, and we try 
and present as many different types 
of regional and instrumental blues 
So we can give people a full-spectrum 
of the shades of blue.” 

The success and longevity of the 
festival, Hayden proudly states, lies 
in the faith of the festival's audienc- 
es and its volunteers, as well as the 
dedication of local radio. "Edmon- 
ton has a real treasure in CKUA and 
CJSR. It makes a big difference. Our 
volunteers are really great—there 
are 250 of them. And our vehue [the 
Heritage Amphitheatre] is quite 
likely the best outdoor music festival 
venue we've ever seen.” W 


¢ at blues recordings out 
re and picking five or six to’de- 
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PREVUE // KEY TO THE CITY 


Creature comforts 


Key to the City reanimates the concept album — 


MARY CHRISTA O'KEEFE 
// MARYCHRISTA@VUEWEEKLY.COM 


hris Vail doesn't recall what pos- 
sessed him to write a clutch of 
songs centred around the kind of su- 
pernatural entities that lurched out 
of ye olde mists of folklore to take on 
new forms in cinema. 
"I took the summer offa couple years 
_ ago to write. I was getting into a rut 
with lyrics and felt like I'd started to 
do the same thing musically,” Vail of- 
fers. "I came up with a theme as an ex- 
cuse to switch things up. I'm not sure 
exactly how the idea came about, but 
I wound up with a list of classic Hal- 
loween creatures.” 
That inventory—containing every- 


thing from vampires to H.G. Wells' 
Invisible Man—became a springboard 
for the 10 tracks interred in Owls of 
Getchii, the phenomenal debut release 
of Key to the City. 

Vail's current band is another incar- 
nation of his old one, the much-lauded 
Vailhalen. (The Calgary-based musician 
was also in cult favourites XL Birdsuit 
and Shecky Forme.) 

"The lineup changed while we were 
making the record,” Vail notes. "There 
were seven people at the start; now 
there's four.” 

Fear not—the missing weren't shred- 
ded by zombies, but drifted towards 
other projects, as longtime bandmates 
often do, during the protracted process 
of record-making. 


JUST ANNOUNCED!!! 


PERFORMING LIVE AT 


OCTOBER 2é 
ED'IONTON EVENT CENTRE 


i 
COM, TICKETMASTER.CA 


PHONE AT 


"Td spent a year playing with the 
Dudes, and when I got back, my band 
was starting to fade away,” Vail relates 
"I didn't want to waste these guys get to 
work with—I wanted it to be collabora- 
tive. So it was time to get my name out 
of there. Vailhalen was always going to 
be more focused on me, and! wanted us 
to share artistic duties.” a 

Owls of Getchii bears the mark of that 
transformation, with the Vailhalenites 
all represented—plus other Calgary 
indie luminaries as guests—but a new 
direction also in evidence. 

"The original versions were me in the 
basement, playing all the instruments. 
Thad this set of songs, this theme. I was 
getting up and making music every day, 

CONTINUED ON PAGE 55 >> 
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FAX YOUR FREE LISTINGS TO 780.426.2889 
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ATLANTIC TRAP AND 
GILL Jimmy Whaiffen 
AVENUE THEATRE 
Songs from the Ave—Music 
From a Revolution: Terry 
Morrison,Chris Wynters, 
Scott Peters, George 
Szilagyi, Sharla Matkin, 
Chris Budnarchuk, Nathan 


Carroll, Jason Kodie, Joe Bird, 


Shannon Johnson, James 
Murdoch, Amber Bissonette, 
Captain Tractor; 8pm 


BLUES ON WHYTE 
Mocking Shadows 


CASINO EDMONTON 
Toshi Jackson and the 
Silhouettes 


CASINO YELLOWHEAD 
The X-Band 


CENTURY CASINO 5) 
Thomas; $39.95/$49-95/$59.95 
at TicketMaster and Century 
Casino 780.643.4000; 
reserved seating 
CHRISTOPHER'S PARTY 


PUB Open stage hosted by 
Alberta Crude; 6-10pm 


COAST TO COAST PUB 
Open mic at the pub: 

hip hop open mic every 
Thursday night with host 
Yak Dollaz 


CROWN PUB Bass Head 
Thursday: Drum and Bass, 
Dub Step, Hip Hop, Break 


S ee aa 


DEBUT ALBUM 


CROWN AND ANCHOR 
PUB Falklands, The Mitts, 
Hang Loose; $5 

DRUID Guitar heroes 


DUSTER'S PUB Thursday 
open jam hosted by The 
Assassins of youth (blues/ 
rock); 9pm; no cover 

DV8 Open mic Thursdays 
ENCORE CLUB Industry 
Music and Networking 
Night; S10 

HAVEN SOCIAL CLUB 
Open jam; 6:30pm; Krystle 
Dos Santos, Sonal; 8prn 
(door), 9pm (show); $8 
(adv)/$10 (door) 
JAMMERS PUB Thursday 
open jam; 7-pm 


JEFFREYS Alfie Zappacosta; 


$35 

JULIANS Graham Lawrence 
(jazz piano); 8pm 

LB’S Open jam with Ken 
Skoreyko; 9pm 

LEVEL 2 LOUNGE Bass 
Kleph with Soulfix, Swerve 
Signal, David Stone, Joey 
Nokturnal vs. DJ NV; $15 
(door)/$i2 (before 10pm) 
LIVE WIRE BAR Open 
Stage Thursdays with Gary 
Thomas 

MEAD HALL Destruktion 
(hard industrial music) 


NEW CITY The Rocky 
Horror Show; 7pm (door), 
8pm (show); $13; all 
afterparties following the 
shows are free with Rocky 
Horror ticket stub from that 
days performance 


NORTH GLENORA HALL 
Jam by Wild Rose Old Time 
Fiddlers 
O'BYRNE'S-Whyte Ave 
Slowbum; 9:30pm-12am 
RED PIANO BAR Hottest 
dueling piano show 
featuring the Red Piano 
Players; 8pm-1am 
SECOND CUP-Varscona 
Live music every Thursday 
night between 7pm and 9pm 
STARLITE ROOM Lions 
For Sheep (tour kick-off), 
Grim Beat, Michael Rault; 
gpm (door), $10 (door) 


STARLITE ROOM The 
Hardtails, Preying Saints 
The Benders, Sam Hate and 
the Jackyl, Grave Mistakes, 
The Eville Roller Derby Girls; 
Calendar Girl Pin-Up Party 


URBAN LOUNGE The 
Right Angles and Victoria 
Baldwin with Ky Babyn 
WILD WEST SALOON 
Steve Arsenault 


Djs 
BILLY BOB’S LOUNGE 
Escapack Entertainment 


BLACK DOG FREEHOUSE 
Big Rock Thursdays: DJs on 3 
levels—Topwise Soundsystem 
spin Dub & Reggae in The 
Underdog 

BUDDY'S Dj Bobby Beatz; 
gpm; no gover before 10pm; 
Shiwana Millionaire Wet 
Underwear Contest 


FILTHY MCNASTY’S Punk 
Rock Bingo with DJ S.\W.A.G. 


FLUID LOUNGE Girls 


Night Out 


FUNKY BUDDHA-Whyte 
Ave Requests with Dj 
Damian 

GAS PUMP Ladies Nite: Top 
40/dance with DJ Christian 
GINGUR SKY Urban 
Substance Thursdays 


HALO Thursdays Fo Sho: 
with Allout DJs DJ Degree, 
Junior Brown 

KAS BAR Urban House: with 
DJ Mark Stevens; 9pm 


LEVEL 2 LOUNGE Dish 
Thursdays; funky house/ 
techno with DJ Colin 
Hargreaves, house/breaks 
with DJ Krazy K, hardstyle/ 
techno with Dj Decha, tech 
trance/electro with D) Savage 
Garret; no minors; no cover 


NEW CITY SUBURBS 
Bingo at 9:30pm followed by 
Electroshock Therapy with 
Dervish Nazz Nomad and 
Plan B (electro, retro) 


ON THE ROCKS Salsaholic 
Thursdays: Dance lessons at 
8pm; Salsa DJ to follow 


OVERTIME SOUTH Retro 


to New: classic rock, R&B, 
urban and dance with DJ 
Mikee; 9pm-2am; no cover 


PLANET INDIGO-St 
Albert Hit It Thursdays: 
breaks, electro house spun 
with PI residents 


RENDEZVOUS PUB Metal 
Thurzday with org666 


STARLITE ROOM Music 
ist and The Techno Hippy 
Crew: Bassnectar, Kush Arora, 
Shamik and guests; 8pm 
STOLLIS Dancehall, hip hop 
with DJ Footnotes hosted by 
Elle Dirty and ConScience 
every Thu; no cover 
TEMPLE Surely Temple 
Thursdays: with DJ Tron, 
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BRIXX BAR & GRILL 
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DCD, Optimix Prime, 
b Fernando; 9pm 
(door); $5 (cover) 
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FRIDAY 


ATLANTIC TRAP AND 
GILL Jimmy Whiffen 
AVENUE THEATRE 
Songs from the Ave—M\). 
From a Revolution: Terry 
Mornison,Chris Wynter: 
Scott Peters, George 
Szilagyi, Sharla Matkin 
Chris Budnarchuk, 1p 
Carroll, Jason Kodie, Jo, 
Shannon Johnson, Jam» 
Murdoch, Amber Bissonct: 
Captain Tractor; 10pm 


BLUES ON WHYTE 
Mocking Shadows 


BRIXX Looking East, 
Jezibelle and Samndrie!: 9), 
(door); $10 (door) 


CARROT Live music 
Fridays: Alice Worthington 
(singer-songwriter}, all ape 
730-9:30pm; $5 (door) 
CASINO EDMONTON 
Toshi Jackson and the 
Silouettes (Supremes tri 


CASINO YELLOWHEAD 
‘The X-Band (Latin musi: 


COAST TO COAST op< 
Stage every Friday nigh: 
host Leona Burkey at 9pm 
CROWN AND ANCHOR 
Slowburn; 9:4spm-i:30am 
no cover 


DV8 TAVERN fritic 
Awkward Silence ( 
metal); 10pm; $6 


EARLY STAGE SALOON 
Sue Harris, Gentleman 
Ed Brown, Stewart 
MacDougall and Gord 
Matthew 


FRESH START CAFE 
Live music Fridays: Laur 
and Daniel and friends; 


Bounce, Nestor Delano, Luke 
Morrison 


BAR-B-BAR DJ James; no 
cover 


BAR WILD Bar Wild Fridays 


BLACK DOG FREEHOUSE 
Friday DJs spin Wooftop and 
Main Floor: Eclectic jams with 
Nevine-indie, soul, motown, 
new wave, electro; Underdog: 
Perverted Fridays: Punk and 
‘Ska from the ‘6os ‘os and 
“Bos with Fathead 


BOOTS Retro Disco: retro 
dance 


BUDDY'S DJ Arrow Chaser, 
‘8pm; no cover before 1opm 
CHROME LOUNGE 
Platinum VIP Fridays 
EMPIRE BALLROOM Rock, 
hip hop, house, mash up; no 
minors 


ESMERELDA'S Ezzies 
Freakin Frenzy Fridays: 
Playing the best in country 
FUNKY BUDDHA-Whyte 
Ave Top tracks, rock, retro 
with DJ Damian 

GAS PUMP Top 40/dance 
with DJ Christian 

with Bomb Squad, DJ Solja, 
weekly guest Djs 
LEVEL 2 LOUNGE 
Hypnotiq Friday: Breakbeat, 
house, progressive and electro 
with Groovy Cuvy, DJ Funze 
NEWCASTLE PUB Fridays 
House, dance mix with DJ 


to New: classic rock, R&B, 
urban and dance with DJ 
‘Mikee; 9pm-2am; no cover 
PLAY NIGHTCLUB The first 
bar for the queer community 
fo open in a decade with 
Dj's Alexx Brown and Eddie 
Toonflash; 9pm (door); $5 
RED STAR Movin’ on Up 
Fridays: indie, rock, funk, soul, 
hip hop with DJ Gatto, DJ 
Mega Wattson 

ROUGE LOUNGE Solice 
Fridays 
SPORTSWORLD Top 40 
Request with a mix of Retro 
and Disco; 7-10;30pm 
STOLLI'S Top 40, R&B, 
house with People’s DJ 
STONEHOUSE PUB Top 40 
with DJ Tysin 

SUEDE LOUNGE Dj Nic-E 
Remixed every Friday 
TEMPLE T.G. Psydays; 9pm 
WUNDERBAR Fridays with 
the Pony Girls, DJ Avind 

and DJ Toma; no cover 


BRIXX Passenger Action, 
Viking Fell, Gab’'N; gpm 
(door); $10 (door) 
CARROT Open mic 
Saturdays; 7:30-10pm; free 
CASINO EDMONTON 
Toshi Jackson and the 
Silhouettes (Supremes. 
tribute) 
CASINO YELLOWHEAD 
The X-Band (Latin music) 
CENTURY CASINO 
TicketMaster sr Comry 
ani 
Casino 780.643.4000; reserved 
seating 
CROWN AND ANCHOR 
Slowburn; 9-45pm-1:30am; 
no cover 
CROWN PUB Acoustic blues, 
Toots and country Open Mic 
with Marshall Lawrence and 
‘Tim Harwill; 1:30pm (sign- 
up), every Sat, 2-5pm 
DOUBLE DEE'S Loren 
Burnstick Band; 9pm 
DV8 TAVERN Tomas 
Marsh, Night at the Chelsea 
: ) 10pm; $6 
EARLY STAGE SALOON- 
Stony Plain Saturday 
‘Live Music; Sue Harris, 
Gentleman Ed Brown, 
Stewart MacDougall and 
Gord Matthew 


HILLTOP PUB Open stage/ 
mic Sat: hosted by Sally's 
Krackers Sean Brewer at 
3-530-3pm; True Groove 
(evening) 

HILLTOP PUB Open 
Stage/mic hosted by Sally's 
Krackers; 3pm 

TRON BOAR PUB Jazz in 
Wetaskiwin featuring jazz 
trios the 1st Saturday each 
month: this month: The Don 
Berner Trio; gpm; $10 


IVORY CLUB Duelling 
piano show with-Jesse, Shane, 
‘Tiffany and Erik and guests 


JAMMERS PUB Saturday 
open jam, 3-7-30pm,; country/ 
rock band gpm-2am 

JEKYLL AND HYDE PUB 
Headwind (classic pop/rock); 
gpm; no cover 

JET NIGHTCLUB Vanilla 
Villins 

JULIAN'S Petro Polujin 
(cassical guitar); 8m. 
LABATT BLUES FESTIVAL 
Arsen Shomakhov, Mark 
Hummel and the Blues 
Survivors, Chubby Carrier and 
the Bayou Swamp Band, Juke 
Joint Duo: Cedric Burnside 
and Lightening Malcolm, 
‘The Legendary Rhythm and 
Blues Review featuring the 


Tommy Castro Band, Magic ~ 


Dick, Kenny Neal and Deanna 
Bogart; Gate 1: 2:30-1opm. 
(shaw); $45 (Sat pass) 

L.B’S Molsons Saturday 


open stage every Saturday 
afternoon hosted by Gord 


Macdonald; 4:30-9pm. 


MEAD HALL Skully and the 
Hypocrites, Balls Out, guests 
MORANGO'S TEK CAFE 
Saturday open stage: hosted 
by Dr. Oxide; 7-10pm 

NEW CITY The Rocky 
Horror Show; 6:30pm (door), 
730pm (show); followed by 
Saturday Sucks club night; 
the show are free with Rocky 
Horror ticket stub from that 
days performance 

NEW CITY LIKWID 
LOUNGE Keys to the City 
(Chris Vail PJ Coutts and the 
Cowls / Darren Frank 
O'BYRNE'S Live Band 
Saturday 3-7p™m; DJ 930p™m 
180 DEGREES Dancehall 
and Reggae night every 
Saturday 


ON THE ROCKS Crush with 
Dj Crazy Dave 


PALACE CASINO T. News 


PAWN SHOP SONiC 
Presents Live On Site Anti- 
Club Saturdays (rock, Indie, 
punk, rock, dance, retro, rock); 
8pm (door) 


ee. BAR Hottest 
ing piano show featuring 
the Red ne Players; 
gpm-2am 

RIVER CREE-Live 
Generation Who (Who 
tribute) 

ROCK THE SQUARE st. 
Rock (classic rock at noon), 
SejenSided (moder rock at 
apm), Vanilla Villins (metal at 
2pm), UnDiscovered talent 
show (3-4pm), Vigilante 
‘Typewriter (melodic punk 

at 5-6pm), Random Falter. 
{alternative at 6-7pm), 
Looking East (classic rock 

at 7-8pm), Finding February 
(rock at 8-9pm), Sixguns Over 
Tombstone (heavy metal at 
g-1opm), Damn it Jim (classic 
rock at 10-11pm; jam with 
organizers), noon-1ipm; free; 
rockthesquare.com 
SOBEYS-Jasper Ave Don 
Berner Tio (jazz); 3-6:30pm 
SORRENTINOS-South 
Summer Jazz Series: Thom 
Bennett Trio; 8pm; no cover 


STARLITE ROOM This 

is War (EP release show), 
Callahan, Here We Strike, 

In The Midst of a Murder; 

no minors; 9pm (door); $10 
(adv\/S12 (door) 

TOUCH OF CLASS- 
Chateau Louis Dwayne 
Cannan (country, 'sos/'6os, 
roots, originals); 8:30-1230am 
URBAN LOUNGE Connor's 
Road 


WILD WEST SALOON 
Steve Arsenault 


XCWRECKS Allan Ropchan 
and the Blues Busters; Zebra 
Kids Foundation—Poker Run; 
82pm 


AZUCAR PICANTE Every 
Sat: DJ Touch It, hosted by 

Dj Papi 

BLACK DOG FREEHOUSE 
Saturday DJs on three levels. 
Main Floor: Menace Sessions: 
alt rock/electro/trash with 
Miss Mannered 

BUDDY'S DJ Earth Shiver'n' 
Quake; 8pm jno cover before 
10pm. 

EMPIRE BALLROOM Rock, 
hip hop, house, mash up 
ESMERALDA'S Super 
Parties: Every Sat a different 
theme 


FLUID LOUNGE Saturdays 
Gone Gold Mash-Up: with 
Harmen B and DJ Kwake 
FUNKY BUDDHA (Whyte 
Ave) Top tracks, rock, retro 
with DJ Damian 

GINGUR SKY Soulout 
Saturdays 


HALO For Those Who Know: 
house every Sat with DJ 
Junior Brown, Luke Morrison, 
Nestor Delano, Ari Rhodes 


LEVEL 2 LOUNGE Sizzle 
Saturday: DJ Groovy Cuvy 
and guests ’ 
NEWCASTLE PUB 
Saturdays: Top 40, requests 
with DJ Sheri 

NEW CITY LIKWID 
LOUNGE Punk Rawk 
Saturdays with Todd and Alex 


NEW CITY SUBURBS 
Saturdays Suck with Greg 
Gory and BlueJay 

PAWN SHOP SONIC 
Presents Live On Site! Anti- 
Club Saturdays: rock, indie, 
punk, rock, dance, retro rock; 
8pm (door) 

PLANET INDIGO-jasper 
Ave Suggestive Saturdays: 
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breaks electro house with PI 
residents 


RED STAR Saturdays indie 
rock hip hop, and electro with 
Dj Hot Philly and guests 
RENDEZVOUS Survival 
metal night 
SPORTSWORLD Inline and 
Roller Skating Disco: Top 40 
Request with a mix of retro 
and disco; 1-4:30pm and 
FAczopm 
STOLLI'S ON WHYTE 
Top 40, R&B, house with 
People’s DJ 
SUEDE LOUNGE The Finest 
Underground House with DJ 
Nic-E every Saturday 
TEMPLE Oh Snap!: 2 Year 
Anniversary with Boy 8 Bit 
and guests; spm (door; $20 
at Foosh 


WUNDERBAR Featured DJ 
and local bands 


Y AFTERHOURS Release 
Saturday 


BLUE PEAR RESTAURANT 
Jazz on the Side Sundays: 
Marc Beaudin 


BLUES ON WHYTE Boogie 
Patrol 


DEVANEY'S IRISH PUB 
Celtic Music Session, hosted 
by Keri-Lynne Zwicker, 4-7pm. 
EDDIE SHORTS Sunday 
acoustic oriented open stage 
hosted by Uncle Jimmy; all 
gear provided; 9pm-1am 


HAVEN SOCIAL CLUB 
Souljah Fyah Sundays 

hosted by Rhea March; 8pm; 
Sio (door)/$s (student)/$s 
(restaurant/pub employees 
with pay stub) 

J AND R Open jam/stage 
every Sunday hosted by Me 
Next and the Have-Nots; 
37pm. 

LABATT BLUES FESTIVAL 
Boyes, Brill and DelGrosso, 
David Gogo, Rick Estrin and 
the Nightcats, Sista Monica 
Parker, John Hammond 
Quartet; Gate 1: 2530-10pm. 
(Ghow; $45 (Sun pass) 

LOOP LOUNGE Jam hosted 
by J), Lenny B and the Cats; 
430pm ‘til whenever 


NEWCASTLE PUB Sunday 


acoustic open stage with Willy 


James and Crawdad; 3-6pm 


NEW CITY The Rocky 
Horror Show; 

7pm (door), 8pm (show); $12; 
afterparties following the 
show are free with Rocky 
Horror ticket stub from that 
days performance 
O'BYRNE'S Open micjam 
with Robb Angus (the Wheat 
Pool) 

ON THE ROCKS Shocker 


Sundays with Out of the 
Blue; 9pm 


ORLANDO'S 2 PUB 
Sundays Open Stage Jam 
hosted by The Vindicators 
(blues/rock); 3-8pm 


JULIAN'S Petro Polujin 
(classical guitar); spm 


SECOND CUP-Mountain 
Equipment Co-op 
Live music every Sun; 
a-4pmSundays: 


BACKSTAGE TAP AND 
GRILL Industry Night: with 
Atomic Improv, Jameoki and 
DJ Tim 
BLACK DOG FREEHOUSE 
Sunday Afternoons: Phil, 
2-7pm; Main Floor: Got 
To Give It Up: Funk, Soul, 
Motown, Disco with DJ Red 
Dawn 


BUDDY'S DJ Bobby 


Beatz; gpm; Drag Queen 
Performance; no cover 


EDNONION EVENT ENINE 


PNTREM 


ALL AGES - GPM SHOW 
TICKETS AT TICKETMASTER - PRESENTED BY UNION EVENTS 


LOREN OF BODOM 


Se ee _ 
#9596 8082-170 ST. WEST EDM MALLS = 469-SHOW 
EDMONTONEVENTCENTRE.CA 
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Wl} HAVEN SOCIAL CLUB 


BARBER 


SOLO PERFORMANC’ 


WEDNESDAY OCTOBER 


FRIDAY OCTOBER 23 


THURSDAY OCTOBER 29 


before 10pm 


FLOW LOUNGE Stylus 
Sundays: 

with InVinceable, Capone, 
Frankie Fingurz, J-Mello 


GINGUR Ladies Industry 
Sundays 


NEW CITY SUBURBS 
Get Down Sundays with 
Neighbourhood Rats 


OVERTIME DOWNTOWN 
Sunday Industry Night; 
Requests with DJ Bo 


SAVOY MARTINI LOUNGE 
Reggae on Whyte: RnR 
Sundays with DJ iceMan; no 
minors; 9pm; no cover 


WUNDERBAR Sundays DJ 
Gallatea and XS, guests; no 
cover 


MONDAY 


BLACK DOG FREEHOUSE 
Sleeman Mondays: live music 
monthly; no cover 


BLUES ON WHYTE Auntie 
Kate and the Uncles of Funk 


DEVANEY'S IRISH PUB 
Open stage Mondays with 
different songwriters hosting 
each week; presented by 
Jimmy Whiffen of Hole in the 
Guitar Productions; 8-2 


EDMONTON EVENT 
CENTRE The Ecstatic Tour: 
Mos Def, Jay Electronica, 
Urban Metropolis; no 
minors; 8pm (door); $49.50 
at unionevents.com, 
Ticketmaster.ca, Foosh, 
Listen, Blackbyrd 


HAVEN SOCIAL CLUB Jazz 
Night; 7pm; $10 (door)/$s 
(student) 


NEW CITY This Will Hurt 

you Mondays: Johnny Neck 
and his Job present mystery 
musical guests 


NEW CITY LIKWID 
LOUNGE Kingdom Cloud / 


Tremulance, Racoon Suit 


PLEASANTVIEW 
COMMUNITY HALL 
Acoustic instrumental old 
time fiddle jam hosted by 
the Wild Rose Old Tyme 
Fiddlers Society; 7pm 


PROHIBITION Chicka-Dee- 
Jay Monday Night: Soul, 
R&B, British Invasion, Ska, 
Rocksteady, and more with 
Michael Rault 


ROSE BOWL/ROUGE 
LOUNGE The Legendary 
Rose Bowl Monday Jam: 
hosted by Sherry-Lee Wisor 
and Darrek Anderson; 8pm 
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BAR WILD Bar Gone Wild 
Mondays: Service Industry 
Night; no minors; 9pm-2am 
BLACK DOG FREEHOUSE 
Main Floor: Eclectic 
Nonsense, Confederacy 

of Dunces, Dad Rock, TJ 
Hookah and Rear Admiral 
Saunders 

BUDDY'S Dj Dust ‘n' Time; 
9pm 

FILTHY MCNASTY'S Metal 
Mondays: with DJ S.W.A.G. 


FLUID LOUNGE Mondays 
Mixer 

NEW CITY LIKWID 
LOUNGE Daniel and Fowler 
(eclectic tunes) 


TUESDAY 


BLUES ON WHYTE Auntie 
Kate and the Uncles of Funk 


BRIXX Liz Beattie 


DRUID-Jasper Ave Open 
stage with Chris Wynters 


L.B.’S Ammar’s Moosehead 
Tuesday open stage every 
Tuesday night; 9pm-1am; 
featuring guests; hosted by 
Mark Ammar and Noel (Big 
Cat) Mackenzie 


O’BYRNE'S Celtic Jam 
with Shannon Johnson and 
friends 


SECOND CUP~124 Street 
Open mic every Tue; 8-10pm 
SECOND CUP-Stanley 
Milner Library Open mic 
every Tue; 7-9pm 
SIDELINERS PUB Tuesday 
All Star Jam with Alicia Tait 
and Rickey Sidecar; 8pm 
STARLITE ROOM Maurice 
and Liz Beattie (Victoria); 
9pm; $8 (door) 


BLACK DOG FREEHOUSE 
Main Floor: CJSR's Eddie 
Lunchpail; Wooftop: with DJ 
Gundam 


BUDDY'S DJ Arrow Chaser; 
9pm 


ESMERALDA'S Retro 
every Tue; no cover with 
student ID 


FUNKY BUDDHA-Whyte 
Ave Latin and Salsa music, 
dance lessons 8-10pm 


GINGUR SKY Bashment 
Tuesdays: Reggae music; 
no cover 


H THE SLIDE SHOV 


HAVEN SOCIAL CLUB 
Tuesdays-Blackout: Electro 
beats with Electro Dj's Joust! 
and So Serious 


NEW CITY LIKWID 
LOUNGE ‘abilly, Ghoul- 
rock, spooky with Dj Vylan 
Cadaver 


PROHIBITION Tuesday 
Punk Night 


RED STAR Tuesdays: 
Experimental Indie Rock, 
Hip Hop, Electro with DJ 
Hot Philly 


SPORTSWORLD Retro 
Night; 7-10:30pm. 


WEDNESDAY 


BLACK DOG FREEHOUSE 
Main Floor: Glitter Gulch 
Wednesdays: live music once 
a month 


BLUES ON WHYTE Auntie 
Kate and the Uncles of Funk 


COMMONWEALTH 
STADIUM AC/DG; 7:30pm; 
sold out 


COPPERPOT 
RESTAURANT Live jazz 
every Wednesday night; Don 
Berner; 6-9pm 


EDDIE SHORTS Wed 
open stage, band oriented, 
hosted by Rob Taylor; 
robtaylorproject.com; all 
gear provided; 9pm-1am 


FESTIVAL PLACE Qualico 
Patio Series: Daniel Moir, 
Twilight Hotel; tickets at 
Festival Place box office, 
TicketMaster 


FIDDLER'S ROOST Little 
Flower Open Stage with 
Brian Gregg 


FOXX DEN The Mary 
Thomas Band Wed night 
open stage; 8pm-12am 


HAVEN SOCIAL Open 
stage with Jonny Mac; 
8:30pm; free 


HOOLIGANZ PUB Open 
stage Wednesdays hosted by 
Shane and Naomi 


LEVEL 2 LOUNGE Open 


mic 


NEW CITY Circ-O-Rama- 
Licious: Gypsy and circus 
fusion spectaculars; last Wed 
every month 


PLEASANTVIEW 
COMMUNITY HALL 
Acoustic Bluegrass jam 
presented by the Northern 
Bluegrass Circle Music 
Society every Wednesday 
evening 


PROHIBITION W-4,,. 
with Roland Pemberto,, 


RED PIANO Bar ;,, 
Shiraz Wednesdays , 
Dave Babcotk and his j 
Trio 


RIVER CREE Wedneg 
Live Rock Band hosted 
Yukon Jack; 7:30- opm 
SECOND CUP-Mounts) 
Equipment Open 
Wed, 80pm 

STEEPS TEA LOUNGE 
College Plaza Open r: 
every Wed; hosted by f;,, 
Tersigni; 8:30-10pm 
TEMPLE Wyld sty: 
Wednesday: Live h) 
every Wed; $5 


Djs 
BANK ULTRA LOUNG: 


Wednesday Nights: wit) 
Harley 


BLACK DOG FREEHOUs; 
Main Floor: Blue Jay : 
Nest Wed Night: Brit ; 
new Wave, punk, rock‘), 
with LL Cool Joe 


BUDDY’'S Dy Dust 
gpm; no cover befor 
DIESEL ULTRA LOUNG 
Wind-up Wednesday 
hiphop, reggae, old 
reggaeton with InVince 
Touch It, weekly pu 
FLUID LOUNGE 
Wednesdays Rock This 
LEGENDS PUB Hi; 
hop/R&B with Dj Sp 
NEW CITY LIKwib 
LOUNGE DJ Roxxi Siac 
(indie, punk and metal 
NEW CITY SUBURBS 
Shake It: with Greg G 
Eddie Lunchpail; n 
9pm (door) 

NIKKI DIAMONDS Pur 


and ‘Sos metal every 


Wednesday 
RED STAR Guest DJs « 
Wednesday 
STARLITE ROOM Wi 


Style Wednesdays: Hip-1 
gpm 

STOLLI'S Beatparty 
Wednesdays: House 
progressive and elec 

with Rudy Electro, DJ R 
Space Age and weekly 
guests; 9pm-2am 
WUNDERBAR Wednesday 
with new DJ; no cover 

Y AFTERHOURS ¥ Noi 
Wednesday 


THE HANDY 
TOBACCO OPTION 


THIS CE PRODUIT 
PRODUCT CREE UNE 


FORTE . uel 
ADDICTIVE |DEPENDANC: ee 


Smoke free, chew free and 
spit free, SNUS is an alternative 
for adult tobacco users. | 


SNUS is packaged in small, | 
handy pouches that just need 
to be tucked under the uppenlip 
to deliver maximum taste. 


SNUS Original and Freshmint tins 
are available now through select 
tobacco retailers in Edmonton. 


Visit www.snus.ca for more information. 


— 
~~ 


~~ Cigarettes are highly addictive. 


La cigarette cree une tres 
forte dépendance. 
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OPEN UP YOUR MOUTH AND SAY ... MR. CHI PIG 


riumph of the Pig 


PEKLY.COM 


ir idols can be totally 
or completely disap- 
than not, it's the 
ordinary people too, 
problems. For Edmon- 
n Craig Laviolette, 
, he had the rare pleasure of 

friendship with SNFU's 
wale to Vancouver 
ly frequenting the bar 


a1 out at a bar here [in 
‘| called the Cobalt. Chi end- 
Toy: sone That's how I got to 
him. was just a busser when I 
t him, about two years ago.” 
t developed over the next two 
was acasualacquaintance-turned- 
somraderie. Laviolette was looking for 
is first full-length film project, and in 
strange coincidence, it just so hap- 
nied that the Cobalt’s busser/karaoke 
ost had a story to tell. 
“in the beginning I was just looking fora 
sture-length project to work on. I start- 
j to get to know Chi while he hosted ka- 
aoke night, from the stories he was will- 
‘ing to share, of what he's gone through.” 
In the end, Laviolette and co-producer 
Sean Shaul amassed a wealth of impres- 
sive interviews and documented time 


MR ROCK PAESENTS 


MAKING OF PHE NATION: 


spent with Chi Pig in the rockumentary 
Open Your Mouth and Say ... Mr. Chi Pig. 
Laviolette wanted an unbiased, un- 
blinking look at Chi Pig's career. What 
emerged were oak of broken stories, 


ntary brings SNFU frontman's life into focus 


what rock 'n' roll did to him since he was 
18 years old. This was all he did. When it 
ended, he didn't know what to do.” 

The film's trailer on YouTube has en- 
joyed international attention, and the 


It's the story of someone who svertt through a lot of 
problems in their life ... it's what rock 'n' roll did to 


him since he was 18 years old. This was all he did. 
When it ended, he didn't know what to do. 


and inspiring findings about one of Can- 
ada's most loved punk bands. 

"In doing research and contacting peo- 
ple and bands, we feature Jello Biafra of 
the Dead Kennedys, Chuck Dukowski 
from Black Flag, Shawn Stern of Youth 
Brigade, even as far-reaching as Matthew 
Good and Brendan Canning [of Broken 
Social Scene]. To see his influence out- 
side of punk, and in punk, was amazing.” 


The band's tumultuous history, how- 
ever, has left Chi Pig in limbo over the 
years—a journey that Laviolette was ea- 
ger to explore. 

"It’s a really touching story that a lot of 
people can appreciate ... it's the story of 
someone who went through a lot of prob- 
lems in their life: undiagnosed mental 
disorders, struggled with drug addic- 
tion, was homeless for awhile, and it's 


EU REr Es 


film continues to expand its audience 
beyond SNFU's fan base to the inde- 
pendent film festival circuit. Accord- 
ing to Laviolette, it's the humanizing 
process of telling Chi Pig's story that is 
capturing audiences. 

"We follow the journey of him de- 
ciding to get the band back together 
playing the 25th anniversary show, 
to where he is now, where they just 
returned from a big European tour, 
they're headlining Unrest Fest in Ed- 
monton and they're back on top again. 
To see someone's transformation in 
front of their eyes is what's gonna 
draw people to the show." W 


TUE AUG 25 (7PM) Bat 
OPEN YOUR MOUTH AND SAY — MMR. CHI PIG 
STANLEY A. MILNER UBRARY THEATRE, FREE 


jndepe 


LL 


FIFTY MILLION CHI PIG FANS >> Can't be wrong //crigiav 
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// KRISTA HARTMAN 


© minutes 


lidnight 


CAROLE MODY 
|) CRROLYH@VUEWEEKLY.COM 


are many sides to Krista Hart- 
man, but there are two acute angles 
that make for the stunning shape her 
music takes. A superficial glance might 
tell you that they are opposing forces, 
pushing, straining and keening against 
each other, but a deeper gaze says some- 
thing completely different. They need 
each other. The vulnerability in her 
voice and lyrics root in the very honesty 
needed to write songs and melodies as 
unapologetically as she does. 

You'd be forgiven for still seeing the op- 
position, though. On the eve of releasing 
two albums simultaneously and talking 
about another release in the new year, 
Hartman says that while she has no in- 
tention of stopping her music career, she 
has decided to take things a little more 
slowly and deliberately. © 

"Tye kind of laidback onthe musical end, 
and there are the kind of silent rewards, I 
think, that help me come to terms with 
the fact that I'm ... it's not that I'm giving 
up, it's just that I'm going to nuin my char- 
acter and, you know, self-destruct because 
I'm aiming for something every night at 
two in the moming at these after-hours 
clubs in Toronto, Because it is a pretty 
destructive scene when you're kind of an 
emerging artist, trying to make your con- 
facts and everything,” she says over the 
phone from Calgary. "I don’t really want 
@ part in that—it’s mot worth the self-de- 
struction, to be honest. I just want to have 
a really healthy life now, and I think that 
200d things will happen if! take the more 
relaxed approach. It’s not that good things 
didn't happen when I was trying; it was 
just ) all of my energy. It was all 
co and it's not worth it. 

Born and raised in Peace River, Hart- 
man spent time in both Calgary (where 
she lives teaching English and 
drama) and before plying 
her musical wares in Toronto, and it was 
during her last sojourn there thatshe re- 

alten Ree an album full of cross- 
she released 


spares two new albums for release 


—_ 
fA HARTMAN PERFORMS LIVE ON VUEWEEKLY.COM. 


THE WAITING IS THE HARDEST PART >> Krista Hartman looks on as an A/V crew 


some songs from last fall. While Toronto 
has its harsher side, it was also a great 
experience for her. You could even call it 
the Alberta Advantage. 

"Twas very lucky, [think, coming in from 
Alberta, and being a fresh face there for 
the time that I was recording the record, 
andI had some of the best artists involved 
in the production of it,” she says. "Had I 
beenjusta regular Torontonian makinga 
record, maybe the novelty wouldn't have 
been there for the artists who ended up 
participating in the making of it. I don’t 
know—Ron Sexsmith, having him in- 
volved as well, I think he's sought after 
by a lot of people, but it was kind of the 
fact that I was a small town girl coming 
into a bigger city and having that kind of 
adventurous spirit, it's kind of what drew 
some people to the album. 

"Some great things happened,” she 
adds, "but definitely, when! came home 
in October and just seeing the Rocky 
Mountains and everything, I was, like, 
"Why am I bargaining this?” 


The other album set for release, both 
electronically, is Midnight, and it is in 
keeping with Hartman's desire to keep 
things humble and sincere. She calls 
this compilation of her work “a mosaic 
of intimate songs recorded live off the 
floor after midnight in Canada." The 
tracks are rough and raw. : 

"You can really get a natural vibe when 
you don't care so much about the out- 
come, and it's really nice to work with 
people after midnight over a bottle of wine 
and there's always a nice, natural vibe that 
happens,” she says. “People tend to really 
appreciate the stripped-down songs that 
I write. I think that I can play people two 
different tracks, one with the full produc- 
tion.and one with the raw kind of feel, and 

ually a lot of people tendto gravitate to- 
wards the solo stuff." W 


KEY TO THE CITY 
<< CONTINUED FROM PAGE 47 


asking myself: ‘What's the sound I re- 
ally want to make?’ I'd demo all week 
and play it to them at rehearsals." 

How did his bandmates react to a 
song about a werewolf, or the Crea- 
ture from the Black Lagoon? 

"It terrifies me still, bringing a song to 
them," Vail laughs. "I pretend to not be 
sensitive, but I am. Everyone's construc- 
tive, though. If they like even one ele- 
ment, that’s the element that gets pulled 
out and built on. With Vailhalen, we were 
all piling our stuff on. We had an origi- 
nal draft of the album last summer, and 
decided it was too much, overwhelming, 
with too many different melodiesand not 
much space in it. We shed some layers, 
scaled back on parts and redid the lead 
vocals, so they were more intimate—I 
tried to sing like a human being." 

He adds, "We wanted to be a little ab- 
stract, but with lots of melody—not too 
obtuse or experimental. I love secret 
hidden stuff, when you can sing along, 
butall these magic parts are there when 
you break it down.” 


FaINGe 
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FRIDAY, AUGUST 21ST 


THE HOTTESI¢ SHOW OF THE SUMMER!! 


BitachOT 


Therein lies the remarkable genius of 
Owls: the theme is articulated far from 
novelty, considered lyrically in total 
earnestness, with a finger on present 
moods and anxieties, and treated in 
the music without resorting to Ther- 
emin or Vincent Price intonations. 
Much of it recalls the glory days of 
impeccably-produced avant-rock, like 
mid-70s Bowie and Parliament (Vail 
cites 10CC's The Original Soundtrack as 
production inspiration). The sound is 
warm, vibrant, clean and magnificently 
constructed, highlighting inventive, 
emotive songs that are both propulsive 
and melodic, and spangled with unex- 
pected touches, like expressive ripples 
of angular guitar or a sudden swell of 
heartbreak strings. Here, the super- 
natural is a realm of awe and transcen- 
dent possibility rather than horror. It's 
an album very much ofthe moment—a 
spirited effort, frightfully good. 
ses renga sec PPS TN 
SAT, AUG 22 (9 PM) 
KEY TO THE CITY 
WITH P] COUTTS AND COWL, DARREN FRANK 
NEW CITY 
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PREVUE // BRAIDS 


The house is a-rockin' 


«- Former Calgarian Montréalers play Awesome 


JAMES STEWART 
// {STEWART @VUEWEEKLY.COM 


uur-piece Montréal (by way of Calgary) 
avant-pop group BRAIDS is finding 
itself in a perpetual state of death and re- 
birth—evolution by way of experimenta- 
tion. Previously known as the Neighbour- 
hood Council, the band changed its name 
after moving cities last year. Thirsty for a 
«» more thriving music and arts scene, drum- 
mer Austin Tufs led the charge, taking the 
rest of the band while guitarist/vocalist 
Raphaelle Standell stayed behind before 
eventually making the move herself af- 
ter a much needed break. After landing a 
high-profile slot opening for cranky artists 
Deerhunter, the band had a meeting and 
decided it had hit upon the perfect oppor- 
tunity to make the change. 
“It's funny—anyone we've talked to in 


Montréal really likes the name BRAIDS, 
but everyone back home in Calgary to- 
tally hates it,” laughs Tufs. "But we'd just 
grown tired of it, and we really did change 
so much about the band that we felt we 
needed a fresh start.” 

"T think our friends in Calgary have a 
lot of memories and good will towards 
the old name,” furthers Standell. "Maybe 
they feel we deserted them, but we're 
still a Calgary band in a lot of ways—if 
BRAIDS had a birth certificate, it would 
say Calgary on it.” 

Through its friendship with the staff at 
CJSW (Calgary's campus radio station), 
the band often found itselfin the confines 
of the station's studio, recording live, one- 
off performances to be broadcast on-air. 
So when it came time to document some 


* new material for release, the band chose to 


return to its familiar haunt, enlisting the 
help of CSW mainstay Myke Atkinson to 
produce and engineer its Set Pieces EP. 

“Whenever we got copies of the songs 
that we did at the station, we were never 
totally happy with having just the one 
take," explains Tufs. "But we really liked 
the sound of the band playing live off the 
floor, so we knew that CJSW was a perfect 
place to do a few songs, so long as we had 
abitmore time. They were nice enough to 
give us the studio for the day, so we did the 
five songs all in one session.” 

"It's a nice snapshot of the band at that 
period of time,” agrees Standell. "But we 
sound so different now. It's really weird 
hearing my voice on that album without 
even any reverb on it—these days I'm run- 
ning the vocals through something like 
five different delay pedals." 
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band is playing here //supptied 


Having just returned to Calgary to 
work ona more current snapshot of the 
band, BRAIDS is taking a more crafted 
approach this time around, taking the 
raw material the band has recorded 
this summer back to Montréal to care- 
fully lay out the songs in a thoughtful 
manner, though for BRAIDS that often 
means manipulating and tweaking the 
songs into strange new territory. With 
a tentative release date of Spring 2010, 


WELCOME TO THE SHOW >> BRAIDS in a house—it's just like the concert: 


he 


within the intimate confines of ( 
Awesome (email castleawesoy, 
gmail.com for the address—j 
house show). W 


COMMENT >> SPONSORED DOWNLOADS / 


A word from 
our sponsor 


Today's free download has been broughi 
to you by [insert big business here] 


By now, the concept of an artist's songs : 
being made available for free thanks toa : 


sponsor's help Is fairly common. 
Anyone who is a fan of a venti 
caramel frappuccino knows 
that Starbucks makes iTunes 
cards available at its Cana- 
dian locations. All you do 
is take the card, punch the 
promo code into iTunes and 
the featured artist's song is 
exported right to your computer. 
At Virgin Fest, | received an iTunes 


card that allowed a limited number of : 
: sponsor for its free download 


free downloads. 


But this week, browsing on MySpace, : 
| saw that the sponsored download has : 
hit another level. Right on the homep- : 
age, and all Canadian users who log : 
on would see this, was an ad for the : 
TD Tunesday song. On Tuesdays a new : 
song is added and all a MySpace visitor : 
or user has to do is click on the add, : 
hit OK, and the selected MP3 is down- : 
: selves to some advertising. You get th 


loaded to the computer. 


This past week, the song of choice : 
: that it's brought to you by someone 


was "Paper Moon” by Our Lady Peace. 


It's actually a fairly seamless pro- : 
cess—using the interface Is a lot easier : 
than, let's say, downloading the free : 
: are that a user won't click on the a¢ 


single of the week from iTunes. 


But, there's no escaping the sponsor. ; 
The ad is shaded that special shade of : 
TD Canada Trust green. The banner ad : 
that it leads to features a shot of the : 
selected band of the week, surrounded : - 
} ed that they will be exposed to the 


by TD green. 


Just as sports teams, theatres and : 
community groups. need more and : 
more sponsors to come on board in or- = 
der to prop up the bottom line, | have 4 
to wonder if these kind of corporate- : 
sponsored direct downloads will be- : 
come a way for the record industry to : 
be able to promote bands through free : 
music but still be able to recoup some : 


ke a ie ie 
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funds by selling advertising space 
Considering that thousands of | 
have been able to, in some form or t 
other, sell their music for u 
advertisers—heck, ever 
Pogues were used to 
shill Cadillacs—thes 
Of sponsorship deals don't 
seem, well, all-that evil 
Now that MySpace | 
sponsor for its own d 
load, | have to wonder jus 
long it will take someone at Ap 
to figure out that it could get a« 


week. Not Long, !| bet 
° 

This could be the great compro 
needed by both the music indust: 
those who champion the free do\ 
load. Yes, music can be exchanged 
free, with the industry's blessing 
that the users will have to do Ir 
change is be willing to expose th 


song, as long as you accept the fac 


You see, the download Is a lot mor 
effective for an advertiser than Duy! 
a banner ad or even a pop-up. Chances 


or will just hit "close" when the pop-uP 
appears (not to mention that it pisse 
the user off, which isn't good for the 
advertiser). But, once someone begins 


the download process, they've accept 


porate spiel for at least a few secon? 


They are interacting, if you will, with | 
not only the band, but the advertiser 

[t's Don Draper meets rock ‘1’ °° 
Like it or not, it's the future. 


Steven Sandor is a former editor its 
chief of Vue Weekly, now an editor an¢ 
author living in Toronto. 


/ BOATS 


é 


1!) has a penchant 
Not only is the group's 
tal Champion an 
mer, but the show the - 
mber: pe band put on creates a 
firestorm of excitement, all treble tones 
and high- fun, like 14-year-olds 
afer a few flavoured coffees. 
With a new album on the way—singer, 
songymiter and general leader Mat Klachef- 
siqy hopes it will be done by fall or winter— 
the members of Boats decided that they 
were sick of sitting around at home twid- 
dling their thumbs, and figured that going 
ontourwouldbejust the thingto bust them 
out of the doldrums that sometimes come 
with the dwindling summer season. 
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t your Boats 


peg Casio fans hit the road 


“It's just kind of a mini thing," explains 
Klachefsky of the tour the band is about to 
embark on. "We dont really have much to 
promote right now because our album isn't 
finished, but we're bored and we wantto go 
on tour. It's not really a very strategic tour 
it’s just more of a for-the-hell-of-it tour." 

Heading across the westem half of the 
country with the thrift-store keyboards 
the band seems to favour may not be the 
greatest of ideas, admits Klachefsky, With 
the songs built around the specific sounds 
emitted by the band's obscure instruments, 
losing one could put a huge dent in Boats’ 
ability to create it's music. It's something 
Klachefsky has pondered in the past. 

"It'sa terrifying thought,” he says. “Idid 
once think about that and I went on eBay 
and I could find most of the keyboards 
that we use. It'd be expensive if one of 
them broke because we'd be paying 10 
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PREVUE // HOT BLOOD BOMBERS 


Bloody loud 


The Hot Blood Bombers are the 
loudest band in Regina 


BRYAN BIRTLES 
{| DRY AM@VUEWEERLY,COM 


ll you really need to know about 
ot Blood Bombers seems to be 
hat it’s the loudest band in Regina. 
in any article, in any city, that senti- 
ment—first expressed in the Regina 
Leader-Post—comes up. As guitarist 
and voealist Dave David explains, how- 
ever, he’s not entirely convinced that 
the credit for being the loudest band in 
the city rests with his group's penchant 
for turning it up, or Queen City’s pen- 
chant for turning it down. 

"[ don't know if it's us or just Regina, 
but it seems like we're the loudest. We 
just like to turn it loud and play it that 
way," he says, before explaining that be- 
ing from a town without a lot of similar 
bands can have its benefits. "It's kind of 
a blessing and a curse. It works for us 
because we wanna get out of here so 
we end up playing a lot of shows out of 
town, butit’s not terrible. There doesn't 
seem to be too many rock 'n’ roll bands 
so there's not really a scene you can 
play around Regina a lot in. We play 
here once every couple months and 
that's about it it seems.” 

Without a surplus of rock 'n' rollers 
in Regina, finding members for a balls- 
out rock outfit might seem tough, and 
at first Hot Blood Bombers seemed to 
g0 through members like condoms 
at an orgy. In the past couple of years, 
though, everything stabilized. 

“Me and the drummer [Herb Exner] 
always had this going and we had a 
couple other members we started out 
with, but me and him we've always 
been headstrong or just ignorant but 
we do what we wanna do—it’s never 
been a question of why we wanna play 
this—we just always have and then 
when we found Shane [Grass] the bass 
player it was just perfect, like the miss- 
‘ng piece,” he says. “For the last two or 


a) 


LOUDER THAN BOMBS >> Well, Hot 
Blood Bombers is at least louder than 


three years it's been the same lineup 


but at the beginning there were quite a 


few changes. I guess we were just try- 
ing to find the right fit.” 


The band's output has been prolific, 
with four albums out in three years, 
and another on the way. Unlike plenty 
of other bands that are in rock 'n' roll 
for the beer, Hot Blood Bombers is in it 
to make new music. 

"We love writing tunes and jamming 
them and playing new songs—it's not 
a need to play new songs but when 
you write a good one you wanna play 
it and then you find all of a sudden 
you have 12 or 13 new tunes so it's like, 
"Well, why don't we record it? It sounds 
good,’ and it's exciting to record and 
play new tunes," David explains, be- 
fore talking about the upcoming disc. 
"It’s recorded, it’s just getting mixed 
and mastered right now and we're just 
starting to work on the artwork, I have 
no idea when we can put it out—right 
now we're just waiting.” W 


times what we paid for them originally 
but it also would redefine the sound— 
if you get a new keyboard or you lose a 
keyboard you gotta work around that. 
Add new sounds or lose sounds—it's 
scary. And I don't really take very good 
care of my keyboards. I should probably 
work on that. 


years the band's first album 
made waves in its hometown and across 
the country, Klachefsky is hoping that 
the new one will be finished soon, 
though he admits that his innate perfec- 
tionism is holding up the release. 

"[ think a lot of the songs are bigger, a 
little more epic, but still kind of silly and 


Ta 
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meaningless, There's definitely gonna be 
a different sound, a lot more going on— 
we're definitely spending a lot more time 
on it, a little more than I'd like," he says. 
"We've been working on it fora few months 
now, not every day but on weekends ant? 
stuff, just constantly going back and fixing 
things and going over stuff—it's becoming 
a Chinese Democracy sort of thing," 

But what ofthe confusion over the spelling 
of the band’s name? Everywhere you look 
there is a different number of exclamation 
marks, and sometimes none at all. Klachef- 
sky explains that he and his enthusiasm 
maybe toblame. 

"L would always just write the band’s name 
and then just write exclamation points be- 
hind it becausel'm excited about it, but thas# 
never been the band's name,” he admits, 
somewhat sheepishly. "It’s never been an of- 
ficial thing—it’s meant to be said loudly.” 
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SEPTEMBER 17 
STARLITE ROOM 


SEPTEMBER 16 
STARLITE ROOM 


SEPT I 
STARLITE ROOM 


DOORS BPM-18+ KO MINORS 
TIKALSO AT BLACKBYRD 


SEPTEMBER 29-STARLITE ROOM 


DOORS 8PM -18+ NO MINORS - TX ALSO AT BLACKBYRD 
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LBUM REVIEWS 


Jay Reatard 
Watch Me Fall 


(Matador) 
tok kk 


. DAVID BERRY 


// DAVID@VUEWEEKLY.COM 
oO. the course of the last three 
years, Jay Reatard has cut his teeth 
on single after single, compressing 
his songwriting into something hard 
and gem-like; he crafts almost perfect 
garage pop songs, tight little punk- 
infused nuggets that turn simple ideas 
into spitting, stomping garage rock. As 
time's gone by he's moved a bit fur- 
ther away from his distorted, snarling 
past, leaning more on melody while 
maintaining his penchant for hook-y 
bursts, something still stripped down 
but more grand and evocative. 
Aurally, then, Watch Me Fall—only 
his second proper full-length solo re- 
cord and his first for Matador after last 
year's excellent singles compilation— 
feels like an appropriate culmination 
of his last few -years. Though hardly 
lacking in energy, there are times when 
Reatard lets his melody get downright 
melancholic, and everything is cleaner 
and cripser than he's done before, gui- 
tars dropping their distortion, snares 
popping, his Brit-tinged whine pushed 
more to the fore (most noticeable on 
"I'm Watching You," the only song on 
the aformentioned collection to survive 
through to the new batch). 
But Watch Me Fall pushes itself be- 


ist= 


records&cds 


luminous night Leico 
six organs of admittance 


top 10 sellers 


yond his single collections thanks to : 
a refereshing unity of theme, albeit : 
one that was also evident across his : 
seven-inches: namely, a misanthrop- : 
ic nihilism tempered by Reatard's : 
recognition that, taken too far, it : 
might just destroy him. It's summed : 


up most succintly on "Rotten Mind,” 
a line from which gives the album its 
title: the chorus chant "I don’t wanna 
be / I don't wanna be / be this way” 
caps a song that's alternately world- 
weary and pissed off, sick of both peo- 
ple and Reatard's reaction to them. 
This kind of dynamic preoccupies a 


it Anymore” is about?) and part of what 
elevates beyond standard punky com- 


all that easy or possible for people. "It 
Ain't Gonna Save Me" is rife with self- 


a pissy kiss-off (he called his subject a 


more mature and honest. 


It's a surprisingly self-reflective and 


where Reatard may evolve next. WV 


10443a - 124 street 
780.732.1132 
www.listenrecords.net 


01. pleasure is the headlight spiral joy band 06, string of pearls v/a 


02. jucifer rising bobby beausolell 
03. s/t smith westerns 

04. snow blindness black mold 

05. outside love pink mountaintops 


07. totem one master musicians of bukkake 
08. homage to the sine wave eleh 

09. farm dinosaur jr 

10. I'm going away fiery furnaces 


: the strummed jangle of indie-ro« 
: the slickness of modern country, | 

: song awash in constant, fist-pumpir 

: sounds. There are some fine moments i! 
: there—a too-brief guitar solo in the mi 

: die, the electric guitar that pushes agains' 
: the steadiness of the acoustic and th: 
: shimmering guitar that trips out at th: 
: end—but those pieces don't quite tran 
: scend what is ultimately a solid-butu! 

: spectacular song. That opening numbe: 
: is misleading, though, and it's the sec: ond 
: song, "Dangerous One," that properly se! 
: the tone for Levandoski’s sophomore ! 

: cord, creeping along in the shadows, £4 

: tars and piano like headlights dancing 0! 
: the nighttime streets, casting reflections 
> asthey pass by. Asthe record spins on, |« 
: yandoski doesn't abandon the count 
: completely, butit worksbestwhen she ay 

: proaches it from amore reflective view. 25 
: she does on "Levi," relishing the space be 
: tween the notes rather than filling in 
: the blanks. 

: EDEN MUNRO 


Various artists 
: Rocksteady: the Roots of Regga. 
: (Moll-Selekta) 
: toto ek 
"Come on ay, 
dance to ro 


steady,” Leroy jj 
bles croons inyi; 
ingly on th 
Opening track 

Rocksteady: th 
Roots of Reggae. "Come on and moy, 


; your feet." It's a frankly nostalgic open 
: ing, name-checking bygone giants |; 
; Dennis Brown and uniting all the 

: chés of the genre: people getting rea, 

! music moving you and the remer 
: brance of dances past—all set to a ch. 

: acteristically irresistible languid bo| 
i bing beat and brassy highlip 
lot of the album (guess what "Can't Do : 


Rocksteady is a classic style of Jamai: 


: pop from the mid-to-late '60s—pre-: 
: gae and post-ska—and this album 
plaining—besides Reatard’s songcraft, : 
I mean—is an actually kind of refresh- : 
ing admission that change isn’t really : 


companies a documentary film tha 
plores the history of the music 
record consists of almost all cover 


: standards, and was made in the Ty 
: Gong studios with a handful of vetera; 
loathing—it finishes with a haunting, : 
distant repetition of “Allis lost /there : 
is no hope"—but it’s matter-of-fact : 
about it, and its underlying track be- : 
lies any sense of honest depressionor : 
hopelessness. The aformentioned "I'm : 
Watching You" has been updated from : 
? songs, like the cheese-slathered “oo 
cunt) to a pretty bald-faced admission : 
of Reatard's own fallibility (ie. "To : 
me / you see / I never had the touch : 
for you"), something simultaneously : 
: and Gladstone Anderson). Rockstea 

This comes toaheadonalbum closer : 
“A Whisper (There is No Sun)," cer- : 
tainly the closest thing to a downer : 
on the album. Wistful wailing and : 
subdued snare hits eventually give : 
way to the repeated "There is no sun : 
for me," which points both to the : 
darker parts of Reatard's personal- : 
ity and the unlikelihood that things : 
are going to change anytime soon. S 
: Alana Levandoski 
rawly melancholy take for a guy who's : 
more accustomed to lashing out athis : 
emotions than wallowing in them, : 
but it encapsulates the sentiments of : 
Watch Me Fall pretty perfectly, andit's : 
a welcome signpost pointing towards : 


from the Kingston music scene, |i 
golden oldie Hopeton Lewis and da 
hall pioneer U-Roy, using genre-fait! 
‘techniques and instruments. Noneth 
less, Rocksteady betrays its modern 
through occasional over-polishing a 
tourist-pandering showiness on som 


(Shantytown)." For the .most pari 
though, the tracks range from perfect! 
serviceable to sublime (especially « 

tributions by Judy Mowatt, Dawn Pen 


can be treated like the Buena Vista ‘ 
cial Club breakout record: a solid pri: 
er, but one that should be a guide 
delving deeper and seeking out more o! 
the original material. 

MARY CHRISTA O'KEEFE 

// MARYCHRISTA@VUEWEEKL On 


Lions & Werewolves 
(Blue Lilly) 
Kea 


Ta, AS Lions & Wer 
wolves opens 
Alana Levand 
ki seems to b 
travelling a trail 
that lies som 
where betwee 


k and 


// EDEN@VUEWEEKLY.COM 
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Where Allentown 


band's brilliant Sub 


ding muck that characterizes the band’s 


sound. But while the tone may be funin : 
the sense you could dance more easily to : 
King of Jeans, this is nota “fun’ album in : 
thesensethatit'saboutrainbowsandbut- : 
terflies. A sometimes horrifyinglookinto = 
the psyche of four middle American : 
males who are getting fatter, balder and : 
more angry at the world’s stifling same- : 
ness, King of Jeans is an album composed : 
of layers of anger and frustration taken : 
outon instruments and ears, deserving of : 


multiple listens in one sitting. 
SRYAN BIRTLES 
/ BRYAM@VUEWEEKLY.COM 


Young Fresh Fellows 
| Think This Is 

(Yep Rec) 

Ke 


sures of raucous release that entails. 
MARY CHRISTA O'KEEFE 
/ MARYCHRISTA@VUEWEEKLY.COM 


SSS 
Owl City 
Ocean Eyes 


(Universal Republic) 
OOo" 9" 4 


OWL CITY 


Yo 
= 


everything 


Pennsylvania's : 
Pissed Jeans was : 
more comfortable : 
traipsing around in : 
the sludge on the : 


Pop debut full-length Hope For Men, King : 
ofjeans takesa decidedly moreaggressive, : 
faster and in some ways more fun tone : 
while still retaining plenty of the plod- : 


5 WhentheMinuss's : 
Scott McCaughey : 
wantstoliberatehis = 
inner Soft Boy or : 
Buzzcock, his proj- : 
ect of choice be- : 
comes his Seattle- : 
based rock-out quartet Young Fresh : 
Fellows. This time they're abettedbythe : 
yriginal Soft Boy, Robyn Hitchcock, : 
twiddling the production knobs and : 
likely encouraging the veteran sonic : 
rollercoasters to ratchet up the volume : 
and rhythmic propulsion. The riffs : 
range from jagged to jangly, while the : 
emotions run from pathos to petulance, : 
defiance toa kind of wan cultural baffle- : 
ment. I Think This Is isn't the most pro- : 
gressive or adventuresome record, but : 
it's smart, well made and made for play- : 
ing loudly—with all the attendant plea- : 


: (Strut) 


: | thought I'd hate this 
: {t's tuneful, which Is rare for 
: Proto-douche metal 


Adam Young has : 
painted a childlike : 
outlook of life in : 
which anythingand : 
seems ! 
possible on his fu- : 
sionofpopandelec- : 


| ALBUM REVIE 


: James Luther Dickinson 
: Dixie Fried 

: (Atlantic) 

: Originality released: 1972 


Once again, one passing over- 
shadows another: Les Paul's 
biggest contribution to music 
: Is obvious—the Les Paul guitar, 
: not to mention gam Ss 
some pretty im- 
pressive record. 
ings down the 
: line—to all but 
: the most oblivi- 


Adiiies 


ous. The late 
jim Dickinson— 
the — musician/ 


producer passed 
away on August 
15, 2009—is a 
little closer to 
the downlow 
for the average 
listener—even 
though nearly ® 
> everbody who ~ us 


: ing Stones’ "Wild Horses" is one song 
: that the man's piano appears on, and 


; to Mudhoney and even North Mississip- 
: pi Allstars, the band belonging to Dickin- 
: son's sons Cody and Luther. 

But Dickinson was also an accom- 
plished artist in his own right, even 
if he wasn't one to hog the spotlight 
much—he released his .first album, 


Dickinson, in 1972 and didn't release an- 
other studio recording until 2002's Free 
Beer Tomorrow. No, the man was in no 
hurry to put his own name out there, 
performances out of other players and 


someone else's album. 


if a little wide ranging—right from that 


Domenica 
: The Luxury 


Inward Eye 
Throwing Bricks Instead of Kisses 
(RCA) 


Kids yelling, yelling 
What's all this ruckus about? 
Well, fuck you, ald man 


tronica, While most of Ocean Eyes gets : 
lost in one sound, there are some sur- : 
prising splashes: “Fireflies” is bound to : 


bring out yourinnerchildas Young sings : 
of fireflies that can give hugs and teach : 
dance. It's so silly, it's sweet, and you'll : 
wish, like Young thattheEarthwouldstop : 
Spinning so fast just so that we can all hold: 
? Hurts me like forgotten names 
= Or long division 


onto our dreams for just a little longer. 
KRISTINA DE GUZMAN 
'/ KRISTINA@VUEWEEKLY.COM 


The Apples In Stereo 
#1 Hits Explosion 
(Yep Roc) 


Cranial flexing 


AU 


Yather 


s, 


dizie fried 

E >> A soul man's solo debut 
> has ever passed by a classic-rock radio i 
: station on the dial has heard at least : 
: something of Dickinson's work; the Roll- : 


yick 
In 


xie Fried, that spine was the gritty, 
southern soul of Dickinson's 
voice, strong and assured as 
he runs through a series of 
songs that drift from the old- 
time rock 'n' roll of "Wine" to 
the smouldering blues of Bob 
Dylan's "John Brown" to the 
late-night jazz of his own "The 
ee” \Udzement.” 

It's an eclec- 
tic gathering of 
material, but 
Dickinson—with 
help from the his 
band and various 
guests like Dr. 
John—makes it 
all his own, while 
the album's pro- 
ducer, the late 
Tom Dowd, cap- 
tures the perfor- 
mances with just 
the right amount 
of effects to 
twist the record- 
ing into something more than simply a 
solid and respectable collection. 

In Dowd's hands, "The Judgement" is 


ichinson 


: coloured by an ethereal echo on Dickin- 
: son's voice, while the following track, "O 
: there are many, many more, along with = 
: production credits spanning Ry Cooder : 


How She Dances" finds Dickinson growl- 
ing out a spoken-word piece like a turn- 


: of-the-century carnival barker while the 
: music barrels along, a rambling acoustic 
: guitar, a thumping bass, rolling toms and 
: more all finding their own little piece of 
> sonic landscape in the mix. (The piece is 
> reminiscent of Tom Waits's work ever 
: since he reinvented himself on 1983's 
Dixie Fried, released as James Luther : 


Swordfishtrombones) 
As gruff as he is on "O How She Danc- 


: es," though, Dickinson was also capable 
: of everything from tenderness—the 
: gospel-tinged "The Strength of Love’— 
instead choosing to spend his time as : 
a producer, often drawing jaw-dropping : 


to country blues—"Casey Jones (on the 
Road Again)." And with every stylistic 


: shift, Dickinson reined the sound in just 
sometimes adding his own playing to : 


as it was threatening to get away from 


: him, turning it into a cohesive piece of 
But Dickinson's identity was apparent— : 


work revolving around his voice and of- 


: ten his piano as well. Taken as a whole, 
initial foray in 1972. Still, scattered is not : 
necessarily a bad thing when it comes : 
to music, as long as the album is pinned : 
down by some sort of spine, and on Di- : 


Dixie Fried wanders along, poking around 
in different places as it goes, but Dickin- 
son surely leads the musical exploration 
every step of the way. W 


S Mike Plume Band 
8:30 Newfoundland 
(Moraine) 


Ex-pat Edmo guy 
Rips a well-worn page out of 


> Stompin’ Tom's playbook 


ae TE 
: Bad News Brown 

: Born 2 Sin 

: (Trilateral) 


Hip-hop swagger plus 
: Blues harmonica swagger 
> Equals... uh... harp hop? 


EE 
: Early Day Miners 

: The Treatment 

: (Secretly Canadian) 


: Nothing too crazy 


: Nicely stimulating like 
: Cocaine for breakfast 
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Saturday September 5th 2009 
Starlite Room (10030 - 102 st.) 


-Exit Strategy 


-Begrime Exemious 


-Troliband 


-Lummox & Rehashed 


WWW.HARVESTINGHELL.COM ‘ 


September 5th & 6th 2009 
Saturday - Starlite Room (10030 - 102 st.) 
Sunday - New City (10081 - Jasper Ave.) 


Ticket Information Available on 
Website or Write: 
info@harvestinghell.com 


Sunday September 5th 2009 
New City Suburbs (10081-Jasper Ave.) 
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GOLERS 90 


...And Much Much More 


-Weapon 
-Striker 
-Kataplexis 
-The Order of Chaos 
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REVUE / WED, AUG 12 / KINGS OF LEON 
WANT AVY'S REVIEW 


WATCH THE SLIDE St 


HOROSCOPE 


ARIES (Mar 21 — Apr 19) 


@aly three times a year and fed food 
you were allergic to. | suppose it’s 
even possible that your parents 
were psychotic drug dealers 
who kept you chained to a 
radiator in their squalid base- 
ment. If that's the case, Aries, I 
would understand if you had an 
urge to devote the next three de- 
cades to bewailing your bitter past 


and scheming up ways to wreak revenge : 
on the cruel world. But if you have ever : 


been curious about whether there might 


be better ways to allocate your time and : 
energy, | have good news. According to : 
my reading of the astrological omens, you : 
now have it in your power to overcome : 
eur toughest memories and set out on : 
a course to become almost as secure as if: 


those bad things had never happened. 


TAURUS (Apr 20 — May 20) 


Let’s say you're listening to your favourite 


tended. This place is called the sweet spot. 


If you play tennis or baseball, you know : 
about another version of the term "sweet ; 
spot." It’s the area on the racquet or the bat : 
apere you get best results when striking : 
the ball. According to my astrological anal- : 
ysis, Taurus, this will be your ruling meta- : 
: LEO (Jul 23 — Aug 22) 
Your strategies are very close to working. : 
The results you've generated so far are al- : 
: most useful, bordering on successful, and : 


phor for the next three weeks. You have : 
arrived at your very own-sweet spot—the = 
embodiment of all that is melodious, grace- : 


ful, delicious, aromatic and effective. 


: GEMINI (May 21 — Jun 20) 
Maybe you weren't listened to very at- : 
tentively as a child. Perhaps you were : 
dressed in clothes you didn't like, hugged : 


Squirrels often bury the nuts they find, 
intending to come back and retrieve their 


uneaten. This, at least, is the 


you need them in the future. 


CANCER (Jun 21— Jul 22) 


For better or worse, you are at least tem 


gift instead of a glitch. 


| regard her as an authority : 
on such matters. | bring this : 
to your attention, Gemini, be- : 
cause you're entering a phase : 
when it will be wise for you to track : 
down and accumulate extra reserves of a : 
prime resource. As you do, make sure you : 
: remember all the pertinent details that : 
will allow you to fully access them when : 
: in response to your courageous drive for 
: authenticity. You will be primed to restore : 
= your innocence and play in places where 
: purity is the rule, not the exception. Al- 
porarily becoming more psychic. It could : 
: be a blessing, or it might be a bit of a : 
: burden. You may really enjoy having an : 
: enhanced ability to tune in to what peo- : 
: ple are thinking and feeling, and it could : 
band on a stereo system. There is a place : é 
between the two speakers where you : 
will hear the two streams of music blend : 
perfectly, exactly as the sound engineer in- : 


: onthe brink of being beautiful My question 
: nowis: you wont stop here, will you? Youve : 
: already gamered a measure of recognition. 
bounty at a later time. The only trouble : 
is, they sometimes forget where their : 
hiding places are, and the nuts go : 


old bugaboos. Will you be satisfied with 
these partial breakthroughs, or will you 


: fight and kick and scratch to strip away the 
story told by children's book : 
writer Beatrice Potter, and : 

VIRGO (Aug 23 — Sep 22) 
No more rotten dessert, Virgo. No more : 
silky danger or juicy poison. No more : 
: you precisely what you want rather than 
or idiotic brilliance. Soon all those crazy- : 
making experiences will be gone, blasted, : 
dead. By this time next week, the bad influ- : 
ences that were trying to pass themselves : 


almosts and ascend to utter triumph? 


worthless treasures or empty successes 


off as good influences will have fallen away 


ready, the wisdom of your wild heart is re- 


generating, giving you the strength to over- : 
‘ so vast and all-encompassing that it's 
: virtually a secret. What if you discovered 
; that one of the seemingly sacrosanct 
: rules of The Game was really just a local 
: ordinance, and no longer applied if you 
: played in a different arena or at a higher 
: level? And what if | said that in this differ- 
: ent arena or higher level, new allies are 
: poised to introduce you to loopholes and : 
: shortcuts you never imagined existed? 
any clues you've ever valued in the past, : 


: CAPRICORN (Dec 22 - Jan 19) 


throw the sour, life-hating influences that 
were threatening to smother your spirit. 


prove eminently useful Knowing what's : LIBRA (Sep 23 — Oct 22) 
really on everyone's mind might give youa : 
significant edge as you work to turn grand : 
fantasies into well-grounded realities. But : 
: it also might tax your empathy or tempt : 
you to ignore boundaries that should : 
be upheld. | hope that by informing you : 
of this situation, | have made it far more : 
likely that your higher sensitivity will be a = 
= sources. I'll give you a hint about what to : 
: look for in the early going of the quest : 
> for the magic boon: what circumstance in 


An epic treasure hunt will soon begin. Are 
you ready for it? | don't think you are. To 
get yourself in shape to perform at a high 
level, | suggest that you open your mind 
wider than you ever have before. The clues 
that will be most helpful won't resemble 


and they'll be arriving from unforeseen 


your life has a certain metaphorical simi- 


larity to a speakeasy during the time when : 
: clean up the crooked places and bring 


alcohol sales were illegal in America? 


: SCORPIO (Oct 23 — Nov 21) 


It's not a favourable moment to get your 


: honey's name tattooed on your forearm. 
You've gotten a taste of victory over your : 


Maybe in November, but not now. On 


: the other hand, it's an excellent time to 
: determine whether your lover is willing 
; to have your mame tattooed on his or her 
: forearm. In the coming weeks, | also en- 
: courage you to figure out which of your : 
: allies would give you half of their fudge 


brownie and which wouldn't and which 
authority figures would be inclined to give 


see you walk out of their lives; and which 
of your associates are too jealous of you 
to be truly helpful. Be cagey about how 
you apply the tests, Scorpio. See if you 


2 can subtly gauge where everyone stands 
: in relationship to you. 


: SAGITTARIUS (Nov 22 — Dec 21) 

: I'd like to discuss The Game. Do you 
: “know what | mean? |'m talking about The : 

: PISCES (Feb 19 — Mar 20) 

: Did you ever notice that some people 
? seem to be addicted to falling in love 
: over and over again? While they ma) 
: truly have a natural propensity to exul 

: in the beauty of a great variety of thelr 
: fellow humans, | also suspect that the! 

: addiction serves as an excuse for them to 
: fall in love with themselves over and ove’ 


Unnamed Game. The Uber-Game that is 


| think you've been lurking and slink- 
ing long enough, Capricorn. For now, 


: you've learned all you need to know 
: about wrestling with camouflage and 


subterfuge. You've done all you could to 


: integrity to the twisted stories. Now 
: it's high time for you to come out and 
: play—to exit the claustrophobic maze 
: and make a break for wide-open space 

: Some cautionary advice: to keep from 
: getting pinched by trick endings, make 
: sure all sales are final and all goodbye 
: are complete. 


: AQUARIUS (Jan 20 — Feb 18) 

: Technically, this would be an excellent 
: time to shuck all your responsibilities 
: and plunge into a week-long bacchana 
: complete with rowdy feasting and 

: lirious dancing and lunatic laughter and 
: erotic abandon and mind-altering emo 
¢ tions. Realistically, though, while such an 
: interlude might do wonders for your re- 
: lationship with yourself, it could dampen 
: your relationships with people who rely 
: on you. Unless of course you could coax 
: them into joining you on your binge 


again. At least in part, each new romen 


} tic partner is a pawn in their strategy '0' 
: coming back home to themselves Here 5 
: what I'm inclined to ask these peopl’ 
: why not simply eliminate the middleman 
: or middlewoman? I'm not necessar! 
: implying that you'll benefit from this at 
: vice right now, Pisces. But then why did @ 
> soft, lulling voice in my head just sugg©** 
: that | tell it to you? W 


ly 
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asement, N. door, 6 Ber- 
‘Winston Churchill Ave, 


'» Meet Mondays includ- 


[ANCE BikeWorks, 
) « edmontonbikes.ca 
brakes and adjusting 
and Fri evening until Aug 
adv in person at BikeWorks 


edmonton.ca/reuse « To 
in good condition 
garbage collection at no 
waste items not 
ealth Stadium, 112 Ave, 90 


f, 11304-25 Ave; Aug 29-30 


aM ROMER ides Libri, Swer 


7 Sir Winston Churchill Sq, 100 St, 102 Ave 
Edmonton Public Library back to school 
book sale + Aug 29-Sept 1, Sat 9am-spm; 


a-4pm; Mon-Tue 19am-Spm 


BUDDHIST PRACTICE i0s02-70 Ave, kar- 
* Karma Tashi Ling: Tranquility 
ion and Chenrezig Practice with Ani 
Kunzang every Wed, 7pm + DVD's and discus- 
sion: Fri, 7pm » Free, beginners welcome 


CANADIAN MENTAL HEALTH 
ASSOCIATION Suite 800, 10045-122 St, 
780.414.6322 « Family support drop-in group for 
individuals who are supporting an adult family 
member who is living with a mental illness 
Every Wed, 6:30-8:30pm 


CHESS CLUB 780.474.2318 - Learn to play 
chess; opportunities for all ages including 
classes, school programs and tournaments « 
rovingchessnuts@shaw.ca 


COUNTRY SOUL STROLL . 
edmontonscountryside.com « Self-guided 
driving tour of Sturgeon County and the 
northern region of Edmonton's countryside + 
Until Sept 7 


CREATURES IN CRISIS-A TIME TO ACT 
Valley Zoo, 134 St, Buena Vista Rd, 780.442.5311 « 
valleyzoo.ca + Sun, Aug 23 


CRITICAL MASS RIDE City Hall, 102A Ave, 100 
Se etme eee ie cE sides» Last 

every month starting at City Hall, and ending 
pt Ss pall 


EDMONTON ESPERANTO SOCIETY km 
1812, 19025-202A Ave, 780.702.5117 « Fri, noon-ipm + 
vaughn@sewardconsulting.com 


EDMONTON GHOST TOURS Meet infront of 
the Rescue Statue next to the Walterdale Playhouse, 
10322~83 Ave, 780.289.2005 « edmontonghosttours. 
com + Walk through Old Strathcona and hear true 
stories of ghosts and hauntings + Mon-Thu, until 
Aug 20, 9pm « $5 


HOME~ENERGISING SPIRITU 
COMMUNITY FOR PASSIONATE LIVING 
Gameau/Ashbourne Assisted Living Place, 
12248-84 Ave « Home: Blends music, drama, 
“teativity and reflection on sacred texts to 
od you se te living - Every Sun 


SUGARSWING DANCE CLUB Orange 
Hall, 10335-B4 Ave, 780.604.7572 - sugarswing. 
com + Swing Dance at Sugar Foot Stomp: no 
experience needed, beginner lesson followed by 
dance every Sat « Sat, Aug 22, 8pm (door) 


WOMEN IN BLACK In Front of the Old 


CENTURY CASINO 13103 Fort Rd, 780.481.9857 
+ Shows start at 8pm Thu-Sat and late show at 
10:30pm on Fri-Sat; $12 (Thu)/$19 (Fri/Sat) « Chris 
Quigley; Aug 21-22 « Jasen Frederickson; Aug 28-29 


COMEDY FACTORY Gateway Entertainment 
cone: 4 Ave, Calgary Trail « Thu, 8:30pm; Sat, 

pm and 10pm « Leif Skywing; Aug 21-22; Dave 
Stawnichy; Aug 28-29 


COMIC STRIP Bourbon St, WEM, 780.483.5999 
+ Wed-Fri, Sun 8pm; Fri-Sat 10:30pm » Last Comic 
Standing contestant: Tim Young, John Ram- 
charam, Matt Wojiciki and Kathleen McGee; until 


Aug 23 » Hit or Miss Monday's: amateur comedy 


mn, Aug 24 » The Best of Edmonton; Tue, 


~ Aug 25 » Jennifer Coolidge (Stiffler's Mom); Aug 


27-29 « Edmonton Showcase of up and coming 
comedians; Wed, Aug 26 « Special Concert Pre- 
sentation: Stifler's mom from American Pie and 
Paulette from Legally Blonde-Jennifer Coolidge, 
and MC Paul Brown; Aug 27-29 « Hit or Miss 
Monday's; Mon, Aug 31 


DRUID 11606 Jasper Ave, 780.710.2119 » Comedy 
Night: Hosted by Lars Callieou «Every Sun, 9pm 


LAUGH SHOP-Whyte and FI, 10368-82 Ave, 
780.476.1010 « thelaughshop.ca « Fringe events 
* Until Aug 23+ Amateur night; Aug 24 - Kevin 
McGrath; Aug 25 « Grand Opening: with Erica 
Sigurdson; Aug 27-29 


AFFIRM SUNNYBROOK-Red Deer sun- 
nybrook United Church, Red Deer, 403.347.6073 
» Affirm welcome LGBTQ people and their 
friends, family, and allies meet the 2nd Tue, 
7pm, each month 


BISEXUAL WOMEN'S COFFEE GROUP 
+A social group for bi-curious and bisexual 
women every 2nd Tue of the month, 8pm 

« groups.yahoo.com/group/bwedmonton 


BOOTS BAR AND LOUNGE 10242-106 St, 
780.423.5014 + bootsbar.ca « 2nd Thu: Illusions Social 
Club + 3rd Wed: Edmonton O Society « and Tue: 
Edmonton Rainbow Business Association « Every 
Fri: Philosophy Café + Fri and! Sat DJ SeXy Sean 
10-3 + Long Weekend Sundays feature the Stardust 
Lounge with Miss Bianca and Vanity Fair 


BUDDYS NITE CLUB 117sB Jasper Ave, 
780.488.7736 » DJ Dust 'n' Time; Mon gpm + DJ 
Arrow Chaser; Tue 9pm « DJ Dust 'n' Time; Wed 
9pm; no cover before 1opm « DJ Arrow Chaser; 
Fri 8pm; no cover before 10pm + DJ Earth Shiver 
‘n' Quake; Sat 8pm; no cover before 1opm + Dj 
Bobby Beatz; Sun 9pm « Drag Queen Perfor- 
mance Show; Sun; no cover before 1opm 


EDMONTON PRIME TIMERS (EPT) uUnitar- 
jan Church of Edmonton, 10804-119 St « A group 

of older gay men and their admirers who have 
common interests meet the 2nd Sun, 2:30pm, most 
months for a social period, short meeting and guest 
speaker, discussion panel or potluck supper. Special 
interest groups meet for other social activities 
throughout the month. E: edmontonpt@yalioo.ca 
primetimersww.org/edmonton 


GLBT SPORTS AND RECREATION - 
teamedmonton.ca + Women's Drop-In Recre- 
ational Badminton; Oliver School Gym, 10227-2118 
St,780.465.3620; Wed, 6-7:30pm + Bootcamp; Lyn- 
nwood Elementary School at 15451-B4 Ave; Mon, 
7-8:spm; bootcamp@teamedmonton.ca « Bowling: 
Gateway Lanes, 100, 3414 Gateway Blvd; Sat, 5-7pm; 
bowling@teamedmonton.ca + Curling: Mon, 7:25- 
g:spm), Granite Curling Club; 780.463.5942 + Run- 
ning: Sun, Tue, Thu; ranning@teamedmonton.ca 

+ Swimming: NAIT pool, 11762-106 St; Tue, 8-9pm, 
Thu, 7:30-8:30pm; swimming@teamedmonton. 

ca + Volleyball: Tue Recreational: Mother Teresa 
Elementary School at 9008-10SA, 8-iopm; Thu 
intermediate: Amiskiwaciy Academy, 101 Airport 
Rd, 8-10pm; recyolleyball@teamedmonton.ca; 
volleyball @teamedmonton.ca « YOGA (Hatha): Free 
Yoga every Sun, 2-3:30pm; Korezone Fitness, 203, 
10575-135 St, yoga@teamedmonton.ca 


ILLUSIONS SOCIAL CLUB: 
CROSSDRESSERS 780.387.3343 « meet 
monthly « For info go to groups.yahoo.com/ 
group/edmonton_illusions/ 


INSIDE/OUT U of A Campus - Campus-based 
organization for lesbian, gay, bisexual, trans-iden- 
tified and queer (LGBTQ) faculty, graduate student, 
academic, straight allies and support staff « 3rd Thu 
each month (fall/winter terms): Speakers Series. 
Contact Kris (kwells@ualberta.ca) 


LIVING POSITIVE 404, 10408-124 St « edm- 
livingpositive.ca, 1.877-975-9448/780.488. 5768 » 
Providing confidential peer support to people 
living with HIV - Tue, 7-9pm: Support group + 
Daily drop-in, peer counselling 


MAKING WAVES SWIMMING CLUB . 
geocities, com/makingwaves_edm » Recreational/ 
competitive swimming. Sovializing after practices 
+ Every Tue, Thu 


PLAY NIGHTCLUB 10220-2103 St - playnight- 
club.ca + Open Thu, Fri, Sat’« The first bar for the 
queer community to open in a decade with DJs 
Alexx Brown and Eddie Toonflash 


PRIDE CENTRE OF EDMONTON 9540-1 
Ave, 780.488.3234 + pridecentreofedmonton. org 

+ Open Tue-Fri 1-10pm, Sat 2-6:30pm » LGBT 
Seniors Drop-in: Every Tue/Thu, 2-4pm » CA: Thu 
(7pm) « Suit Up and Show Up: AA big book study 
group every Sat, noon « Youth Understanding 
Youth: Up to 25 years, support and social group 
every Sat, 7-9pm; yuy@shaw.ca « Womonspace: 
Board meeting 1st Sun every month, 10:30am-12- 
30pm « Trans Education/Support Group: Meet the 
ast and 3rd Sun, 2-4pm, every month; albertatrans. 
org « Men Talking with Pride: Sun 7pm; facilita- 
tor: Rob Wells robwells780@hotmail.com + HIV 
Support Group: and Mon every month, 7pm 

+ Transgender, Transsexual, Intersex and Question- 
ing (TTIQ) Alliance: Support meeting and Tue 
every month, 7:30pm Transgender, Transsexual, 
Intersex and Questioning. Education, advocacy and 
support for men, women and youth « Free short- 
term, solution-focused drop-in counseling; Wed, 
7-t0pm + YouthSpace: drop-in for LGBTQ for youth 
up to 25; Tue-Sat, 3-7pm 


PRISM BAR 10524-101 St, 780.990.0038 
Wed: Free Pool; Karaoke, 9pm-midnight - Thu: 
Prism Pool League; 7-11:30pm + Fri: Steak Nites; 
5-9pm; D] at 9:30pm 


ROBERTSON-WESLEY UNITED CHURCH 
10209-123 St, 780.482.1587 + Soul OUTing: an LGBT- 
focused alternative worship « 2nd Sun every month, 
7pm; worship Sun, 10:30am; people of all sexual 
orientations welcome. LGBT monthly book club 
and film night. E: jravenscroft@rwucorg 


ST PAUL'S UNITED CHURCH 11526-76 Ave, 
780.436.1555 » People of all sexual orientations are 
welcome + Every Sun (10am worship) 


WOMONSPACE 780.482.1794 + womonspace. 
¢a, womonspace@gmail.com « A Non-profit 
lesbian social organization for Edmonton and 


surrounding area. Monthly activities, newsletter, 


reduced rates included with membership. Con- 
fidentiality assured + Prism Bar, 10524-101 St; 
Womonspace Games Nite; Games and $2 Pool 
Tournament; Fri, Aug 21, 7pm; womonspace.ca 


WOODYS 11723 Jasper Ave, 780.488.6557 
Karaoke with Nathan; Mon 8pm + Martini Mon- 
days; 3pm » You Don't Know Game Show with 
Patrick and Nathan; Thu 9pm « Long Island Iced 
Tea; Thu 3pm » Karaoke with Morgan; Wed 7pm 
+ Karaoke with Kevin; Sun 8pm 


YOUTH UNDERSTANDING YOUTH - 
yuyedm.ca + Meets every Sat, 7-gpm - Contact Scott 
for info email: info@ynyedm.ca, T: 780.248.1971 


AINEMBABAZ!I CHILDREN'S PROJECT: 
SKYDIVE FOR AFRICA 2009 Eden North 
Parachute School - edennorth.com + To improve 
the quality of life for orphans in Africa. Details 
at ainembabazLorg/skydive.htm « Sat, Aug 22 + 
Proceeds go to support projects in Uganda 


ALBERTA BOUND TATTOO AND ARTS 
FESTIVAL Shaw Conference Centre, 9797 
Jasper Ave + calgarytattoos.com « Aug 21-23 + $20 
(day pass)/$40 (weekend pass) available online at 
calgarytattoos.com; weekend passes available at 
Ticketmaster 


BLOCK PARTY Abbey Glen Park, 10121 Jasper 
Ave « edmontondowntown.com + The Carbon 
Footprint, presented by the DBA Core Crew 
lemonade fundraiser also featuring the Solar 
Energy Society « Aug 23, 11:30am-1:30pm 


EAST MEETS WEST 107A Ave-95 St/Giovanni 
Caboto Park and 97 St « alternativetrends.com + 
Street Market and Festival: Two Cultures in One 
Community, A Celebration of Arts, Culture and 
Entertainment « Sat, Aug 22 , 10am-10pm 


EDMONTON DRAGON BOAT FESTIVAL 
2009 Louise McKinney Park, 780.493.8158 « edbfa. 
com + Dragon boat racing on the North Saskatch- 
ewan River + Aug 21-23 


ROCK THE SQUARE - Sir Winston Churchill 
Square « rockthesquare.com + Featuring Edmonton 
rock musicians/bands + Aug 22, 12-12midnight 


UNDER THE BIG TOP FESTIVAL Festival 
Place, Sherwood Park + For 6-8 years until Aug 
21+ For 9-17 years on Aug 24-28 - Info and 
tickets at 780.449.FEST « festivalplace.ab.ca + In 
The Centre Ring: Sat, Aug 22, 2pm; $10 « Magic 
In The Air: Sat, Aug 29, 7:30pm; $22-$26 « Puppet 
Picnic: Sun, Aug 23, 2-4pm; free 


ron 


lite 


(0030-102 STREET 
INFO: 428-STAR 


BAR & BRILL 


LIONS FOR SHEEP 
GRIM BEAT / MICHAEL RAULT 


MONTON’S FIRST 


CALENDAR GIRL 
PIN-UP PARTY 


‘THE HARDTAILS - PREYING SAINTS - THE BENDERS 


SAM HATE & THE JACKYL - GRAVE MISTAKES 
+ THE EVILLE ROLLER DERBY GIRLS 


THE GLITCH MOB 


{OOAH & BORETA} 


DJ DEGREE & Aka 


EQUATION / SEPTEMBER STONE 


BENEFIT OFA DOUBT 


WTHE LONDON 


3/06 UNION EVENTS & STARLITE PRESENT 


ATAROCK 


ESSER/D.) DEGREE VS WARRIOR MUSIC 


(©3/12 GWION EVENTS PRESENTS 


CLASSIFIED 


HILLTOP HOODS 


temple 


IVIEMBERS & GUESTS FACILITY 


ND STARLITE ROOM 


ENTS (2+ + DOORS AT OPM 


WildStyle 


HOSTED BY 
ID & KHIRY TAFARI 
{OF LOCUTION BEVOLUTIONS 
WITH DJS BUDAKRON 
& SHORTOP 


ww w.STAR 


PASSENGER 
ACTION 


VIKING FELL & GAB’N; 


06/25 FROM VICTORIA 


LIZ BEATTIE 


MAW ERECE: 


os/ze 


AS TT STANDS 


SIX STRING LOADED 
RECENT EVENTS OF TOMORROW 


08/29 CD RELEASE 


THE SERE & YELLOW: 


AND HE IS US / FIFTH & VEGAS 


MICHAEL ROSTE 
LEFT SPINE DOWN 


PSYKKLE 


CHAOS THEORY WITH GREG GORY & DERVISH DJING 
09/05 LIVE NATION PRESENTS 


BIN) OF SHULLSI 
VICTOR DESOUSA 


EVAN SYMONS 


os/i8 


LIGHT TRAVELS 


THE DUSTY ROADS BAND / RED RAM 


09/12 & 03/13 


OWSNAP., IN THE BALK 


: 1 Snare: 
ATURDAY 


wth Art COBRA 3 
DJ BATTERY ax WEEKLY GUESTS 


08/22-OH SNAP 
2 YEAR ANNIVERSARY «= BOY 8 BIT 
09/04 - SHIRTS & SLACKS! SCHOOLS BAGK 


WITH CPT. MOLEMAN AND WUB DEEZ 
SURELY TEMPLE 
Tee Ea AL 
THO PTW PRM MOR EAN 

LITEROOM.CA 


AUG 20 - A 
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GWT Se WOGIN ee 
Powerful words 7 


NISGRFG. It's the name of the play. Pic- : 
ture the title in neon, all lit up except for : 


the vowels, which you can't see. The 
words are there, lit up waiting 
for you to acknowledge them. 
Look up and try to sound it 
out. Let the consonants fill 
up your throat, push your 
upper palate out and then 
lead your top teeth to drag 
over your bottom lip. How did 
that feel? Did you say the words? 


Did you say Nigger? Fag? Did you just : 
say one of them? Neither of them? After : 
saying either of these words most peo- : 
ple can't deny the power of language, : 
the inherent strength and history that : 
comes with each sound compounded on : 
top of each other, echoing the vileness : 
from all ages. And these are just two of : 
many words—fat, retarded, ugly, dyke, : 
stupid, sick, pervert, sissy, queer, homo, 
wop, terrorist, redskin, lazy, chink, stu- : 


them that lose power. 


"| had wariness about these words and : 
had thought about banning nigger and : 
fag. But now | question if we ban these : 
words what happens to our stories? How : 
do | tell my stories?” wonders McKenzie, : 
"If these words disappear will we forget : 
about slavery, about hate crimes? We : 
have to talk about these words, use them : 
with intention and not hide behind them. : 
We have to chew on them, see how they : 


feel in our mouths and in our hearts.” 


CLASSIFIEDS 


FAX YOUR FREE LISTINGS TO 780.426.2889 
OW EMAIL LISTINGS@VUEWEEKLY.COM 
DEADLINE: FRIDAY AT 3PM 


‘UUneva 0004000 AEE EUEN CURR 


BIGGEST HEALTH 
DISCOVERY IN 
20 YEARS! 


This patented product 
will be the next 


BILLION DOLLAR GIANT! 


Great opportunity to improve 
®*your health and wealth! 


For more info call Ken 


780-454-6971 


www.maxtrax4u.com/kenneths 


EDUCA 
FILM AND TV ACTING 
Learn from pro's how to 
act in Film and TV 
Full-time training. 
1-866-231-8232 
www.vadastudios.com 


RE 
FRAMING 
MOVIE DOSTER SHOE 


ORDER 
FORM 


EXTRAS 


OiBolding $4 

ElCaps $4 Card# 

OlExtra Line $4 Name 

Box Word ad $4 . Address 
rr. 


()Symbois’ $4 
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CHANGE YOUR LIFE! TRAVEL, TEACH 
ENGLISH: We train you to teach. 1000's of jobs 
around the world. Next in-class or ONLINE by 
correspondence. Jobs guaranteed. 7712-104 St. 

Call for info pack 1.888.270.2941 


FORM OF PAYMENT 
O Cash 0) Check O VISA 0 Mastercard. 


2 


Phone 780.426.1996 from 9am to 5pm Mon-Fri * Email rob@vueweekly.com * Stop by 10303-108 St. Edmonton 


Deadline Tues at Noon + Pleate print legibly on Lines at right * Up to 45 characters per line « Every letter, space or mark counts as one character + Allow one space following punctuation 


CCU 
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pid, paki—that make up the endless : 
list of hurtful words hurled by others : 
towards us in our lifetimes, words : 
we would rather forget than : 
ever read or hear again. But as : 
Berend McKenzie, playwright : 
and performer of NGGRFG, : 
currently playing at the Ed- : 
monton Fringe suggests, if we : 
banish these words it is those : 
of us on the receiving end of 3 


Fun and Inspiring 
Employment 


Public Outreach is offering great positions for anyone 
looking to gain valuable work experience in a fun and 
flexible environment. F 


As part of an Outreach Team, you will engage in meaning- 
ful dialogue in order to promote sustainable funding on 
behalf of our select group of non profits. Our Teams enjoy 
working outdoors in a dynamic and interactive atmo- 
sphere, on behalf of causes they feel passionately about. 
With flexible scheduling, excellent training, and scholar- 
ships this is an ideal employment opportunity! 


$12 / Hour 


guaranteed wage 


To apply, please send resume with cover letter 
to edmontonjobs@publicoutreach.ca 
or call 780.436.9896 


www.publicoutreach.ca 


ends, 


Using stories from his real life, thought- : 
: provoking writing and humour, McKen- : 
= zie's one-man show explores the realities : 
of being both black and queer growing : 
up in rural Alberta before making it in : 
the entertainment industry in Vancou- : 
ver. Adding a layer to his story is the fact : 
that growing up McKenzie was the only : 
black child in his family and often the : 
only—sometimes the first—black per- : 
son in the various towns where he and : 
his family lived. When the TV miniseries : 
Roots came out, heralded at the time by : 
some as a landmark for race relations in : 
} the US, his life in small-town Alberta got : 
worse. Whereas kids at school previously : 
knew he was different and treated him : 
with indifference, now they had refer- : 
ences to use and names to call him. With : 
each new episode came a new word to : 
throw at him. First it was Kunta Kinte, : 
the black protagonist of the story, then : 
Toby, the slave name that Kunta Kinte : 
would not accept. For him, and for rea- : 
sons he could not articulate at the time, : 
: the worst was when they began calling = 


him Kizzy, a daughter born into slavery. : 
It wasn't until writing NGGRFG, revisit- : 
ing the childhood trauma, that he real- : 
ized the pain of someone else (a bully, no : 
worse) pointing out something that made : 
him different beyond his skin colour was : 
more than he could accept at the time. 
Being black was hard enough, he thought : 
to himself at the time, he wasn't ready to : 
deal with more. 


was punishing me,” McKenzie recalls. 


me live in a cold climate in Isolated 


places far from the arts, and he made : 
: healing for him. 


me different.” 


While being black was not something : 
he could resist or deny, being gay was. : 
He assumed at first that on top of all : 
: worst thing in the world is for me to fee! 
him, that God had also confused his : 
: fore adding that the feeling is undergo 


the other injustices bestowed upon 


gender. It was not until he attended 


college in Edmonton that he began to : 
? every moment is finally subsiding, ang 
; now | am exploring what has brought be 
+ to this point.” W 


claim his manhood. 
As time passed McKenzie grew into 
himself, and through performing and 


The Cutting Room is looking for 
Assistants and Stylists 
Please drop off your resume at 
10536 -124 Street 


SS SS eS Se 
INSTRUCTOR NEEDED 


DANCE INSTRUCTOR req'd for 2009-2010 
dance season. Extensive background in both 
West African & Caribbean dance disciplines, 
min. syrs. exp. Salary to commensurate with 
exp. Apply to Movements by email move- 
mentsdance@shaw.ca or fax 780-424-3505. 


CLASSIFIEDS Four Lines For $20 
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acting and then writing was able to finc 
outlets to express himself. In a powerfy)| 
vignette in NGGRFG McKenzie share; 
the story of meeting his birth father; 
and the excitement of finding out he 
shared a bond with him since they were 


: both performers, only to be rejected by 


him soon after making contact due to 
his birth father's inability to get past his 


: own homophobic upbringing. 
"| thought God didn't like me, that he : 
: McKenzie's weaving and expelling o; 
"He took away my birth family, made : 
: that in the telling and the using, ques 


Sitting in the audience, enraptured by 
stories, energy and emotion, one can tel! 
tioning and sharing of words there 

"| have been a fighter since birth, | have 
screamed my whole life to be validated 
for my skin colour and my sexuality. The 


as if | don't exist,” McKenzie explains, be 


ing a change. "This need for validation in 


‘Be Who You Are. Do What Vou 


D1O VISUAL INSTI 


-Classes start soon 
- $cholarship$ 
«Student Loans 


*Audio Engineering & Production 
“Film & Music Business — 
-Film & Digital Arts 

*Music Production 


°3D Animation 


*Game Design 


1.800.601.PAVE 


pacificav.com 


Vancouver, BC 


w saying is that all fantasies 

and fantasizing about - 

can't hurt yates 

but but what if you don't thin 
‘is OK? 

Im a lesbian, | have a girl- 

ere have a pretty 


were. Be istin about 


just 


and t 
what's 
it, like if | 


r about things that we're : 
o do, like SGM (some of : 
pepe 2 ale it's not for us) or : 
threesomes. But, I'm not. I'm fantasizing : 


| because | didn't like it. So : ... : 
ig on? | feel really bad about : to tell her what's going on, you're going ! 


Ie athter! knew she'd feel be- : 


: = trayed, and also like I'm betraying myself. ; there is a Thing around somewhere and : 
column (and other sex col- = : I'm happy being a dyke! | AM a dyke! So 


s, and one thing | always : 


what the hell? ; 
Love, Confused, Guilty, Still a Dyke 


Dear Dyke: 

Of course you are, dear. You 
are a dyke and: nobody can 
take that away from you, so 
no need to be so defensive. 
We believe you. The question 


you really a dyke? Really? You re- 
ally think so, feel so, know so? OK then 
What are you worrying about? 


Right. Your girlfriend. Well, yes, it is : they're used to seeing in porn movies. 
: entirely likely that she would find your : 
3! When she fingers me | pre- : 
| don't even like cocks! | : 


«with a guy since was 16, : about pretending any part of her body is : 


one of Those Things. If you do decide : 


MODAL MUSIC INC. 780.221.3116 
Quality music instruction since 1981. 
Guitarist. Educator. 
Graduate of GMCC music program 


Need a volunteer? ing an acting troupe? 
etter eee foo cords 
FREE, providing the ad is non-profit. Ads of more 

than 20 words subject to regular price or cruel 
editing, Free ads must be submitted in writing, in 
person or by fax. Free ads will run for four weeks, 
if you want to renew or cancel phone Gle- 
nys eli: cy Sar tear arate office@ 

or drop it off at 10303-108 St. 
Destligete noe the before publication. 
Placement will depend upon available space 


MUSICIANS 
Prof guitarist seeks something interesting-Brit 
pop or experimental band. Infl Eng beat, Ex- 
girl. Ph Bill 780.633.3849 


Heavy rock band seeks bass player. Songs writ- 
ten, demo available, pro gear a must, backing 
vocals an asset. No amateurs. Paul 780.233.4269 


opal 
NUH! 


CALL 
780-229-0660 


| EDMONTON... 403-351-0622 


EDMONTON 


Experienced country lead guitarist. Older 
person. Looking for work or will join new 
band. 780-421-1250 


Wanted: experienced local bands to play 
live. Good opportunity to make money. 
All musical styles welcome. Call Veronica 
780.690.1353 


Session drummer for hire in Edmonton 

. Experienced, creative and easy to work 

with. Lots of-studio credits. Check www. 
kellystodola.com for more info. stodola@ 


telus.net 
Drummer and Bass p) required for original 
recording project. Infl: Beatles, Dylan, Neil 


Young, Mark Knopfler, Uz, Steve Earle. South- 
side rehearsal space, equipment on site Byron 
Old School Sound: 780.297.7289 


WANTED: JAMMERS for open public monthly 
jam on the second Sunday of the month at 9119- 
128A Ave. Rock, country & old time music Ph. 
780.973.5593, randyglen@JumpUpD}.com 


ARTIST TO ARTIST 
Gallery at Milner: Call for Submissions; Dead- 
line: Oct 15. Inquiries/applications: Art Selection 
Committee, Centre for Reading and the Arts, 
Stanley A. Milner Library 7 Sir Winston Churchill 
Sq, Edmonton AB Ts} 2V4;T: 780.496.7030; E: 
cragalleries&displays@eplca 


CALL NOW! 


then is, do you believe you? Are : 


: fantasizing that said Thing has replaced = along the sexual response cycle, it might : 


: your girlfriend are not at all the same : have a salubrious effect on society in : 


= thing, and you're going to want to try to : 
= spin it in such a way that she hears that : kind of perverted!—but then again, it : 


: you are super-satisfied with her and just : might just as well make for a lot of re- : 


: happen, also, to fantasize about one of : ally nasty fights and some divorces, and 


: those bad horrible Things that of course : to what end? 


he could not possibly have, nor would : 


‘ou would never wish she did have, are : her, but it's a big one: there is a chance 


: that she will look startled (which will ter- : of having sex with men. It's inconvenient, 


we all clear on that? 


You would also want to emphasize that : rify you) and then confess, all in a rush, : 
ou are not thinking about cheating or : that she has similar fantasies and was : but that doesn't make it not true , 


: sure you'd freak out if you ever knew, : 
: and then you could both laugh and for- : 


i give each other and yourselves and live 
: You're not looking for man, just thinking : 


fantasy life appalling, especially if, while : about a Thing. A Thing completely uncon- : 


cluing her in, you emphasized the part : nectedtoa person. An imaginary Thing. 


nswering one of those ads from straight 
guys looking for the kind of “Lesbians” 


: as possible, | don't actually believe : the fantasies go away (and neither can 
: that you have to tell even your nearest : you). | can't reach through the screen 
: and dearest everything. If everyone did : here and therapize you, or hypnotize you 
: publicly confess every vile thing that : and make you repeat "It is OK to fanta- 


: had ever crossed their minds anywhere = size about things | do not want to @&" 


: happily ever after. But frankly, I'm still on 


But how your girlfriend would react is 


think. | think what you really need is to 


: Whether it's because the taboo is 


over and over until you believe it. All | 


: can do is tell you that | have heard the 


general—No more shame! Everybody's ; same things from lesbian after lesbian 


hot 


: or because women appear to be, by and 
: large, rather more flexible of sexual ori- 
= entation than men are, it seems that a 
| can only think of one reason to tell : lot of women who would never dream of 


: having sex with a man do, in fact, dream 


uncomfortable and politically incorrect, 


There. I've normalized it for you. | hope 
it helps. | did forget to ask you one thing, 
though, a thing about Things: if you re- 


: ally want to feel a Thing in there, have 
: the side of don't ask, don't tell (and don't : 
: quote me). 
Your other choice is, obviously, not to : 


; tell her. This is actually the way most : not really the question anyway, | don't 
: people go, and despite my officially en- : 
to want to rephrase that. Fantasizing that : 


: dorsing relationship glasnost as much : feel OK about it for you. | can't make 


: you considered just buying one? They're 
: not the same, it's true, but then again 
+ the Things you've been thinking of aren't 
} real either. Like the song says, it's all only 
: make-believe. 
: Love, Andrea 


ADULT 


MENAMEN- DOWN UNDER, MEN BATHS, 12224 JASPER AVENUE, 
EDMONTON (780) 482.7960 


#1 Adult Massage 
Come out & play 
780.452.7440 
11910 - 127 Ave. 
www.northsidestudio,biz 


ALL HOT SEXY BABES 
Try it FREE! 18+ 
780.665.0808 
403.313.3330 


Hot Local Singles! 
Call NOW 780-229-0655 


and enjoy hours of private talk! 


The HOTTEST local singles! 

Try it FREE 

CALL NOW! - 
780-229-0660 oicé 


18+] 


> PRIVATE. 
2 | HIClE. 


EDMONTON 


180-223-0699 


EDMONTON 403-351-0611 
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STEAMWORKS GAY & BI MENS BATHHOUSE. 


247 
11745 JASPER AVE. 780.451.5554 
WWW.STEAMWORKSEDMONTON.COM 


100S OF HOT LOCAL SINGLES 
It's FREE to try! 18+ 
780.669.2323 
403.770.0990 


#1 SEXIEST CHAT! 
Call now! FREE to try! 18+ 
780.665.6565 
403.313.3311 


Sede aaa I +8 


—_---- a ee ee we ee ee ee ee 


iy Face 


mi 


bestipickupllines 


LOCAL CHAT. CALL FREE: code 2315 


Try Cente Tet for fre. Text “stra” to SPREE + woru.creaine co 


SUPPORT YOUR LOCAL FOOD BANK 
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oTicS ANON Yate 


a IN NE % 
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780-421-4429 
1-877-463-3537 


» Chat with 100's of HOT naughty girls! 


FREE 


Calgary. 
403-313-3311 


Other cities 


1-817-834-4044 


5-6565 


HOT | 
babestalk | 
| 
I 


Calgary | 
403-313- 33307 


1-900-287-0000 s2530mis 


780.413.7122. 


1.900.451.2853 (75 min/S24*) 
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Grow your Knowledge 
Grow your Opportunity ‘XS 


' 


U of A Faculty of Extension 


Professional development programs and classes to help you grow your career 


Business Programs 
Certificates, Citations, Seminars and Short Courses 


JUMP START YOUR CAREER and GET THE EDGE you need 

in today’s competitive workplace with a University of Alberta 
Business Certificate or Citation. If you’re looking for new ideas 
and skills and you need them NOW, why not take a business 
seminar or short course? 


Certificate Programs 


© Management Development 

¢ Management Development for Professional Engineers, 
Geologists and Geophysicists 

* Management Development for Police Services 

* Human Resources Management 

© Information Technology Management 

¢ Security Management 


Citation Programs 


* Supervisory Development 
* Professional Sales 
* Business Analysis Professional Citation Program 


S AUBERTA 


Faculty of Extension 


780.492.3116 


Adult & Continuing Education (CACE) 


The Certificate in Adult & Continuing Education (CACE) program 
is designed to meet the growing need for formal education and 
training by developing and enriching the knowledge and level of 
competence of those practicing in the field of adult education. 


Construction Administration 


Become an effective administrator of construction projects in 
a wide range of sectors in the economy. Whether you work in 
construction, design, project management, manufacturing and 
supply, development or real estate, you will benefit from this 
application of administrative and technical concepts, principles 
and practices to your role in the construction field. 


Environmental Resource Management 


This certificate program explores the critical ideas and 
developments that affect your organization's environmental 
performance. The ERM program examines several areas, 
including; air, water, and soil processes, environmental monitor- 
ing, biotechnology, instrumentation and experimental design. 
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Occupational Health and Safety 


GET CONNECTED... .to health and safety, It's good business and 
a great career. This certificate program is designed to help 
practitioners from many different backgrounds develop the 
competencies needed to be effective in the development, 
implementation, and evaluation of occupational health and 
safety programs and systems in a wide variety of workplace 
environments. 


The Occupational Health and Safety Certificate is also offered at 
the following affiliate institutions: 


Keyano College (Fort McMurray), Red Deer College, 
and Grand Prairie College. 


780.492.1218 6 Aes 


extension.ualberta.ca 


